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IHTRODUCTION

The "Don guijote" iz one of those rare manifestatiouns
of the zenius which has ziven and still zives to its
critics the posszibilities of exsrcisging their various
interpretive powers. Thus in 3pain and outszide of Suain
there flourished about Cervantes, a xind of gpurious
literature in which the wo»k of the critiec ig wnothing but
a mere play of Tancy.l

The criticism of Baldonero Villezas? offers one of

the best illustrations of what those critics can do. For

o o

this author Don Juijote 1s nothing rore than the represen-
tation of a symbol., For him the pherd larcela-llarcaelil,

nergonifies the primitive church of the Christians;
Pedro is the symbol reprezenting the Roman Pontif and
TLuszscindg - Luz de Oriente - ztands for Science.

In Italy, until a few years aso, thnere was not a
corplete work sbout the "Don Quijote,”" but Italian critics
have often written on the subject, and have sesrched for the
true neaning of Cervantes' work without relyling

upon strangse hypotheses.

lIoaza, . A. Bl "puijote" durante tres sizlos. lladrid,
5 1918,
Baldonero Villegqs ia RBibliozrafia Criiica de Cervantes
by D. Lecroldo Ruis. VIII p. 184-187.




The history of The Italian critics of Cervantes
might be divided invo three different periods. The first
neriod is represented by Franciosini, Pasguale, Gamba
which congists of the first translations with a few words
of aponreciation and praises as a comment. The Ffirst
Italien translation - thet of Franciosini - avpesred in
the year 1622, a date which marks the beglining of the

ever more irncressing popularity of the greate:

2

t Spanish

L

writisr in Italy.

.~

The second period is that in which "yarias escuelas

ot

V4
criticas estudian el fuijote como un capitule de su con-

M

S
cepto del Orlando, ya conbraoponiendolo, ya psralelamente;

s / . AN
y ven ambos como fin y ter mino de la novelistica cabal-

jto

n
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leresca."® Gioberti, Carducei, Rodolfo R: er, De
Sanetis and FVencionl are among the best representstives of
thisg period.

The third period - the present - has as its principal
exponents writers like Graf D'Ovidio, Papini, Savi-ILopez,

>
Borgese, etc. In this period is found the true esthetical

interpretation of Cervantes. The "Don Guijote™ is studied

by itself without any hinderias comparison of it with
other Italian worxks. But other works of Cervantes,

B .
Icaza, ¥. A. 00. cit. p. 68,
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however, are as yet given little attention by most of the
Italisn criticsjwith the exception of Savi-Lopez and E.
llele.

I do not iantend to make use of this clagssificsation
because my particular purpose is that of choosing among
those writers the ones whose opinions a3 a whole represent
everything the modern eritic has found in "Don Juijote.”
The aim of this study, therefore, is to give an exposi-
tion)mith some comnments, of what the most imnortant
critics of Italy have vwritten about Cervantes' "Don
guijote.n

But since a classification of some kind seems to be
necessary, in order to have a certain guidance, I choose

to divide nmy study under the following headings:

I Earlier Critics.
JI Yodern Critics.
IIT Toffanin.

IV Pirandello and Humorism.




I
EARLIER CRITICS

The main characteristic of the writers 5f this group
is that, in general, they lack originality of opinion and
depth of interpretation. Besides, some of them have
written only a few scattered expressions about Cervantes!
"™on Quijote," while the criticism of others)although
they have written much, is nothing more than the repetition
of what previous ceritics have gsaid both in Spain and
elsewhere.

Before déaliﬂg in detail with those writers whose
criticism is quite abundant, it is perhaps worthwhile to
mention some of the few Italian critics whose names are
often quoted in relation to Cervantes.

Saverio Bettinelli,l for instance, after having
praised "Don Quijote's" humorism, its realism and the_per-
fect representation of each single character, concludes by
saying that the novel of "Don Quijote™ has no equal in other
literatures.

Cesare Cantl? has something more definite. For him
that book is "una satira senza fiele," a national epopee;

and the leading characters, Don Quijote and 3ancho

lSaverio Bettinell. Risorgimento negli studi, nelle arti e
o nei costumi dopo il mille. Bassagno 1775. p. 121.
C. Cantli. Storia universale. Nilano. Treves, 1838. p.209~40




represent, respectively, one the "ideal” and the other
the "real." He noticed also the trivial contrast between
wisdonm and madness which give rise always to a feeling of
compassion and sympathy towards the protagonist. And his
conclusion is that the book in its "whole™ is full of melan-
choly - a thing which shows how near the sublime is to the
ludicrous.

As for TLuigi Settembrini, "L'ascetismo spagnolo,™ he
says, "ora religioso, ora cavalleresco, ora voluttuoso,
e chg 5 rappresentato con tutti i colori dell'immaginativa
dai poeti, specialmente dal Lope de Vega e dal Calderon,
¢ deriso dal Cervantes nell'unico 'Don ;}uijote.‘"5 Obvious-
ly these words are full of meaning but it is to be regretted
the author did not fully explain how that 'ascetismo'! is
scorned by Cervantes. His conclusion, however, is the log-
ical conclusion to which will arrive all those critics
who think that Cervantes, in general, expresses the triumph
of reality against the exaggerated ideals. This same
opinion for example is found also in R. Renier's comparative
study between Ariosto and Cervantes. "Por lo demas gquien
condujo el naturalismo hasta sus ultimas consecuencias,
y lo verifico coscientemente, fue Cervantes. Toda la parodia
contenida en el Quijote estriba en el contraste entre la

vida caballeresca gue el protagonista vive y la vida real,

3Settembrini L. Lezioni di lettraturs italiana. V. II. p.119.
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humana del siglo; ordenado todo, con un arte admirable,

de manera que resulte, por una parte el lado ridiculo

della vida fantastica, y por otra el lado serio y
apetecible de la vids reale The author roes on by saying

that Cervantes wanted to represent in his "Don Quijote™

the sound and constructive parody of Chivalry. He sees in
him a twofold purpose: one literary and the other, the
more profound, involves the vices and weakness of mankind.
It is true that the satire is directed against the bad

books of chivalry but in the course of its development it

involves also the habits and the beliefs of Chivalry.

"No es que que contraponga,'" the Italian critic continues,
"es gue pone en contraste el sentimiento humano con el

{ sentimienti caballeresco.md Then, further on, commenting

“ the irony of Cervantes he distinguishes in it three purposes.
The first and the most significant is to combat the degen-
erated literature of chivalry. The second purpose, a
secondary one, is directed against the chivalry as a liter-
ary genre, while the third still of less importance, is

both a eivilian and literary satire combined. Thus the

work of Cervantes in Renier's opinion must not be considered
only as destructive but also and more so as highly con-
structive both in regard to the conception of life and of

4Renier R. Ariosto e Cervantes. Firenze. 1878. Taken from

D. L. Rius. Bibliografia Critica de C. Villanmeva ¥y
5 Geltrin. 1904. T. III, p. 351.
L. Rius, op. cit. p. 352.
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literature. The former is accomplished by means of

the evolution of the 'costumbres,' and the latter by the
genius of the author. As to the humour of "Don Juijote”
this Italian author says that "La comica singular eficacia
de toda la obra nace de la desproporcion entre lg realidad
y el mundo imaginario en que el heroe vive b That contrast
which lasts until the end makes poszible the understanding
of what F. De Sanctis sald of Cervantes in his comparing
him with Ariosto. "L'Ariosto," he says, "non ha intenzione
di mettere in gioco la cavalleris, come fece il Cervantes.
In questo mondo fanciullesco dell'immaginazione (Ariosto)
dove si rivela un cosi alto sentimento dell'arte e insieme
la coscienza di un mondo adulto e illuminato, si disszolve
il Medio Evo e si genera il mondo moderno. E perche questo
€ Tatto senzs espressa intengione, anzi con la bonomia e
naturalezza di chi si sente e comncepisce a gquella guisa,

i due mondi non sono tra loro in antitesi come nel
Cervantes, ma convivono, entran l'uno nell'altro, sono

la reppresentazione artistica dell'un mondo con zopravi
1'mpronts dell'altro. In guesta fusione piV sentita che
pensata, 2 che fa dell'autore e della sua concezione un
solo mondo armonico perfettamente compenetrato sta la
verita e lsa perpetua giovinezza del mondo ariostesco. Al
contrario il 'Don fuijote' & opera di etsrna freschezza,

6. Rius, op. cit. p. 352.
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perchﬁ ivi lo spirito cavalleresco s8i dissolve nella
imzagine di una nuova societd, che gli sta dirimpetto e
con la sua Dpresenza lo rende comico."7

The Spanish critic F. Icaza,8 who rightly casts off

the criticism made by comparisons, denies the seid anti-

thesis in Cervantes by saying: "3S1 el cerebro de F. De

Sanctis hubiers penetrado en la obra Cervanbtina comnro
4 .
ahondo en la del Ariosto la habria hallado parsaslelsa a la

de Cervantes."9

But it seems to me that Icaga's statement
lacks the corroboration of facts. If he wants to deny the
antithesis, he has to show how and when the fusion of
the Medieval world with the lodern takes plasce. He does
nothing of the kind. He simply adds that "Todo es armonisa
en el aparente desequilibrio; y en su antitesi vital esta
el secreto de su juventud eterna."l0 But that expresses
exzactly the same opinion of De Sanctis. Thus, strangs as
it may seem the 3Spanish critic is forced to admit that which
he first so ardently denied.

It seems to me that until now this very important
aspect of the "Don Quijote™ has not yet received a serious

attention by the critics with the possible exception of

7

De Saxetis, Storia della Letteratura Italiana, V.II, p.40.
Icaza, E1 guijote durante tres siglos.

Icazsa, op. cit., p. 90.

OIcaza, Ibid. .




Papini.ll I think that a clear understanding of the
true meaning of those two worlds(impersonsatszd one -
the idealistic - by Don Quijote, and the other - the
reslistic - by 3ancho) would make us realize more all the

profound beauty of Mon cuijote” and its vital artistie

conception., Besides, the solution of that problem would
render impossible or at least less frequent certain exag-
gerated interpretations.

Don Guijote, the purest, the noblest champion of every
conceivable ideal, fails in his accomplishments, and, vhen
dying, he repents for having wanted in vain the realization
of his inner aspirations.12
f Sancho, the coarse and vulgar peasant, during the
development of the action, hecomes mors and more refined and

so imbued with Don Quijote's ideals that the II part of

the book is the romance of Sancho.t? and not only that,
but he, Sancho, - miragbile dictu - is the ons who cheers

up the depressed champion of the knights errant.l4

These are the plain facts which even the mind of the
i most superficial reader cannot fail to grasp. Every one

can see for himself that the character of the two protag-
onists is not - "tutto di wmpezzo" - as it may appear at

llpapini. Stroncature, pZB3-59.

12cervantes. D. Q. ch. 74,

leavi-Lopez. Cervantes, p. 91. .
l4cervantes. D. Q. ch. 74.




the first glance. Each one of them has something of

the other. There is no doubt that we understand more the
transformation of Sancho which is quite natursl for one
who lives in constant companionship with such men like

Don Quijote. But we can hardly eccept the almost absurd
conversion of Don Quijote at the end.l® His conversion at
the end of the I part would have been more logical, because
it is after those wonderful but unsuccessful exploits

that Don Quijote should have felt the disillusion for the
impossibility of asserting the triumph of his idesls in a
world hostile to them.

Now why do we understand more the gradual transfor-
mation of Sancho rather than that of Don Quijote? Because
the evolution of Sancho is more of our liking and in
accordance to our logical way of reasoning. It is true
that we are instinctively attracted more by evil than by
good. But whenever our cold reasoning faculties are called
to pass Jjudgment upon others - when right and wrong are
involved ~ then what it asserts is, very often, the true
exprezssion of truth, - provided that the perception of the
truth is within the limits of man's power.

Thus 1t i1s logically satisfying the—fasl that Sancho

becomes a beltter man, = refined one and richer in noble

15Unamunno. Comento al D. Q. This author goes to the

exXtreme by €alling Cervantes mad because of*the
rinsavimento of D. G.

-
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ideals, but it is a pitiful thinz to see Don Zuijote
renounce to his life of great ideals and become a little
like the former Sancho, and acknowledge even sligshtly
the tremendous importance of the world of reality. But
why does Cervantes make his protagonists overlap each other,
thus shadowing the harmonious character of both, each of
whom represents respectively those two worlds? The reason
I think will easily be found if we only stop to comsider
those two worlds as g means and not as an end.

All the critics recognize the existence of those two
worlds althouszh there are those who think that they are
in contrastl® and those who say that they are in harmony.l?
It iz hard to say which one of them is right. o one,
however, can deny that any time those two worlds come in
contact there is a crash after which each of thenm remalns
as 1t was before: only the bones of the hero pay Tfor the
couseguences of that crash., Thus it would be absurd *to
think that the common sense of Cervantes ever attempted to
fuse or to harmonige them. We know that the author was
not an accomodating person. He was a fanatic in his
orinciples.18 His whole 1life shows that he loved the

ideal and hated the real. Cervantes' interest in vwriting

16 - . .
De Sanctis. op. cit.

171caza. op. cit.
1830rgese. op. cit. p. 258,




his "Don OQuijote" was not that of asserting the triumph
of any one of them in particular. He wanted to show -
as he does by makingzg his two protagonists underszo that
original metamorphosis - the »rofound truth that man has
to make harmonious within himself the value of those two
worlds and live accordingly. It is impossible to live like
Don Quijote only on ideals, - redity would not allow that,
end morally it would be too depressive to live like Sancho.
Thus, Cervantes seems to say, since we cannot have an
ideal world, since we cannot be either a Sancho or a Don
guijote, let us try to become each one of us the ideal
man: that is possible only by being half Sancho, half
Don Zuijote.

Passing now to Carduceci, guite oftenywe find that
nis name stands up as the chief repregsentative of the
positivistic critics of Cervantes.t? It is true thét this
great Italian poet belongs to the positivistie school of
criticism, but he has not written anything so valuable
to be counted among the great critics of Cervantes.
He has however translated from Heine an essay on Cervantes.
From that I believe is derived the exaggerated mentioning
of Carduccil in connection with Cervantes' critieism.

. ] R s e
As to Gioberti's criticism it is perhaps more of a

19Icaza. op. cit. p. 90.

20¢ioberti. V. PEESITRI E GIUDIZI sullse Letteratura
Italiana e Straniersa.

#
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scientific and philosophicsal nature. In studying

Cervantes' "Don Quijote™ he finds out that there the
"deforme" which he defines as the "ombra del bellon?t

is worked out with divine mystery. "Il nale,™ he says,
"deve essere adoperato con gran misura e mitigato col
bene, e da questo squisito temperamento nasce la stupends
perfegione del Chisciotte."22 The author then passes on
to consider the Epic Poem when it is serious and when it is
not. 'When it iz serious and it is neant to delizht the
imagination by means of feelings and ideas, it must have
"un indirizzo!" and ™in fine obbiettivol¥ In that case, the
author says, the epic writer wants to zive the represen-
tation more or less complete of the cosmic type, and he
wents to express also the cyclic motion throuzh which
human happenings asre directed toward s unigue object by
the Providence snd by men. The contrary is true when the
poetic tale is not serious and it is nmeant only to arouse
the ridicule which is g subjective feeling. "T1 riso, ™ he
says, "che nasce da un contrappposto disarmonico e
inaspettato, e il fine che sSuppone un conserto nei mezzi
ordinati g conseguirlo, sono iasieme discordi."25 Thus,

in Gioberti's Opinion, the "Don Quijote" is the most

géﬁioberti. 0p. cit. p. 30-71.
Ivid, p. 31. .
231vida, p. 312-13.




illustrious expression of this kind of postry. The author

goes on saying that "Juanto pid il romanzo spagnuolo &
privo di finalitd obbiettiva, tanto pid € chiaro lo
scopo propnosztosi dallo scrittore, il quale scopo consiste
appunto nel mostrare che zgli ordini cavallereschi non
hanno alcun costrutto, e nel dare risalto alla loro nullita
s s o 24
reale facendone, come oggi si dice, una caricatura.”
Thé discussion of this Italian critic ends with the
following words, "Cervantes ritraendo la cavalleria pro-
fans nel suo scadere e facendo spiccare la nullitd dei suoi
effetti, la mostra come una follia compiuta e un delirio
ridicolo.” Apart from the intrinsic value of Gioberti's
criticism for which Don Quijote is a 'Doema epico burlescol,
this criticism is importsnt becasuse it brings a new light
into the dispute about the fusion of those two worlds.
For Gioberti, the ridicule and the satire spring out
from the crash between the various conflicting elements,
& crash, however, which because of i1ts own existence
cannot admit either fusion or nharmony. The great :
inportance of that crash is shown by the fact that the
moment in which that crash ends the romance also eunds.
Thus Don Quijote's conversion takes place because of his

failure in obtaining the triumph of the world of his

Béﬁioberti. op. cit. p. 314.

| ]
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imagination, and because of the impossibility of bringin
harnony between themn.

A. De Gubernatis®® has written much about Cervantes.
But except for a general treatment often full of great
comrmon sense, there is no particular problem which has
been thoroughly studied by this author. He noticed like

26 ana D'Ovidio,27 some general likeness between

Renier
the personality of Ariosto and that of Cervantes as well

as in the treatment of their subject. Cervantes, he says,
like Ariosto, has given a large role to inns and innkecp-
ers. Both authors were two perfect knights, and therefore
they could not have in mind to ridicule the true and noble
chivalry. 3But since they were both two great humorists
"dovevano essersi accorti del grande e serio contrasto

che esisteva fra la realths e il sogno."28 The atmosphere
in which the two poets lived, howevsr, was not the same.
The social snd political transformation which took place in
Spain was very great, and Cervantes in his quality of an
01d hidalgo had seen too well the effects of this change.

Thus he ought to be more touched by the contrast of the new

times and by the bitterness of the delusions which could be

25

26De G. Storia Universale, VI a IX. Corso di Lexzioni.
op. cit. Lezione XX.

270p. cit. *

De. G. Lezione cit.
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met by the dreamers of his epoch, among whom he was per-
haps the most sublime. For that reason we have in
Cervantes, more than in Ariosto, a greater power of
representation of the hero. Thus we find in "Don Quijoten
as De Gubernatis says "La maggiore intensitd e profondits
del suo proposito nel fermare il s10 eroe sSenza mai
perderlo di vista, dovendo tutti i suoi detti, tutti

i suoi gesti, tutti i éuoi fatti corrisﬁbndere a quells
visione dietro lg quaie il buon cavaliere correéva con

una povera lancia che avevsa gig perduto sul Tine

del Cinquecento in Spagna ogni virtd."29 For this reason
Cervantes' humor is not so varied; it is rather limited
and centered around the same parpose. But at the same
time the internal satisfaction which the dreanmer feels in
pursuing incessantly and hopefully his ideal without ann-
hilating his own dream, satisfied only with melancholicsal
reflexions, is the source of a rare beauty which has not
its.equal, and which as yet has not been surpasséd. The
author believes in the moral superiority of "Don Quijote®
over "Orlando PFurioso" because Cervantes' culture was

all romsntic and modern, and also because "hWon serivendo
in una corte, ma nella solitudine per isfogo dell'animo
suo contrastato dglls sveutura, ma pur sempre sereno,

v ] .
non inguino in alcun modo la parte intrinsecsa dell'opera

3

N

29De Gabernatis, op. cit. Dezione X7,
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d'arte."go Thus the progressive development of the

action "non ha pari per omogeneité di contorno.m3l Thig
author, too, is not pleased by the way the "Don Quijote™®
ends. He would like to cut off the last chapter of the
second part bedause he thinks that the only way out for
Cervantes would have been to make his hero aware of having
dreamed. For De Gubernatis the transformation of Sancho
is quite natural and in accordance to his accomodating
nature. He Jjustifies Sancho's following Don Quijote

first because of his personal attachment to the hidalgo,
and secordly because of his hopes of being highly recom-
pensed even though at times he is really affected by the
exalted ideals of his master. He thinks that Cervantes,
by putting Sancho beside Don Quijote has clearly shown
that between the two extremes lies the truth. "Don Quijote"
is based on such deep observation of human nature that

the contemporaries of Cervantes were justified in thinking
as real the progressive repr=sentation of those two
wonderful types. This Italian critic then says that a
great difference exists between the first and the second
part. The second part is less vivaclous, less comic, but
il ricca d'accidenti, d'osservazioni e di forza
critica,"52 while the first part on the contrary is:

30pe Gubernatis, op. eit. Tegione 3.

3l1pid.
321pid.
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npid fresca, pid ispirata e opera veramente d'un genio
creatore."zz
In a short but sparkling essay Nencioni®% attacks
violently all those critics who comment Cervantes
"come un capitolo dell'apocalisse."55 "Wogliono tro-
varvi di tutto," he says, "perfing le idee pid rivoluz-
jonarie dell'etd moderna."®® "Il metodo e il linsuagsio
di questa critica," he continues, "aspettano il loro
Molidre, e prima o dopo l'avranno."d7
Nencioni then goes on saying that Shakespeare,
Ariosto and Cervantes are the greatest poets who gave forth
the foremost description of three different cases of
madness. Of course each description is different from the
other because the temperament of sach author is different
and also because the genre in which they wrote is
different. In one thing, however, the three poets are
alike, that is "rella verits scientifica della rappre-
sentazione ideale.n98
Don Quijote is affected by a persistent monomania.

Cervantes has wonderfully described the various phases

%ZDe Gubernatis. op. cit. Lezione XX.
55Nencloni. Le Tre Pazzie.
De Lollis, op. cit. This author interprets Cervantes ag
if he were the greatest forerunner of the social and
36 political rebel of today.
Nencioni, op. cit.
27Ibid.

38 1pid.
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of that Pathological condition in all its detsails.
Nothing is left unsaid. The origin, the allucinations,

the insensibility, the exaltation, the melancholy, the

feverish sadness, the end of the brocess when the recovery
takes place: everything is desceribed with the utmost care.

Thus we see Don Quijote's mind in a continuous sta‘te
either of allucinations or of clear reasoning. At times
his allucinations spurn him to accomplish epie, heroical
deeds, as when he goes before the cagge of the lions.o?

At times he gshows a wisdom unparalleled, as when he gives
advice to Sancho for the government of the island. The
author in his comment of the madness remarks that Don
Quijote is mad only because of the anacronism of his ideas
and not for those ideas considered in themselves. As to
the humorism, he says that "nel contrasto tra l'ideale

di Don Quijote e la realtd della vita quotidiana, fra

il suo lirismo giproverbi contadineschi di Sancho Panza-
contrasto espresso senza ire o rancori, senza declam-
azioni e senza fiele satirico, ma col benigno sorriso del
filosofo e dell'artista- consiste 1'humour geonuino e
insuperato del Don Quijote."4o The daring of Don

quijote and the terrors of Sancho, he adds, amuse us because

Sgcervantes. p.I1I. ch. 17.

Don Quixote de la Manchs. p. II. ch. 17. Edicion
publicado por Rodolfo Schevill y 0dolfo Bonillo,
Madrid 1928. .

Nencioni. op. cit.
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of their disproportion with real circumstances. ‘hen
the author passes to look at the general merits of
Cervantes' masterpiece, his admiration is unlimited. He
admires the greatest and most original humour, the
wonderful psychological analysis and the stupendous
portrait of the various exploits of the monomaniac. VWith
the following words the author concludes his study:
“% anmnirabile in gquesto libro veramente meraviglioso una
esubarante ricchezza di felice immaginazione, 1l riso
fine, quasi galante del gentiluomo spagnmuolo, e in ogni
pagina il profondo sentimento del Rinascimento."4l

As to D'Ovidi%zthe superficiality of his study is
too evident both for its method and for the elements
taken under considersgtion. The comparison he makes be-
tween "Don Quijote" and "I Promessi Sposi" as well as that
between Ariosto and Cervantes, whether done by contrast or
by similitude is always too narrow in its purpose. His
mentioning of Ariosto is made in such general terms that
what he says cannot be called real criticism. His praises
for the form and the content of "Don Guijote” is abundant
but vazue so that it is impossible to give an exact account

of its sayihg.

41

Wencioni. op. cit.
45-C b

- - t"‘
F. D'Ovidio & L. Sailer "Discussioni Mangoniane.” Citta
di Castello. 3. Lapi Tipografo Edidbore. 1848.
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In this work D'Ovidio points out that the library
of D. Ferrante reminds one of that of Don Quijote. Don
Ferrante and Don Quijote are two monomaniacs. He finds
the conversation of D. Abbondio and Perpetua guite
identical to that of Don gQuijote and 3ancho. The author
goes on saying that the character of Don Ferrante is
imitated from Cervantes, as from Cervantes is also inmita-
ted the make-believe of transcribing his Promessi 3posi
from a manuscript of the 17th century. In D'Ovidio's
opinion D. Abbondie and Don fuijote are imbued with
opnosite sentiments, but "l'eccesso del sentimento
dominante in loro crea in tutti e due effetti consimili,

43 The author condludes

storture cioe di rogionamenti.n”

the comparison by saying that "D. Abbondio is the hero

of fright, while Don ouijote is the hero of courage."4%
The lack of g serious and profound analysis in this

work is revealed when D. Ovidio attempts to look under the

surface of the "Don Quijote."™ "Cervantes," he says, "ha

un vero protoganista,l'italiano no;l'uno e la cure

satirica d'una malattia morale che haradice nel carattere

spagnuols
stesso delle nazione/e negli avanzi dei costumi medie-

velii: 1valtro & une larga rappresentazione or satirica or

tragica di tutta o quasi tutta la societd civile di un

izD‘Ovidio. 0p. c¢it. p. 59.
Ibid. ». 60,




19

tempo e di un paese, e, nello sfondo la rappresentazione
di tutta o quasi tutta la vita umana . 49

Comparisons are always nisleading, especially in the
case of those two masterpieces. ITach one of those works
represents in its entirety a unigque vision of life and
mankind, based on the temperamental characteristics of
each guthor so different from the other. Obviously what
D'Ovidio says of lanzoni is true. But to say that in
Cervantes is not found "la rappresentazione di tutta o
quasi tutta la vita umana™ is a little too much. Surely,
in the "Promessi Sposi" the universal appeal iz more
evident because there are many protagonists, and also
because each one of them plays an important role. Thus
for that reason alone, the treatment of mankind seems to
be richer and more complete. But if the author, however,
would have considered with more refledtion the complex
nature of Cervantes' two protagonists impersonating both
the most important problems ot lite - such as the problem
of reality and truth studied in its relations with pure
idealism - he would have seen then that the canvas of
"Don Quijote" is as large as life itself. Moreover,
although it is tTrue that the background of "Don Guijote"

is Spain and its people, thig Italiasn critic could have

45D'Ovidio. op. cit. p. 62-63.
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noticed very easily that under the surface of that
Yispanism beats the heart of Mankind.46 He could have

seen then how and why the Spanish author has imbued his
cregtion with universd signiricance - a fact easily

proved by 1its everlagsting popularity in all times and among
all kind of peoples.

Another point in which D'0Ovidio's opinion is not very
well corroborated by facts is there where he talks of the
second part of the "Don Guljote" asserting that it
"procede la.ng;uid:amen’ce."4:’7 The reason he gives for that
lack of vivecity is first because it was written ten
years later, and second because '"la vera sostanza dell?
opera consiste nel curioso cozzo che fa\ lsa monomania
vanitosa e pur magnanima del cavaliere, col senno
materialista e volgare, ma sano e retto dello scudiero
Sancho, e nell'atteggiamento diverso che quelle due diverse
menti prendono avanti alla realtd o alla idealita. Sicché
dopo un certo numero 4di fatti, di avventure, di discorsi in
cul quel cozzo s'é'ripetuto, 2 gquella monomanisg s'e
mostrata in varie forme, la novita comineia a mancare,

le scene nuove cominciano a parer troppo copis delle

46porgese in op. cit. p. 329, says in this regard that
"D. Q. & il cuore della Spagna anzi dell'uman
genere, "

4Tp1gvidio. op. cit.p.53.
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anteriori e un certo languore si avverte sin dallameta
della parte prima."48 That is true only for those who
insist on seeing at any cost Don Quijote as the only
protagonist throughout. But a deeper inquiring into the
work will show that Sancho is the real protagonist of the
second part which reveals a Sancho entirely transformed and
still transforming himself into such a complex character
that one might Say that the new Sancho - irf the two heroes
were to start ali over again - would be snother Don Quijoté?
Besides, this transformation takes place at the

expense of Don Quijote who persists in following in vain
his dreams without ¥over loging his uniformity in perform-
ing his exploits. And as long as Don Quijote is the
brotagonist, in his defeats he appears as g comical Tigure,
but as soon as Sancho becomes himself the leading character,
those defeats and all those accidents make of Don Quijote

a grotesque figure.5o Thus when D'0Ovidio criticizes
Cervantes for mingling "al comico pid fine un comico 4i
basssa lega."5l he should be more discriminating in his
assertions by making a necessary distinction between g

lower kind of comic and the grotesque which in

48D'Ovidio. op. c¢it. »n. 53,

Most of the crities - among whom 5avi -Lopez (see on.cit,)
- agree that the second part is the romarice of Sagncho.
Papini - gsee op. cit. - 80es a step rarther and says

that Sancho is not an Anti-Don Quijote but rather an
Ultra-Don Quijote.

avi-Lopez in op. cit. says that the grotesque element
predominates in the second part, and he adds that it

51 would be interesting to study when the comic ends and
“"DrOvidio. op. cit.p.B83, (the grotesque start.

50g
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Gori’s5 opinion is the most essential element or any
real work of art.

After a rapid and conecise synthesis of Cervantes!
biography the Italian critic, Carol Segrd, stresses the
great love of the Spaniard for his country, and his heroie
exploits as a soldier. His war-like spirit, his courage,
his noble character, he Says, are felt throughout his
"Don Quijote." "L'insecehito Cavaliere," he continues,
"sotto le follie e le ingemuit¥ del quale § solito con
singolare fantasis di raffigurare le sue pilf nobili
inclinazioni, riproduce anche a questo riguardo le virtd
di Cervantes,n®3

But the purpose of the author in writing this essay
was, is, it seems, to snow une great and unselfish love
of Cervantes not only for his country and for his fellow
citizens but also for all Mankind. That love, he thinks,
appears not onliy in Cervantes the soldier and the writer,

but also and more vivdly in Cervantes the man.
Segre goes on saying that it is well ascertained now
that after the publication of "Don Quijote" books of

Chivalry were no longer written, and that the works of

Chivalry slready existing had lost at once their reputation,

52gori,G1-Ilwgndmagsco.
Segre, C. "Cervantes Soldato™ p. 33,




Thus "la vittoria di Don Quijote segna il conseguimento

di un fine altamente mprale e civileﬁ54 The author

then adds that although very little is known about Cer-
vantes' life, that ¥t is enough to reveal to us "an animo
vuono, tranquillo, incapace di vendetta."® "Tra la punta
canzonatrice e la infinita bonariéts che s'incontrano
1'una coll'altra in ogni pagina del suo libro, riluce

la virtd grande dells pazienza: quella pazienza maschia

e onesta, che deriva dalla indulgente superiorits con cui
si considerano le passioni e le vanits degli uomini.," 96
Segrg explains that by saying that the experience acquired
by Cervantes in his endless, dangerous and painful
peregrinations, and above all the sight or so much suffer-
ing, of so many vices and of so many virtues "Hanno dato
un carattere speciale o meglio il carattere dominante al
"Don Quijotel”®?  One feels, indeed, throughout the book
the presence of a man wno has kunown life in its entirety,
with all its miseries and with all its splendors.!"Si

sente per quelle pagine," this Italian critic continues,
"1'uomo che ha assistito agii orrori della guerra, che

ha nella prigioni udito i lamenti dezli oppressi, nelle

54 -

Segre. op. cit. p. 44.

551pid. p. 36.

56Tpid. - That indirectly contradicts Borezese-see op. cit.
- who finds in D. Q. a rich abundance of 'bile cer-
Yantina.

5T1bid. p. 47. ‘
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ricche sale le grida d'esultanza degli oporessori, che
ha toccato gli abissi squallidi della povertsd, mentre
al suo sguardo si svolzevano gli gplendori d'un lusso
insultante, che ha veduto l'indegno sollevato e il
gilusto umitigto; e che innanzi a tutta questa storia di
planto e di sventura, in cui s'e trovato pid attore che
spettatore, innanzi a questo quadro di soprusi, d'iniguitd),
e stato invaso da una compassione grande per le miserie
di quaggid, da un'indulgenzs grande per gli errori di chi
soffre. Non v'é forse un libro in cui vibri piﬁ'sincero
1'amore dell'uomo."® Thus the result of that love of
Cervantes for liankind was the creation of his immortal
"Don Quijote,™ whose motto is to protect the weak and to
ecrush the tyrant. His efforts are always and exciusively
directed towwrd brianging advantage to others. His words
are kind, sincere and always spurning people to do good
things, Hig zctions might seem a little gueer at times,
but "la follia nulla toglie slla forza del suo parlare
e al merito dei suol atti”...."anzi infonde un vigor nuovo
speciale a tutta la sua condotta, zitta un colorito pi;
brillante sui mali, sui torti, di cui ei si presenta
illuso riparatore."59

This strongly felt humanitarian ideal ot Cervantes,

indéed, appears more clearly pointed out in that part of

-

58 -
5QSegre. op. cit. p. 47.
Ibid. p. 50.
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the book where Don Quijote mentions the fabulous existence

of the Golden Age of Mankind.60 ngt& v says Segre,

" non so che di comrovente in guesto folle, che nelle
ingenue volate del suo pensiero si ricostruisce tutta uns
societd retta dall'amore, animata dalls fratellanza, e
basata sull'abolizione del tuo e del mio."8l A1l that
is so foreifully expressed in the wonderful book of tne
great Spaniard, that Segré does not hesitate in ssying
that "Cervantes nella pmrezza dello sua pietg vedevs,
come avevano veduto i primi fedeli, nells uguaglianzs,
nella comunione perfetta il conseguimento della felicits
sociale.n62

Segré concludes his essay with the following
appropriate words: "Questl'aure d'amore che alita tras mezzo
le pagine del '"Don GQuijote' gl'infonde un carattere di
modernité, lo rende non solo un libro del presente, nma
forse un libro del futuro.m6d Thus as I said before,
Cervantes' canvas is as large as life itself, and all that
Segre has written about "Don Quijote" is unquestionably
true, so true that C. De Lollisb4 - another Italian critic -

has found in it almost those very same things. But Lollis?

SQceryantes. D. qu. part I, ch. 74.
6ZSegre. op. cit. p. H2.
651bid. P. 53.
Ibid.
640, De Lollis: Cervantes Reazionsria.
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coneclusion, however, is quite different. TFor him
Cervantes is a reactionary, the forerunner of the most
daring reformers whose ideals in order to be put into
practice must be imposed oy forece. The contrary is true
for Segré, because he thinks that Cervantes' intention was
simply that of pointing out the rightful way of living by

means only of persuasion and examples.
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MODERN CRITICS

Since these writers represent, among the modern
crities who wrote on Cervantes, the best names among the
Italian literary men oI today, it is natural that their
work on the subject should be the last word on the righd
interpretation of "Don Quijote." Thus it seems quite
appropriate to put them in a category apart. And the cur-
ious fact about those critics is that three of them have
eacn oI them an indirect essay on the "Don Quijote" of
Cervantes. Each one ot those three eritics, indeed, -
Tilgher, Papini and Borgese - review Unamunno's "Conrent
o1'Don Quijotel”™ Furthermore Borgese in the same essay
on Unammnno has dedicated almost one half of his work on
Sevi-Lopez who is the fourth writer of the group and one
of the best acknowledged students of Cervantes.

Thus from these four Italian crities we should
expect the most interesting and the most original pilece
of critical work, because I think that there is no better
and more stirring opportunity for s writer to reveal his
mind on any subject matter than when he criticizes another
work written on tne same subject.

Adriano Tilgher. It takes a philosopher like Tilgher

to review Unamunno's "Comnment of 'Don quijote%" - with
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great warmth, and to expound upon its thought as if he

were in agreement with him. But after having read Tilgher's
work it seems almost impossiople to say what he thinks

of Cervantes' "Don Quijote." Perhaps it is true what he
Sgys ol himself that he is not a student of Cervantes,l
because it seems to me that the only thing the author is
interested in is to look at Unamunno's work as if it were

a proposition of Logic whose terms he csasn interchange at
will thus showing that any arrangement is false but the one
he has in mind.

The general impression which Tilgher arouses in the
reader is that Cervantes' "Don Quijote" must be read with-
out any attempt to go beyond what is evident to everybody.
"Let us - Tilgher seems to say - "read 'Don Quijote!
let us enjoy it and admire it, but do not let our faney be
stirred nor our heart excited." This method of criticism
is new even for the author himself who for the first time
in his litersry career appears to be the advocator of a
very humble kind or critical appreciation. The only good
thing the author does in his study is to expound wonder-
fully and thoroughly Unamunno's meaning of his Comment.

"Se vogliamo comprendere il significato intimo di
questo elogio della follis - thus Tilgher defines the work
in question - , applichiamo ad Unamunno il procedimento

s

lrilgher. Voci del Tempo. p. 75.
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8tesso da lui applicato a Cervantes: distinguiamo cit
che Don Quijote fu per sé dinanzi alla sus coscienza
stessa, da cid che ¢ per Unamunno. Don Quijote crede alla
realts delle visioni che gli passano per la mente:

il mondo di. allucinazioni nel quale vive lo hsa, SY,
ereato lui, ma non sa di averlo creato, esso ha per 1lui
tanta consistenza obbiettiva quanta ne ha per Ssncho il
mondo nel guale questi si muove. T dato il mondo nel
guale Don Quijote crede di vivere le sue azioni sono
perfettamente coerenti e intonate alle leggi di quel mondo.
Don Quijote non ha alcuna coscienza di essere venuto

a negare un mondo ed a crearne sulle rovine di esso uno
nuovo di zecca. Ma Unamunno sea che Don Quijote g pazzb,
che il mondo nel quale vive non ha realt¥ fuori dells sua
immaginazione, e, nondimeno lo esalta e glorifica.
Perch¥? Per 1l'ideale di bonta che splende alla mente

del Cavaliere e lo muove pel mondo in cerca di torti da
riparare e Ad'ingiustizie da raddrizzare? No. Unamunno
ammirg e invidia & Don (uijote perchg, nato in un mondo
che rinserraveg in confini estremamente angusti la sua vo-
lont¥ di vivere e di agire, il Cavdiere seppe colls
violenza dell'entusiasmo rovesciare tutti gli argini che
quel mondo gli alzava contro e crearsene un altro tutto
di sua fattura, in cui la sua volont¥ ai agire potesse

liberamente traboccare."g ‘

2

Tilghero OP. Cito po 76"770
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Thus it is evident that the suthor admits that
Don Quijote lives in perfect coherence with the world
he has created, but he resents the facts that he does not
know that he himself has created that world. He believes
that the objective consistency of Don Quijote's world
is as powerful as that of Sancho. He berisves that
Don gQuijote's aim 1s to deny a world, and to create a new
one on the ruins oif the former, but he resents that Don
Quijote in his state of iunsanity ignores all that. This
Itarian critic sees the ideal of goodness which shines in
the mind of Don Quijote and moves him through the world
in search of "torti da riparare e ingiustigie da

nd and yet he says that the hero has "mepiani

raddrizzare;
da attuare, ng sistemi sociali da realizzare."® It Seems
to me that Tilgher's assertion that the hero goes through
the world in search of "torti da riparare e ingiustizie

da raddrizzare"simplicitly admits as being true that which
he afterwards denies. Where could he, indeed, find more
appropriate words to point out a more couplete plan in
which all the social systems of this world would be

included? DNowhere, I am sure. If Tilzgher would stop

to consider for a moment the rich and fruitful embodiment

Ibid. o+
STpid.
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implied in that ideal of zoodness which he does not fail

to see in the hero, he would certainly come to the con-
clusion that the depth of that ideal is too great to be
circumscribed within the narrow limits of a plan what-
soever. Yhere is no doubt that its practical realizgtion
is so hard to obtain that Tilgher could even be justified
in the gabsurdity of that ideal of goodness which is accord-
ing to his own interpretation. "l'ansia perpetuamente insod-
disfatta e perpetuamente rinascente, e il lavoro incessante,
e lbbrezza dell'ascendere verso una mets che piu si sale
verso di lei, e pid dilegua nelle profondit¥ dei cieli.md
It is absurd to look for any particular plan in this
universal one. If this critic were not a Don Abbondio but
a father Cristoraro or a Federico Borromeo, he would say

to himself what he says of Unamunno whom he rebukes because
the latter elevates Don Cuiljote, the hero, not because

he brings happiness among men - and this is what Tilgher
would have expected from Cervantes - but "per volere,

ver azire, per sconvolgere come una tempesta le acque
stagnanti del mondo che lo circonda, per destare nelle
moltitudini dei Sancho - (this is the hardest thing for
Tilgher to tollerate’) - ansie generose, inquietudini
perpetue, nostalgie indefinite."8

67ilgher. op. cit. p. 77-78.

gzbid. ,
Tbid.




These are the main points in the ceriticism of Tilzher.
But to be truthful, one cannot say that the author has
written a piece of literary criticism. His work is rather
the answer o1 a philosopher to another philosopher whose
thinking is the antithesis of the other. Unamunno is the
rebel, with the spirit and the enthusiasm of the lodern
Reformer bitterly righting against the actual organigzation
of Society and strongly wanting the most radical cnanzes.
Tilgher instead is the blind conservative, intolerant
and afraid of the slizhtest change. And he goes so far
in his belief that at the end of his study he says that the
catastrophic tragedy of the World Var was caused by the
endless number of the restless Sanchos overcharged with
the fire of those gabsurd ideals of reforms.

Thus, to conclude, we can say that both Tilgher and
Unamunno find expresséd in "Don Quijote™ the same ideals,
but whereas Unamunno, ovelieving in those ideals, derives
from them exaggerated conclusions along his personal way
of thinking, Tilgher instead, rejects them because he
does not attribute them with any value. In short, Tilgher
is against Unamunno simply because the latter takes
Cervantes too seriously while for him the latter's work
is nothing more but "la favola d4i Don Quijote.”9 Thus

9pilgher. op. cit. p. 68.
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in this work this Italian critic never shows any abtempt

to prove whather Unamunno is wrong in his findiags in
themselves; he only shows amazement because the Spanish
critic "¢on sorprendente originalita ha contrapposto la
creatura al creatore, Don Juijote a Cervantes, e dove
questi aveva trovato argomento di risa di beffe alle spalle
del povero hidalgo dlls Mancha, egli scopre un motivo ai
glorificarlo e di proporcelo & modelio. "10

gt

Papini, This author, a real student of Cervantes,

looks at Unamunno's work from s broader and impartisl

point of view. Thus although he define it as "Il commento

appassionato ad un capolavoro,"lg, he calls its author

O0i1gner. op. cit. p. 72. EFven Papini - (op. cit. p. 337)

- who certainly is not in favor o-F any super-
interpretation oz Cervantes, is forced to admit that
"Se prendiamo il libro di Cervantes alla letters ci
vedremo una satira letteraria, un romanzo picaresco
di prim'ordine, inframezzato di novelle, ma se da
quellsa constatazione empirica sapremo inaslzarci nei
sotte¥ranei dell'opers e trascendere magari le inten-
zioni dello stesspautore, scopriremo sotto guelld storie
ridicole, sotto quelle barzellette\ironiohe e quelle
assurde conversazioni, una dellepiu potenti versioni
dell'umana tragedig."

Mpapini. "Stroncature" p. 347. Says that Tor three
years he has studied the Castilian literature.

12pbia. p. 240.
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nl piﬁ fortunato e nrofondo esegeta del 'Ton Quijote.'"15
"Il libro di Cervantes," he adds, '"come tutti i libri
veramente profondi, pug essere dato al ragazzi per
farli divertire, e pud servire di testo a un filosofo
per una teoria sulla vita."4 As the suathor goes on, his
opinion about 1t is put forth more clearly. For him
"Don Quijote" is not any longer the protagonist oif a
novel or "la felice invenzione di un carcerato di genio.
Egli appartiene, come Ulisse, come Farinata, come Amleto,
come Gulliver, come Fausto, come Don Abbondio}a quella
razza umana che non e descritta in nessun manusle di
antropologis ma & pid viva delle altre cinque. Essi incar-
nano, grazie al soffio divino che vi spir% l'arte dei
loro padri, un lato, un aspetto dell'umanita.nld For that
reason they are eternal tyves, platonic ideas, the pro-
tegonists of the spirit and therefore more real "degl .
uwomini che c¢i passano accanto e che hanno unsa scheda col
loro nome nel censimento governttivo."l6

It is in accordance with this broad interpretation

that Papini thinks that all the various interprstations

iZPapini. op. cit. p. 340.
Ibid. p. 235.

151pia. p. 3z6-7.
16Tbid. p. 337.
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atternpted by the different critices are true "vere, si
capisce, di quella verit¥ che non puo essere misurata

col metro logico o dimostrata coi teoreni,"? TFurther on
he says that the artistic creation which is imbued with
such = richnegss of lite and which is so powerful %ng
essere infinita cosY come & eterna.nl8 Thus, "0zni

spirito pug mettervi del suo senza sformarla."lg It is
for that reason therefore that Papini does not become glar-
med when Unamunno thinks that "Don Quijote," "& lo spirito
umano, g?ande soltanto nells pazzia, nell'gbbanlono al
destino, nella ricerca della gloria e della grandezza, &
nel tempo stesso il simbolo vivo dells sua razza, il
successore e il compagno di quegli idealisti valorosi e
pugnaci, e 4i ouei cristiani migstici e innamorati che
costituirono nel passato la piu vera nobilt¥ della
Spagna."zo Papini's sound snd impartiasl criticism is
clearly shovn when he says that "Il ¥Don (uijote® dell
Unamunno & in guesto almeno profondo: che non g mono-
corde, non ha un carattere solo, non impersonsa un'idea
fissa. Bzgll non riduce la sua Tigura a uno schema unitario

togliendo e tagliando il corpo che l'arte vi po=e attorno,

17papini. op. cit. p. 338.
187p1a
197,15
Ibid.
201pid, p. B4l-2.
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ma, snzi non si contents neppure di quel che il 1¥Dbro

cl da, e aggiunge invece di togliere 18 dove il vecchio
storico tacque o non disse abbastanza."?l To conclude

we can say that Papini's criticism on the whole implies
that Unamunno's interpretation of "Don Quijote™ is not
merely the result of an enthusiastic lover of that master-
piece, but also and above all, the work of g great critic.

Besides thig Comment on Unamunno in which "Don
Quijoté" ig indirectly discussed, Papini has written
another essay>on Cervantes in occasion of the celebration
of the three-gentennial celebration of his death.

There are in this short essay a few but originally
expressed ideas which are not found in tne works of other
critics - not at least so concisely and so clearly expres-
sed. The author accepts all the reasons brought forth by
Cervantes in explaining the origin of his masterpiece, but
he thinks also that "il libro ha una portata enorme che
di solito i letterati non sono capaci di vedere."22 He
is ol the opinion that Cervantes' work is not, as it
appears, a mere satire in action against the faneciful
exaggerations of the cnivalrous literature. The true
meaning of "Don Quijote™ he argues, is loftier. It has

min signiricsto artistico, e per riflesso politico."zz

22Papini. 0p. cit. p. 34l.
221pid. p. 848,

Ibid. p. 350. d
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The truth ot this assertion is corroborated by a rapid
survey of the literary condition in Europe before and at
the time of the appearance ot "Don uijote." There was
flourishing then a Court literature, and as such it
contained all the vices and faults which are always pres-
ent whenever spontaneity is lacking. Art was a plaything.
The writers! chief concern was to please a minority.

They were expressing ideals which they did not feel,

being only the slaves oxr literary rules and models which
could not have had any place feither in their mind nor

in the world in which they lived in that particular time.
The artificislity of that imitation, the poverty of
content were felt everywhere in the literary field. 1In
lyric poetry Petrarca was the dictator. The poetry of
Chivalry had reached the peak of absurdity. In the field
of tragedy and comedy Seneca and Plautus were respectively
the abused models for all the writers with the exception
of Kachiavelli and Aretino. The conditions of the Novel
were still worse. "Le novelle," says Papini, "erano
destinate alla ricca borghesia e alla plebe inguantata
delle Corti che vi leggevano e v'imparavano le piﬁ graziose
porcherie amorose, e il romanzo vero e proprio, 11 romanzo
moaerno, il romanzo di anime e di costumi, non esisteva

che in germe presse qualche novelliere italiano e gqualche

s
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picaresco spasgnuolo."24 With "Don GQuijote" the plebeian
realism was put forth against the Talse and disappearing
idealism of the hisgher classes, whose definitive defeat

was brought about only three centuries later. "Il 'Don
Quijote,'" says Papini, ng il primo capolavoro della
reazione contro l'eleganza, la mondanit#, la futilits,
1'irreslts, la schifiltosita dei letterati umanisti e
sll'antica, i quali, per farsi perdonare l'uso delle lingue
volgari, troppo spesso scrivevano cose che non sentivano in

25

una lingus che non parlavano.” Thus with "Don 4uijote"

the most sincere aﬁd sound naturalism estsblished itself
in the world or literature. The people, all the recal
people, adds Papini, is the true protagonist of that
vook., It is "Il lipro del terzo stato."26 Sancho comes
from the people. From the people are also shepherds and
muleteers who are Don Quijote's best tisteners. Even
Don Guijote, although & nobleman, is too close to the
people more than one might think at first. He is from the
county where the real people lives, and he is as poor as
the people whom he loves and with wnom he comes in contact.
Another aspect wnich Papini treats well is in regard

to the meaning of the two chief characters. '"Non g piﬁ

tempo, he says, di credere serviilmente e ciecamente a

24

Papini. op.cit.p. 350.
251pbid. p. 351,
26Tbid.
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quells vecchia interpretazione che fa di Don Quijote

e di Sancho, dello striminzito cavaliere e del cicciuto
scudiero, uns delle forme piﬁ celebri del contrasto fra
lo spirito e 1g carne, fra l'animg e 1g materia, tra
l'idealismo e i1l sensualismoua? Don fuijote is not -
Papini thinks - the classic type of the spiritualist who
bursues only the shadow of his dreams. If it were so, he
would stay home snd read books. Vhile even at the height
of his madness the Hidalgo is never satisfied with leisurely
following his visions in the quietness of his room, but
"vuole fermamente che i suoi desideri si convertano

in azioni conerete, che le sye immaginazioni diventine
realts.n28 He ig above all a practical man, a man tired
of simply enjoying in rapture the ideals of Justice found
in the misticism of the Chivalry. He wants that justice
and love "regnino davvero sulls terra, anche a costo di
rimetterci 1g pelle.n29 He is not g mere dreamer, '"mg

un corpo s una volont¥ al comando delle sue visioni e

del suol sogni.”®0 It is true that in the midst of the
action very often his Judgrents are mistaken, but "gi
tratte di errori della sensibilith riscaldats dallr

-

2Tpapini. op. cit. P. 853. 5. Lppez in op. cit. poinbs out
the same opinion but he does not give any

28 explanation.

oIbid. p. 354,

29Tpig.

01piqg.
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entusiasmo e non gi‘h di prette fantasmagorie."l He
mistakes a reality for another, but he wants always
"muoversi in mezzo alla reaitg, e questi errori se fanno
vergogna al suo giudizio non pregiudicano la sua buona
volontd di uwomo d'azione."82 Furthermore, those partial
mistakes of judgment are not so ridiculous, becsuse after
all to go against a windmill is not less danzerous than
to go against real glants. Don Quijote therefore is not
a symbol of the pure spirit because "egli," thus Papini
concludes, ”g‘un uomo di giudizio che viaggia col suol
bravi danari in tasca - (that is not true, see C.,
D. @. p. I, ch. 3.) ~ che si contenta di pane e cacio
gquando non c'g’altro ma che mangia volentieri del
buono guando ne trova e che na tra i suoi fini lontani
anche quelli non molto idealisti d'impadronirsi di qualche
isola.ndd

As to Sancho, 1t is not true that he represents "il
solo corpo, la vile nmateria.”®* Sancho is the Wartgy
servant and friend of Don fuijote to whom he resembles
more than 1t mizght seem at first to the superficial reader.
A man who leaves the security of his home, Papini says,
and all his things to be the faithful followe? of a rec-
ognized madman, at first for the certainty or a salary,
gz gapipi oD. c;t. D. 554,
ZZPaglnl. ov. cit. p. 3b4.

Tbid. p. 355. ,
347154,
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but afterwards with the hope of acquiring honors and
power '"non & uno che si attenga soltanto al particolare
e alla terra.nd® And since willingly he goes through
all those hardships, we must cordude that he is not "lo
scettico che bada soltanto alla realta dei sensi e alle
regole del senso commune."36 This Italian critic goes on
saying that to have faith in a madman one must be somewhat
0f a madman hnimself. And it cannot be said, as some
critics might infer, that Sancho is a foul becsusze in the
unrolding of events he reveals a greatsr and greater power
of intelligence together with an amazing cleverness of
Judgment. Thus Sancho himself is in a lesser degree
"donchisciottesco”3? gnd therefore Ui due eroi invece d4i
contrapporsi, sono uniti dall'amore reciproco e dallg
fede commune."58

It is quite evident therefore, that the opposite of
Don Quijote, the rsal anti-Don Quijote, is not Sancho but
another, the bachelor Sansone Carrasco, to whom the commen-
tators of Cervantes have not as yet given much considera-
tion. This character is surely the prototype of the half
wise man, of the man mediocre and pitiful, not entirely

ignorant nor entirely enlightened like Don Juijote,

%OPapini. op. cit. p. 355.
S61bid,
ggxbid. D. 356.

Tbid.
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In his pedantic love for the common wisdom he wants
by all means "dsbellare e smascherare la pazzia di
Don Quijote. Ezgli non ha ne lg fede del carbonaio ne
la fede del santo, non conosce che il buon senso."39

And to bring Don Quijote within the limits of the common

sense he euployes every means. "Sansone Carrasco,”

Papini concludes, "simbolo sempre vivo della picecola bor--
ghesia mezzo istruita e nemica di ogni arditezza, e il vero
contrapposto, € il vero assassino dell'anima e del corpo
di Don fuijote....e tutti i pagzi, tutti gli idealisti,
tutti gli eroi tutti i martiri del mondo debbono esecrare
nel nome di Sansone Carrasco quelli che rizzano i cancelli

della prudenza contro i voli del sogno e del genio."‘J’O

Borgese, G. A. This suthor, like Papini, has written

his essay as a review of Unamunno's work. After having
read Borgese and Papini one finds quite natural any
interpretation of Cervantes no matter how fantastic it
might be. VWhy indeed, should one wonder at those critics
for interpreting "Don Quijote" differently, when both -
in spite of being contemporary of the Spanish critic -
can reach a different cémeclusion in the criticism of
Unamunno?

For Papini "Il Don guijote dell'unamunno, e in questo
J ’

9
Papini. op. cit. p. 356. .
Ibid- po 557. )
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almeno profondo: c¢he non ¥ monocorde, non ha un carat-
tere solo, non impersona un'idea fissa."l The reverse
ig true with Borgese who finds in Unamunno "Un'impressio.-
quante unileterality.n42

There is no doubt that Unamunno in his enthusiastic
rapture before "Don Quijote” is led to exaggerate in his
appreciations, out Borgese does not seem to be interested
in discriminating the truth from tnose exaggerations.
On the contrery, led astray by Unamunno's enthusiasm, he
puts all his efforts in accentuating those exagjzeratious.
Thus it is guite impossibdle to deduce the author's
opinion on "Don Quijote." Here and there one finds expres-
sed some sound critical opinions as it is when he says
that in Don Quijote is advocated the ideal of love for all
mankind. 3ut he adds that it is "Umanit& in senso spaghuga
&lo, che vuol dire ostinata e furibonda sovrapposizione
dell'ideale con la realt¥, mentre per noi italiani la
suprema umenita anzichd nel folle slancio e nell'arbitrio
fantastico, consiste in una lenta e paziente compenetrazione
e Tusione delitideale con la realt¥, e nel considerare
1'idea come il calore centrale della vita, non come un
fuoco d'incendio che debba consumarla e disperderla nell!

azzurro."45

i%Papini. op. cit. p. 341.
Borgese, G. A. Accanto al D. Q. in "3tudi di lettera-
ture loderne." Milano. Treves. 1920. p. 329.
431pia. ~ :
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Further on, in this same esssy, Borgese points
out his own interpretation of Cervantes. But the general
impression which the reader has is that both Papini
and Borgese believe in an idealized interpretation of
"Don Quijote™ although one - Papini - accepts with in-
dulgence Unamunno's exazgerations, while the other rejects
them with veiled irony. But we feel that both of thenm
have in their mind the same representation of "Don
Quijote™ which in turn would not be very different from that
of Unamunno. Thus all three of them noticed thet
Cervantes at the same time "trasumana Don Quijote in unt
atmosfera di entusiastico lirismo, e lo sbefteggia coil
lazzi pi{ crudeli .44 But while for Papini as well a3
for Bergese this powerful trashumanstion is not affected by
the ridicule, and ailthough Borgese gives to the latter a
great importance, for Unasmunno instead this ridicule has
so little weight that he does not pay to it even the
slightest attention.

Borgese thinks that in all the works of Cervantes
the artistic unity is given by the peculiar atmosphere of
the author's feelings: It is given by "quella sua amara
e misantropica malinconia che da il tono alle Novelle come
al Don guijote. Malixncoaia che non grtenera, eleziaca

melodiosa, ma colma d'acredine e nronta ad impeti

44Boregese. op. cit. p. 340.
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aggressivi."45 In his opinion the character of Don Zuijote
is the otfspring of the tragedy of the genius of
Cervantes. He thinks that a continuous excruciating

dualism pervades his works. "Eglli non poteva,™ he says,

" riminziare alle dolel immagini ne AVDALALBENE ¢ v 4 s
nec tecum nec sine te vivere possum. Salendo verso 1!
ideale, s'accorgeva che era illusione e ne sghignazzava,
scendendo verso la realts vedeva ch'era delusione e ci

s'iﬂveleniva."46

Thus because of this "Dualistico

v
strazio, che e il dramma stesso dells Fantasia,47...la
protagonista perpetua dell'opera di Cervantes & la
Fantasia."8 prom that therefore is derived the imvossi-
bility for Cervantes to harmonize those two antagonistic
elements. Thus as lonz as the hero lives in his illusion,
that is as long as the tension between dream and reality
lasts, the romance also lasts. But the moment in which
that heroiec furor ceases to be, the Novel ends, and Don
Quijote must die. "lon essendo per lui la realtd sag-
giamente, freddamente considerata altro che un presenti-
mento dell'umida ombra sotterranea in cui caders la bara.n49

The only atmosphere in which the hero can live is that of the

"Sogno realizzgato.nd0

45 ra = 3 T 3
4680r5e0e. op. cit. p. 333.

47Ibid.. p. 341.

Ibid. "
48Ivia. p. 338. ‘
Ibid. n

901pia. p. 340,
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P. Savi-Lopez. In his essay Borgese praises hizghly

.
-

3@ Lopez's book on Cervantes although he disagrees

with him chiefly in two main things. First in considering
the "Don Quijote™ as a tragedy, and second in the faet
that he finds a bitter satire where Savi-Lopez find only

a benevolent irony.

In the "Cervantes" of Lopez we have at last a brief
but complefe book on Cervantes written in Italian.5l
This author is a critic of genius and a profound scholar.
But althousgh he is a true student of the Spanish litera-
ture, and although his name is always mentioned among the
best critics of Cervantes, his criticism is never too
elaborated but very plain. He never lets himself into an
excessive enthusiasm, nor does he hide his thought under
a vain showing of erudition. Thus in his eritical survey
of Cervantes works, his exposition is clesr and his
criticism sound because his guide is always a healthy
common sense. One sees therefore in this work that he does
not go in search of hidden meanings, nor does he stop in
formulating any speculative hypothesis but he proceeds
rapidly and straight forwardly to the point. From there

the brevity of.his work which to some critics appears too

lSavi-Lopez. Cervates. Napoli. Riceciardo Riceciardi
Bditore. 1913. :
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elementary.52

But there is no doubt that the asuthor realizes and

points out all the possible interpretations of "Don
guijote". He understands that it is possible to think
of Don Quijote as comparable to any one of the grest
mistics of the Spanish people, but he adds "g1g fra loro
ung parentela d'anime, anche se 1i distingue una diffeff-

penza d'obbietto e di grado nell'astrazione."®® Thus he

o

says that the most important thing is to see whether the
Don Guijote of those comparisons is the ss=me Don Quijote
of Cervantes. TFor him there is no reason why we should
see in Don Quijote more than what the author himself has
repeatedly said and insisted upon. It is true that in
the course of the narration the two protagoniszts become
more and more complex, he says, but that is due only to
artistic necessities. Cervantes, he thinks, is not like
Luciang, who in his sgtire confines himself to an hyper-
boliec and exaggerated caricature piling up too many un-
truthful details with a fervid imagination, thus giving
pleasure only becsuse he expresses himself with a clear
and cool style. Ia reading Luciané our sentimental par-
ticipation is absent, the satire remains always a meTe

52Americo Castro in '"E1l Pensamiento de C. p. 8, says that
the work of Savi-Lopez is "Un libro de caracter
5 claro y elerentall
Sevi-Lopez. op. cit. p. 86,




satire. This author 'cerca 11 suo effetto agziunsgendo
stravaganze a stravaganze con un raccoato del tutto
esteriore, senza trasportare guel suo universo fantasmagof-
Fico in un debole, doloroso cervello umano, che somigli
al nostro, e se ne accends e sof‘fra."54 With Luciang
adds Savi-Lopez, "tutto € fittizio, tutto & fantastico.
Nel Don Quijote invece tutto & umano."®d® Thus it is not
true that we love Don Quijote because he smusesz us, "l»
amiamo perchg ci comnuove.no6 And it is because of this
commotion of ours that we are led to see symbols and trans-
cendéntal meanings which would give nothing more than a
merefubjective interpretation rather than an objective one.
nother reason for those transcendental interpreta-
tions is offered by the fazct that both nrotagonists
appear to be in contrast and impersonating two opposite
ideals. That is not true for 3Savi-Lopez. Tirst of all,
he says, it was customary in the Spanish theatre to put
gide by side a noble character and a lower one, an heroic
figure and a comic, plebeian nature. Thus Cervantes in
placing 3Sancho near Don fQuijote followed a nabtional
tradition. Certainly Sancho is "d'un comico dissimile

94porgese. op. cit. p. 121,
551y, 5
561b1d.

Ibid. p. 88.

-~




49

da quello del suo padroune."d7 But they are not two
symbols in conflict, "ma due diverse nature coriche . m08
Both protagonists are moved "@alla forza d'un sogno."59
Don Quijote aspires to the regeneration of the world with

the power of his sword, while Sancho's modest aspiration

is t0 secure a treasure snd to get the governorship of
some island. "Don Quijote ha il sogno eroico, Sancho
ha il sogno plebeo."60 Furthermore, a3 Cervantes goes
on in his narration, Sancho becomes more and more alllke
Don guijote so that in the second part "¢ Sancho che
prende 11l sopravvento."6l Toward the end of the novel
the transformation of Sancho is indeed so complete that he
almost becomes an ultra-Don Quijote "fino a credere

che fosse verita quell'incentamento di Dulecinea in cui
ezli medesimo aveva fatto da incantatore per burla.n62
Furthermore the cornic of the two chief characters is

based in part "sopra uan dissidio intimo perallelo.n6d

57

58Ibid.
91vid.

g Ibid.

Ibid. p. 9%

627133, A further proof that Sancho is an ultra-Don
quijote is given by fact that Don quijote wants to
renlize his chimera thrusting in his sword, while
for Sancho the realization of his aspiratiéns rests
entirely in someone else, and exactly in Don Quijote,
a madmant

653&Vi"1|0p620 Opo Cito :p. 94.‘.




50

Don “uijote era un cuerdo loco y un loco que tirsba
a cuerdo,"64 while Ssncho "tiene malicias que le co:denan
por bellaco, y descuido que le confirman por lobo."65
In regard to those who coznsider Don Guijote as the
mouthpiece of Cervantes, Savi-Lopez admits as a principle
that there is a certain relationship between an author
and. his cereatures. But this Italian critic warns them
not to derive deductions from that exaggerated relationship.
It is true that the Odyssey-like life of Cervantes
under many respects is like that of Don Quijote. But when
in the second part Don Quijote ceases to be a comic fizure
to beccme the caricature of himself, that is, a grotesque
type, it is absurd to insist in that likeness. "Qui
dove la Tizurs austera dell!ncomvarabile maniaco si
stempara sotto l'azione delle burle grossolane di cui
egli b4 vittima, qui si ha la migliore »nrova che Cervantes
ne volle raffigurar se medesimo nel suo eroe ne farlo piﬁ
o meno deliberatamente depositario d'una verithd supek-
ﬁore?ee Cervantes, says 3avi-Lopez, in his "Don Quijote®
as in all his works,does not intend to formulste any
hizher interpretation of the world, nor to express any

particular political ideal, neither religious nor moral.

"Egli segue la fede dei suoi padri, rispetta l'ordine

64Cervantes "Don fuijote." ch. XXXII.
SCervantes. Ch. XVII. Savi-Lopez. op. cit. p. 100,
6Ivid Savi-Lopez. p. 101.
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costituito e le verita riconosciute".67 The Spaniard

is simply a realist who represents with the gr=atest
originality a characteristic phase of the world in which
he was both an actor and a spectator. He had suffered
much, and hoped much in vain. He knew life in its entir-
ety. But in spite of his bitter experiences he is always
serene and indulgent. "Ia lui," adds Savi-Lopez, "non

vi % nulla di tragico. Il suo umore sorride, non ghigna.
11 suo occhio rimane guasi sempre sereno davanti al bene
come davanti al male. Egli % un paro artista al quale

la vita offre un nobile spettacolo da guardare piuttosto
che uns collezione difatti e di sentimenti da giudicars.n68
No doubt there appear here and there his worries, his
malincholies even his wraths, but they are always super-
ficigl commotions of his conscience in comnerison with the
conscious and comrpliant love with which he looks at life.
Thus of all the wmrious attitudes of his soul the nmost
evident and the most profound is his benevolent smile.
Certainly all that does not make of Cerventes an optimist,
becsuse he likes to show even the slightest weakenesses of
life, but "la sua stesss ironiajsembra guidata da un

amore fraterno.®d

67Savi—Lopez. op. ¢it. p. 30.

681pia. p. Z1. ‘
691vid. p. 32.



52

It i3 fthen with that kind of smile that Cervantes
expresses the novle ideals and the false desirss and
passions of lankind. And the artistiec unity of his work
iz represented not only by the two protagonists but also
and in particular by the even and pure lizht of this
kind of humour.

Is the creation of Cervsntes' genius a satire or the
bpotheosis of lankind's illusions? "Folle o sagziol says
Lopez,"Don Quijote ¥ colui che sa Fortemente e sdegnosa-
mente vivere secondo la propria verit¥."?0 He is not
like an ordinary man who meekly adapts himself to the

surrounding world. But since the world in which he is

b

born éoes not correspond to his inner desires, he changes
with his imagination that world according to his mind.
Only within himself is found the center of his 1life; a
canter which was represented by hisg unflexible falth in his
ideals of goodness and justice. And it was because of
that faith that the hero could bring about the harmony
between the things outside of him, and his world. An

harmony however, concludes Savi-Lopez, which was achieved

not in the solitude but in the action.

VOSavi—Lopez. op. cit. p. 75,
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ITT
BOFFANIN

This author for the first time in the history of
CerVantes'l criticism has studied and illustrated in de-~
tail a new aspect of "Don Quijote.” He brings us nearer
to the "genuina ispirazione del poeta" and almost more
"in confidenza con Lui." With him "la grande e semplice
poesia del 'Don Quijote,'"3 appears more beautiful, it
acquires a richer meaning. With Toffanin's study the
figure of Cervantes both as a poet and as a literary critié
takes a new and undreamed value.

Wrongly, some critics - like Rabizzani? - look at
the "Don Quijote™ as a product of the Renaissence thus
concluding that Cervantes writes pure art, art for art's
sake. But that, says Toffanin, is "un onore da risparyg-
miare a quells sua pensosa fronte castigliana. C'8 in
lui qual cosa dellas tristezza tassesca; e cle di, piﬁ,
1t'ironia superba del genio."5

It is true that Cervantes was a Spaniard, but even if

X
he was not influenced by the Italian culture, - since the

.

lpe Castro. op. cit. p. 28. Tl nensamiento de Cervantes.

2o ffanin. r. 212.

31bid.

4Rabbigzani, G. Bozzetti di Letteratura. Lanciano,

5 Carabba. 1914, .
Toffenin. p. 213.
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literary Renaissence in Spain took place late and with
less evidence revealing itself more than anything else
under the aspect of the Controriforms -, he would have felt
and shown more than anything else the effects of this
literary Controriforma. Thus rather than s Rinascentista,
Cervantes should logically be a coatroriformist in
literature. But in addition to that the poet was in Italy
from the year 1569-1775, when the postics of Castelvetro
and Piccolomini were published, and when the great problem
of History and Poetry in literature was implanted?
Cervantes, therefore, must have known and heard asbout the
literary controversy "in cui si discutevs del poema

eroico e dell'universale con guelle ridicole apologie

dei personaggi illustri anzi illusttissimi a dispetto
degli umili o semplicemente umani che venivano banditi nel
particolare e nella storia."?

There is no doubt that the poet took part in that
alluring polemic from which the criticwas stirred and the
poet inspired. The source of their theories was the same
for Tasso and Cervantes and the "mondo morale tras cui si
formo il C."8 was e sane also]for Toffanin. Both of then
Perhaps "ebbero gli stessi libri, udirono le stess@cose,

frequentarono forse, talora, gli stessi uwomini....Frs il

gmoffanin. p. 212.

8Ibid. p. 213.
Ibid. p. 212. .
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Tasso e il Cervantes ci fu solo questa diferenza: che
. . s V4 . .
dove l'uno pianse e si dispero, 1l'altro, genio sublime,

sorrise."9

We should therefore expect to see in the
background of "Don Duijote™ arise and take form the
soul with which the suthor rescted before the existing
Aristotelian problem. ITf it were not so "La diatriba
portentosa tra Don fuijote e Sancho™ would lack "parte
del sapore satirico.™O Thus Toffanin affirms and De
castroll gecepts that "Il primo effetto degli influssi
italiani sul Cervantes g il 'Don Quijote ' e m'accosto
sempre piﬁ" he adds -~ "all'opinione che cquesto scompig-
8liato e freschissimo 'Don Quijote' nacesse da un’ispira}—
i% Zione polemica che s'integrg con tutta la superba fantasma-
i goria cervantiana, ma non disparve mai."l2
| Throughout the second part, indeed, Cervantes puts
forth the Aristotelian problem with the precision of a
eritic and the passion of a poet. Thus Don tuijote rep-
esents the poetry, the Universal, and Sancho is the
History, the particular, while Sansone Carrasco with the

wisdom of his common sense is the arbiter of that situation.

mgscoltiamo,”" ways Toffanin, "Don Quijote e Sancho, che

ggoffanin, p. 212,

Castro. op. cit. p. 1l1l.
1lpoffanin. p. 213.
121pid.
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reduci dalle loro campagne si svelano a vicenda i loro
cuori nel segreto delle consapevoli pareti domestiche,

e vedremo il problema dell'Universsale e cuello del par-
ticolare, i diritti della poesia e quelli della Storia,

le ragioni dell'ideale e quelle della realt§, diventare
gchiettissimo pianto umano nslle coufessioni di Don
Quijote, formidabile buon senso nelle pretese 41 Sancho:

e tutte quelle pedagogherie italiche, dal Robertelli in su,
ci ritornano alla mente legzere e brillanti come un
raggio di luna."1® Don guijote therefore is one who wants
to 1ift himself up from the Particular of History to the
Universal of Poetry. The conclusions of the Italian |
controversy, by which the genius of Tasso was chalined, were
that a poetical character whould, in order to survive,
live like a vampire at the expenses of the worth of his
companions making them carry the load of his defects. It
igs for thst reason then, that the hero is ready to make the
greatest sacrifice and the most painful one for his good
heart. He is ready to sacrifice Sancho - the history -
for his sake, for poetry's sake. As a man of justice, he
recognizes the iniquity of his doing,* but necessity
regquires it. "A entrare nel,@elago della poesia con
gancho,"says Toffanin, "Don Quijote sente che quello lo

tirerebbe al fondo con rovina reciproca. Onde, in

130, franin. op. cit. p. 2l4.
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gran segreto, si appafta col turbolento scudiero, si
confegsa a lui e si prova a farlo tacere, a impietosirlo

e a disporlo al grande sacrificio che &, per la celebritd
di Sancho, una specie di suicidio."l4 All the talking

is done with such a profound and human understanding

that one is led to say: Don ZQuijote is right, and he does
not defend his egotism but his ideal; Poetry.

How at this point every one can imagine the surprise
of Don @Quijote in lesrning that the story of his enter-
prises was already written, without omitting the name of
Sancho nor "isecretuzzi storici che gquello portava con
sé."l5 And the first thousght which comes to Don Quijote's
mind is an Aristotelian question, for which the author
of his exploits must be either a friend or an eneny.
"Amico per ingrandirle e innalzarle sopra le pig segnala-
gte impresre di cavaliere errante; nemico per annichilarle
s metterle al disotto dell pfﬁ vili che fossero mai statbe
seritte di inglorioso seudiero.™6 In so thinking
Cervantes followed Aristotle’'s teaching Tor which in the
Tragedy as yell as in the Epic Poem the characters should
be either better or worse than they really are according
to the universal. Thus he did not even think for a moment

that the suthor could have told the facts simply as they

Toffanin. op. cit. p. 214. ‘
l5Ibid. p. 217,
6Ipid. p. 216.
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had really happened, and "farmne un'opera bells e
interessante."t? Still greater became the painful sur-
prise of Don Quijote when later on he Xnew that the author
had left nothing untold. Thus from the parodistiec
dialogme which is so full of pathos comes out the solution
to the ©passionate guestion when Sancho says that the truth
cannot ove forgotten.l8 To that Don fuijote replies with
all Aristotelian paraphernalis addinz that whenever the
protazonist might have his reputation spoiled by the truth
about his facts, those facts should be Xept silent -
always provided that no harm is brought to history. . To
prove his point Don Quijote says that in good faith

Aeneas was not altogether so pius as Virgil describes him,
nor was Ulisses so prudent as Homer shows hin.19 To that

th

0]

reply of Sansone Carrasco is that one thing is to
write as a poet, and another to write as an higtorian.”
"The poet," he says,"may say, or sing, not as things wersz,
but as they ousht to have been; while the historian must
relate them not as they ouzht to be but as they really are
without addinz or subtracting anything from the truth, 120
Fror the discussion between the three interlocutors

comes out the solution to the Ariztotelian controversy and

1706 ffanin, op. cit. p. 216.
18Cervantes, D. @. ch. LV.
191p14.

201piq.
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the definition of fthe "Don Quijote"™ which is, in the
opinion of this Itslian critic "La risposta piﬁ profonda
data da un pbeta, ed in poesisas, 3l gquestionario aristo-
telico."®l It shows the absurdity of those rules according
to which Poetry should be the abstract expression of
good and evil, of saints and heroes, thus bringing about
always an exaggeration of the reality. Iv is "proprio
la satira dell'eroico come accaparratore dell'illustre,
e distruttore dell'uono, il quale g poi esso quel tal vero
ogzetto dells poesia.”22 The triumph of Sancho, therefore,
more than the triumph of the particular upon the universal,
represents the true and profound interpretation of both
"gig affiorata appensa nel pensiero del Piccolomini e del
Patrizi. 2% Tofrfanin zoes oa to say thab there is 3

a 1. . i1 5 say tia 1erg 13 IO
doubt that the poet must conceive "sotto specie 4'
eternitd il particolsre che vede e rappresenta, ma guesto
eterno (o universsle) non § nella cosa ma in 1ui."24  Thus
when the poet possesses that within himself he sees and
conceives it as existing in everything, in the beating of
Sancho as well as in that of Don Guijote. For that reason
then, the particular of the Story to become Poetry does

not need to be written in verses. It can become Poetry

21Toffanir. op. ¢it. p. 218,

gglbid. p. 220.
Tvid. p. 219.
241vid.
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even when it is written in prose and without much change

in its aspect. The only thing that the voet needs, and

the most essential one is that he sees it and Teels it

"gon occhi e cuore di poets."22 Thus "Il 'Don cuijote?
¥ un poema di cose storiche (cioé di cose communi) e
seritto in pross.n<b

If one consider for a moment the criticsl period in
which the reglization of that truth was so boldly repre-
sented, the grsatness of Carvantes appears simply wonder-
ful. Poetry then was living a poor and artificial 1life,
incapable, almost fearful of expressing the new thought,
the new conception of life. The poetry of that epoch,
says Toffanin, "si isolava dall realts e dallastorias.n2?
Cervantes caﬁe and with the power of his genius brought
] it back into reality. He gave to the poorly vegetatin
| Poetry a new life and a new freedom. "Proprio in quella
cerchisa che le pareva preclusa: l'umaaits di tutti i
giorni, con le sue miserie e le sue gioie piﬁ comuni:
e 1'ideale non ne restava bandito, ma s'incarnava in
essa rigoglioso e possente."28

From this study of Toffanin a new value, a new profound

meaning appears to the mind of the reader of that

5
2 Toffanin. op. cit. p. 219.
2650
Ivid. .
gglbid.
Ibid.
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masterpiece. And 3ancho iz not the nezation of Poetr

because he is imbued with the same powerful poetical
Teelings. Cervantes represents in his "Don 2Quijote™”

"l'eterno problema dell'uomo, con una interegza assoluta."29

One finds expressed in "Don Quijote™ the unsolvable
contrast between idealism and reality, poetry and vulgar-
ity, ending in "onesta ironia fatta di incitamento all’
umiltd: il trionfo di Sancho."30 That which is left

to the reader is M™uns sfiducia nelle forze dell'idsalismo
v
e

puro che religione."51 Thus the hero of the poet

appears t

e}

be Sancho who stends as the "sSegno del

nostro incerto destino mortale, cui & sciocco rihellarci
perch® lo dobbiamo portare sulle spalle, cercando di
conformare ad esso, il meglio possibile, la povera

vita.n92

9
Toffanin. op. cit. p. 221.
301+
Ivid.
ZlI“id
B32= 70
Ibid.
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Iv
PIRANDELLO AND HUIORISM

"Quanto pifl bella e pi¥ nobile sarebbe 1a vita,
pi& giusto il mondo, se i propositi dell'ingegnoso gen-
tiluomo potessero sortire il loro effetto. Don Quijote
g'mite, di squisiti sentimenti, Prodigo e non curante di
sé, tutto per gli altri. T come Parla benel! Quanta fran-
chezza e quanta generosita in cié che dicel! ZEzli considers
il sacrificio un dovere, e tutti i suoi atti, almeno
nelle intenzioni, sono meritevoli d'encomio e di srati-
tudine."l’ Thus Pirandello interprets the figure of Don
Quijote, and he says that we all love the virtuous kmizht,
and "z sue disgrazie se da un canto ci fanno ridere, dall?
altro ci commuovono profondamente."2 It is, thersfore,
for those contrasting feelings aroused in the mihd of the
realer that Pirandello can hardly believe that Cerventes!
"Don Quijote"™ is a satire.

IT Cervantes, he says, "¥oleva far dunque strazio
dei libri di cavalleria, per il male effetto che essi
producevano negli animi dei suoi contemporanei, l'esempio
ch'egli reca con Don guijote non ¢ calzante. L'effdko

. . e N e o
che quei libri producono in Don Quijote non e disastroso

%Piraﬂdello. p. 117.
I'l

bid.
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se non per lui, per il povero hidalgo. Ed
solo perch® 1'idealitd cavalleresca non poteve Div seCoT-
dersi con la rsalt¥ dei nuovi tempi."5
Pirandello liks most of Cervantes' critics feels
somewhat perplexed before the apparent contradiction
which exists between the interpretation of "Don Quijote™
and the reason - or reasons - which caused the writing
of that masterpiece. He thinks that by finding out the
truth about it, it will bring fourth the definition ofvthe
work and consegquently the rizht interpretation of it.4
Thus zuided by this belief this eritic cannot very well
agree with Sainte-Beuve who says that "Hei capolavori del
genio umauno vive nascosta una plusvalenza futura, la
guale si svolzge di per sg sola, indipendentemente dagli
autori medesimi, come dal germe si svolgono il fiore e
il frutto senza che il giardiniere abbia fatto altro se
non avere zappato bene, rastrellato, inaffiato il terreno,
e dato ad esso tutte quelle cure e conferito quegli elementi
che meglio valessero a fecondarlo."d There is no doubt,
Pirandello comments, that when a poet really succeeds in
giving life to his creature, the latter "vive indipendente-

mente dal suo =zutore, tanto che noi possziamo immasginarla

SPirandello. p. 117.
Ibid. p. 118. See Chapter on Toffanin.
Pirandello. p. 118. ‘
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in altre situazioni in cuil l'autore non pensg di col-
locarla, e vederla agire secondo le intime leggi della
sua propria vite, legzi che neasnche 1'autore avrebbe
potuto violare."® But it is absurd to deduce from that
that Cervantes' "Don Quijote™ was the unconscious produc-
tion of a genius. On the other hand "gi pud dire e
sostenere sul serio che 1l'intenzione del poeta nel com-
porre il suo libro era solamente quella di togliere con
1'arma del ridicolo ogni autoritsd e prestigio che avevano
nel mondo e presso il volgo i libri di cavalleria, a fin
di distruggerne i mali effetti, e che il poeta non si

L
sogno mai di porre in guel suo capolavoro tutto quello che

ci vediamo noi?",7

Since Pirandello's answer 1o the above question is
nothing but his own interpretation of Cervantes as a

Cl

humorist, I think it is quite appropriate to say something
about it.

First of all one must not forget that Cervantes never
actually did what he advocated in his preachings (this is
unquestionably true in regard to his esthetic theories)
and the clearest proof of this contradiction between prac-
tice and theory, is given by the fact that after the
publication of the second part of "Don Quijote" in the

p;irandello. p. 118.

"Tpid. p. 119.
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year 1605, - a date which should have maried the:death of
the books of chivalry - Cervantes spent the last years of
his life in writing "Persiles ¥ Sigismunda' which is
perhaps the strangest of all the strange books of chivalry.
And the most amusing thing is that he died assured that
his fame would rest entirely upon that last work of his.
Furthermore, we know that Cervantez lived in a
period when literature was s a critical turning point.
Then Art in general and literature in particular was
gither & servile imitation from thelgreat masters or the
free, uncontrolled expression of the individual. The
discovery of Aristotle's poetic helped in delaying the re-
birth of a new literature. Toffanin has shown the
outstanding importance of Cervantes both as the most repre-
sentative figure of the epoch as a critic and as a poet.8
But there 1s something more than that to be said of
Cervantes as a critic. It can be affirmed, in spite of
what the author himself says, that Cervantes' intention
was not that of putting an end to the writing of romances
of chivalry by means of the ridicule. He rather rehabili-
tated that literary genre in pérticular and art in general,
by poiating out with his "Don Quijote™ that artmust have a
purpose. Looking, indeed, at the romances of chivalry

of Cervantes' time we see that they were a disordered and

8See the chapter on Toffanin, or read Toffanin op. cit.




66

endless narration of strange happenings in which the

unbelievable, the absurd, is the dominant element.™

"t seems,"Cervantes says,"that they meant to produce a
chimera, s monster rather than a well proportioned figure."?
«es."FOr myself, I can only say, that when I read thenm,

25 lonz as I do not stop to think that they are all lies
and frivolities, they sgive me a certain amount of plea-
sure; but when I come to consider what they are, I fling
the very best of them at the wall, and would fling it

to the fire if thers were one at hand."10 From those
words we can infer g little more than what Cervantes sald
and g7d: The books of chivalry as they were written had
their time. The people had grown up, end therefore they
should be nourished with better food so as to be lifted
up from the ignorsance in which they were xept by those
avsurd ingenuities, But since the ideals which had given
birth to that legendary world of the fancy were always

the cherished ideals of the wise man, Cervantes, a victim
himself of frustrated ideals, could not even think of
ridiculing them. He only wanted to give a serious appear-
ance of reality to the representation of those ideals.
Before those ideals were as buried in thet legendary

world, now with him it is that legeundary world which is

9Cerantes. op. ceit. part I, ch. 41.
101via. n ch. 47.
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as drowned in those ideals,
The truth of whet I have been saying until now can
be found in lenendez y Pelayo - the gresatest 3panish critic
who c¢alls "Don Cuijote™ the best romance of chivalry.
. he says , ) ) i
"La obra de Cervantes,no fue de antitesis, ni de seca y
> . ! . 0 . 3 ’ B
prossica negacion, sino de purificacioi y complemento.
Fo wvino a matar un ideal sino a transfigugarle y enaltecer-
hio

ley Cuanto habia de poetico, noble y harmg§o en la cabal-

’

leria, se incorpord en la obra mueva con mas alto sentido.
Lo que habia de gquimerico, immoral y falso, no precisarente
enn el ideal caballeresco sino en las degen~raciones de

él, e disipé como per encanto ante la clasica serenidad

y la benevola ironia del mas sano vy ecuilibrado de los
ingenios del Renacimiento. Fué de este modo, el 4uijote,
el ultiro de los libros de cabellerias, el defiitivo y

perfecto, el que concentro en un foco luminoso la materis

voetica difusa, a la vez aue, elevando log casoss de ls
4
vida Tamilier a la dignicded de la epopeya, dio el

nrimero y no supersdo modelo de la novela realista
Thug we may conclude by addinz that
all the hatred of Cervantes for the romance or chivalry

: g

culrinatss in not following - in his work - the

1lp, 1arcelino lenendez y Pelayo, Estudios de Critica
Literiaria, ladrid, 1927 V. IVip. 52-53.
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old fashion of his nredecessors who had to repeat them-
selves because none of them was sz senius.

The principal characteristic of Cervantes in his
spirit of reform, of iunovation, was the introduction of
a comic element which by its predominant power gZives more
value and puts in a greater lizght those ideals which
although wanted to be realized in a fantastic world,
in the world of imagination, they are however vionderfully
seerl and felt in the crushing of that irazinary world which
by force wants to replace the zensible world of reality,

Really this introduction of the comic glement, and
therefore the new way of treating the "materia cavsllere-
gsca,' is not entirely new because it is found in Puleci,
Ariosto, Folengo and others. In Pulcei, however, the conic
is an element merely episodic and parasitic. It is a
comic "senza scopometafisico."l2 lorzante and
Margutte are simply two comic figures created by the genius
0f the author only for amusement. Tolengo, in order ot
time and because there is a lot in common between Baldw
and Don quijote, can be considered the true forerunner
of Cervantes in this respect. Certainly Baldus' madness
is not comparable to that of Don Juijote but the causes
and the starting point of their madness are the same for

both. M"Appunto nella stupenda efficacia di tali cagioni,"

lZSee Gioberti. op. cit.p. 314.
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. s Vo . .
says Zumbini, "e riposta la satira della letteratura
avalleresca, ch'era il somro fine del poeta spagnuolo.
Che cosa si noteva far di peggio verso questa che il mos-

trar come la gente ne pardesse 11 senno? Org il poste

italiano compie una satira della n sima specie. E
¢
veramente Baldo e anche lul un pazzo, ma 0vVe sS¢ 1ne Vo-

lesse definire in altro modo il vario e bizzarro carattere,
si potrebbe sempre tirarne la stessa conseguenza contro
quella specie di leftteratura. 0 che gli effetti di tale
letteratura sull'eroe di Cipada non Ifurono altrettanto

e forse pi& perniciosi di cuelli prodotti sull'leroe

della Mancha? Anzi, alla fin dei conti questo fece piu
male a se stesso che azgli altri, dove 3aldo mise sossodra

18 Zambini zoes on

il mondo, e , per gilunta, 1l'infernol”
to explain how the same romances of chivalry inflamed the
nind of Baldas- the hero of Folengo - as well as of
Don quijote-the hero of Cervantes - When Balduswas a mere
lad hz performed the strangest exploits exeited by those
readings. He was still atten chool when he happened
to read those books of chivalry. Soon he burns then,
breaks the head of his teacher and runs awsg His only

N

purpose now is to emulate those knights 1n the accomplish-

ments of their wonderful deeds. ie brings trouble not

lBZumbini "Il F. precursore del C."™ in Studi di Lettera-

turas Itsliasna 3. 16D.

Y
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only to this world but even to hell.l4 Turthermore

it should be noticed that both Folengo and Cervantes in

the enumeration of the romances of chivalry, which their
respective heroes had read, have in common not only the
same general ildea, but also many details. There iz for
instance the nentioniny in both of Vorzante.,lO Folengo
gpeaxs twice of Rinaldoi® of whomn Cervantes says that he
was the ¥night preforred by his hero.t? But =till more
significant is the description of the same particular state
of the fancy which produced the maddeninz of the two her-
oes.18 But in spite of this strikingz likeness batween the
two works, in spite of the same comic element introduced
by them, the spirit which pervades therm is entirely difrer-

ent. The Italian poet loocks at life with a scentical

J

cinicism, while Cervantes' outlook is filled with benevo-
lent understanding; fthus the former with his renmarkable
caricature iz simply destructive in his effects if not in
hig intentions, while Cervantes is always coastructive both
in his iatentions and in his results,

Besides Folengzo, Ariosto is the other great forerunner

igFolengo. Opere, I. p. 82-3.

Ibid.; Cervantes D. Q. p. I, Chap. 1.
16Folengo. Opere, I. p. 88-3.
lVCerVantes D. @4 p. I, Chap. 1.

1 Folengo ibid; Cervantes, ibid.
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of Cervantes. He is, according to Gioberti,l9 the
initiator of thet humorism of which Cervantes became the

abzsolute master. It iz inevitavle that the Italian

critics whenever they apeakx of Carvantes ¥Fher cannot help
to compare him with other Italian poets. Because of The

b Ee

fact that the Italian literature had been always the world

atore-house for at least ideas and characters it is almost

kg

&
ot

1istural to associcte any writer with the Tftalians. 3Sut

)

there is in common between Ariosto and Cervantes sonething
very valuable. Besides,it is very siszaificant that the cu-
rate lavishes his praises on Afiosto.zo Cervantes was
fully aware that the Italian Poet was the creator of the
new poetry Mlspiratrice dell'onara piﬁ atupenda che si
trovi nello stesso gernere dopo 1l Furioso."2l  But no

D

the Italians, has as yet attempted to

h

critic, outside o
explain this new poetry, or the intrinsic na’ture of
Cerventes! humorism. Sheville, for instance, says only
that "the plesasure and entertairnment derived from persuing

"Don fuijote! are its chief claims to Immortality. For the

i

numor and the wit of the book will constitute its eternally

22

youthful gqualities.” "It may be presumed, adds

et
—

lgBiobarti. op. cit.p. 313.
OCervantes. D. Q. p. I. ch. 47,
2lC—loD erti. Pensieri e giudizi.p., 313.
2ahev1lle, Re "Cervantes." Californis Univ., 121f, », 214
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further on, "that the best portions of 'Don Quijote's’
history, notably in the first part, are thosge in which
Cervantes emphasizes the characters, the point of view, the
moral sttitudes of the two protagonists towards all their
experiences. In this lies the inexhaustible well-spring
of Cervantes' humor which no change of time or custom has
pernitted to grow stale."@3d But richtly says the Italian
ecritic Gori, "La satira, la beffa, lo scherno delle condi-
zioni mentali, sentimentali, e sociali; tutto cig non si
cencells dal Don Quijote né dal Baldus né dal Pantagruele.
Ma," he continames, "come in questi, cos{ nel '"Don Quijote!
essi sono elementi parassitari."24 This author in his
study of the Grottesco maintains that real art is that one

which asserts itself in a free and uncontrolled expression

of the individual ™@on logico, non reale, e non sensibile”
but rich "in risonaize metafisiche ."2d

Thus sccording to this theory "Don Quijote's"
besuty is great because exceedingly rich in metaphysical
resonances. To explain in details all his meanings it would
be necessary to violate the mysterious regions of

Metaphysics and expound the conception of the "io puro'

23areville. p. 287. ob. cit.
24Gori. I1 Grottesco.p. 101.
25 Tvia

s

w_--_,*i;...........................---.-.........
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of Gentile, for which only a Croce could be the worth
ahatomist of such a body of abstractions. Here I say

only that Gori the futurist exhausts "fino allvassurdo”

the plain theory of humorism of Gioberti. The theory of
this author apvears in the comparison he makes between the
Epnic Poem and the Poetic tale. He savs that the Enic

Poem when 1t isg serious and vhen it wants to give enjoyment

.
ide

to the imagination by means of affections

IS
"
,._.J

‘D

5’

must aim at an objective vurpose. In that way the epic
poem is zoing to give a representation more or less com-
plete of the cosmic type expre 7z thus the cyclical
motto. Bub, he says, "Prima condizione di ogni lavoro
estetico che abbia ner mira 1l sollazzo e la festivita
del lettore é'il difetto di unita rigorosa intrinsica ed
organica, che nasca dalla natura del pensieri e delle
operazioni e sia come dire dialettica.cosmologica,
storica, e in ocualche modo sostanziale ed effettiva. Non
un perfetto scompiglio come 1l caos e 1'infinito degli
atomisti, che essendo inappremsibile, faticherebbe indarno
e ceszerebbe ogni dilettazione. Mg l'ordine che si reca
nell'ogzetto ridicolo deve essere appnarente e superficlale,

non organico, non dinamico, non tale che occulti

0]

1
intrinseca contrarieta, invece di solo dissimularla

quasi con velo traspa ente coprirla. n26

26 35 oberti. Pensieri e Giudizi, ete. p. 714,
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For that reason Aristophanes is lacking a serious and
teleieologic coordination of the events. From that
distinection, therefore, apnears the essentiagl and deep con-
trast between the tragic and comic cowmposition: one ex~-
cludes the other. Thus, Gioberti concludes, "La forma

epica piu illustre di questas scecie di poesia € i1

v
Chisciotte del Cervantes, lavoro di perfezione cosi squisi-

4

5]

ta e stupends che qualungue lode zli si porga non sovrasta
per avventura al merito effettivo di esso.2’ E guanto
piu esso g privo di finaliti'obbiettive, tanto piﬁ'g
chiaro lo scopo propostosi dalle scrittore,il quale scodo
consiste appunto nel mostrare che gli ordini cavallereschi
non henno alcun coztrutto, e nel dare risalto alls loro
nullitg reale facendone come ogzi si dice la caricatura,
cid ¢ la satira. L'Alcalese, ritraendo la cavalleria
profana nel suo scadere, e facendo spiccars la nullitﬁ/dei
suoi effetti, la mostra come una follisa compiuta e un
delirio ridicolo.”

Goinzg back to Pirandello now we see that he does not
exclude a priori all the wverious interpretations of
"Don Quijote," nor does he reject everything Cervantes had
sald in connection with his masterpiece. Bat this original
dranatist and philosopher wants to go a little beyond the

surface of things. For him who believes in the

27Gioberti. 0p. cit. P. 514,




"sdopplamento" of personality, and for whom reslity

does not exist, at least not according to what we see

and Irow, the appearance of things is not entirely satisfy-
ing because that is not the truth, at least not all the
truth. Thus Pirandello with the most winning sense of
logiceal rsasoning, shows his originality as a critic in
expounding the "v-ra ragione del 'Don Quijote' e quella

U . s
piu profonds dell'umorismo di esso .28

Thers is no doubt, he says, that the idea of writing
the "Don guijote™ was born in the horizon of the Yancha.
5 But the true "Don Guijote" was already born in Alcala
i de Henares in the year 1547. Before,he did not recognicze
himself, that is, he had not seen himself well as he really
was. In hizs illusion, with his nind full of noble ideals,

he believed that he was really fighting agsinst giants,
and that the helmet of MNambrino was really on his head.
But there, in the dark vrison of the Mancha, "eli si
riconosce, egli si vede finalmente, =1 accorge che i gi-
ganti erano molini g vento e l'elmo di lMambrino un vil
pigto da barbiere."2? There he sees himself and laughs
at himself. Thus, in Pirandello's opinion, it is not the
case of talking of "plus-valenza Tutura," which would be

only the unconscious outconre of Cervantes' mind in the

28pivandello. "n'umorisms." p. 115.
291pid. p. 118.

,j
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moment ol his artistic creation. But it was all the
contrary because the author was entirely awars of what he
was doing. "Pero no he podido yo contravenir la orden

de naturaleza, cue en ella cada cosa engendrs su

semejante. Y asi, é que podia engendrar el estdril v

mal cultivado inzenio mio, sino la histdria de un hijo

seco, avellanado, antojadizo, y lleno de pensanientos varios
y munce imaginodos de otro alguno; bien como quien se
engendrd en unsa cércel, donde toda incomodidad tiene su
asiento, y donde todo triste ruido hace su habitaciongnd0

In those words is contained the r2al reason for the origin

of the booXk, as Pirandello sces it, which reveals the soul
H 9

of the soet with all his illusions as he loved ther and

they went to clash azaias®t an hostile world. Thsat work,

e
[os]

however, doez not represent either the avotheosis

<t

nor the casting down of the hero, althoush it sesms that
(%] b} >

Cervantes does both things at the same time. Trhose two

antagonistic aims, indeed, are both expressed with the sane
power of idmagiuation, and with the same warmth of feelings.
But the poet, at end of his life, certainly would not
parteke of either of the two ains, becsuse, if that were the
case the comic and the tragic element then - since they

are 1n contrast - would bring aboutl =ither a tragedy or a

parody. DBut nothing of the rind happens.

5OCerVaHteS "Don tuijote." Prolozue, p. 2.
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And that we have no tragedy is showvn by the fact
that the poet's laugh is evar present. Nor is it the case
of saying that Cervantes wanted to maie a parody because
the laugh is so fine, so touchingly human that one feels,
too near the presencs of its opposite, the trazic element.
Cervantes' laugh is the laugh of a real humorist, perhaps
the greatest of them all. Thus the great 3Spaniard - like
any true humorist, blends the conic and the tragic which

in turn give rise to the pure comic itself, and this is

€3]

accomplished by nmeans of the rationalization. In
Pirandello we have, therefore, Tor the first time the

explanation - an attempt at least - of the real essence of

Cervantes' humorism.

All the critics, the Italians included, have until now
repeated themselves in notieing that in Don Quijote a conic
situation arises whenever the hero wants to meet the out-
side world which he sees transformed according to his
ovn imegination. Thus it is that contrast, that is, the
clash between the real world and the world of his imagina-
tion which provokes our laughs. And the reason why we
still love the hero, and we feel sympathy for him, is -
those critics say - because each one of us has in himself
31

g little of his soul.

A. Graf, for instance, who 13 a great Balian critic
b ? 2 H

51Savi—Lopez, Papini, Borgzese, in op. cit.

|
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in talking of Cervantes' humor is not very far from the
common opinion of the other critics. But from the
comparison that he makes between Don Quijote and Don
Abbondio, that contrast is seen under a better and more
effective point of view. "Dopo l'inarrivabile ed wunico
Don Quijote,™ he says, "divenuto oramail una zpecie di

LN . .
entita morale necessaria allo spirito wumano e all'umano

. . .. . N
discorso, credo sia Don Abbondio il personaggio piu

profondamente umoristico dell'universs letteratura."ZZ

Don Abbondio, he adds, is the opposite of Don Quijote.

% Don Quijote is always, no matter what happens, in the nur-
sult of jdealistic duties inspired by his chimera. Don
Abbondio, instead, stops doinz his actual, real duties,
the very moment in which there appears to be the slightest
sign of danger. "Don Quijote per troppo animo passa

cltre il segno; Don Abbondio per manco d'animo non ci
arriVa."SB One is go absorbed in his ideal that he lozes
the consciousness of rcality, and the other is so absorbed
by the reality of things that he hazs lost the power of
even perceiving his ideal, moral oblizations. "Ad entram-
bi," Graf concludes, "le cose riescono al contrario dell!
intenzione, perchg'eﬂtrambi vivono in un mondo pel quale

non son fatti e che si burla di loro."d4

32 . .
35A' Graf. op. cit. p. 190.

Ibid.
®41piq.

i
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All that is true, Pirandello would say, but it is
not enough. He is not satisfied by merely noticing the
fact that the world makes fun of Don Quijote. Pirandello
wants also and above all to know the real essence of that
laughable situation; he wants to krow whether that lauszh

is the lausgh of the parodist or that of the humorist.

A. Graf, for instance, does not even seem aware of "giells
1 profonds amarezza che & come 1l'ombra seguace d'ogni passo,
‘ d'ogni atto ridicolo, d'ogni folle impresa di quel povero
gentiluomo dells Mancha, "9° Pirandello, instead, not
only senses that, but he tries also to explain it by saying
that the same feelings which inspired Cervantes 'followed
him throughout the representation of his creature, the
formation of which was made possible by his own sorrow.
And if Cervantes, therefore, surrounds the hero with
ridicule, he does that deliberately because "lLa riflescione,
frutto d'amarissima esperienza, ha suggerito all'autore
il sentimento del contrario, per cui riconosce il suo
torto e vuole punirsi con la derisione che gli altri
farsnno di lui."96

For according to Pirandello's opinion it is necesssry
that the real humorist - if he wants to be called one -

possesses g special attitude of the mind which becomnes

active always whenever the reflexion and conscience take

5
26Pir@ndella. op. cit. p. 118.

Ibid.

‘—j—
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the lead. This special attitude is precisely the humoristic
disposition, which creates, whenever it works, "il senti-
mento del contario."37 With the humoristic writers the
reflexion is everything. It does not hide itself, it
does not remain unseen as in any other work of art;
"non resta cioé una forma quasi del sentimento, gquasi
uno specchio in cui 11 sentimento si rimira, ma gli si
pone innanzi da giudice, lo analizza spassionandosene,
ne scompone l'immagine, e da questa analisi, da\ queste
gscomposizioni un altro sentimento sorge o spira: il sen-
timento del contrario,n8

In Don Guijote the activity of the reflexion is not
very evident because "&3sa, frutto della tristissima
esperienza della vita, - esperienza che ha determinato la
disposigione umoristica del poeta - si era gig esercitata
sul sentimento di lui, su quel sentimento che lo aveva
armato cavaliere dells fede a Lepanto."59 Thus the
reflexion disentangling itself from that sentiment, had
placed itself against it as a judge when he was in the
dark prison of the La Mancha. Counseguently by analyzing
that sentiment with cool bitterness, the reflexion had
already aroused in the poet the sentiment of the countrary.
Thus the Don Quijote is nothing more than the result of
the sentiment of the contrary. It is "Il sentimento del

57Pirandello. op. c¢it. p. 177.

58pirandello. op. cit. p. 149.
9Ivid. p. 151.
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contrario oggettiVato."4O For Cervantes, did not

represent the cause of that process but only its consequence.
For that reason "Il sentimento del contrario spira
attraverso la comicit¥ della rappresentazione, 5 questa
comicit® & frutto del sentimento del contrario generato

nel poeta dalla speciale attivité della riflessione sul
primo sentimento temuto nascosto.ndl Thus Cervantes?
humorism esthetically and psychologically can be esonsidered
"come un fenomeno di sdoppismento nell'atto della
concezione."2 And the episodes, the long pauses which

had been so much criticized in "Don Quijote" assume now a
new and deep meaning. Those digressions coastitute the
essential characteristic of all true humoristic works.

They are, says Pirandello, "la conseguenza necessaria e
inevitabile del turbamento e lelle interruzioni del movﬁ~
Rquento organatore delle immagini per opers della rifles-

ver contrari.ndd

s

sione, la quale suscita un'associazione
That same contrast, therefore, which is in the nind of the
author passes into his representation.

And because the reflexion with its sharp eyes anni-

hilates our ideals, we uhderstand how and why the religious

40Pirandello. on. cit. p. 152.
2§Ibid.
Ibid. p. 157.

437p:d. p. 156.
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ideal of lMangzoni is reduced to a Do Abbondio, while
the chivalrous ideal of Cervanbes is reduced to a Don
Quijote. But langoni, Pirandello concludes, "se ne
consola crzando accanto al curato di villagsio Fra Cristo-
N
Taro e 1l Cardinal Borromeo. la e pur vero che la crestura
T S v ' . A A
sua pin viva e quell'sltra, guella cioe in cui il
» I3 ov-
sentimento del coutrario si e incarnato. Il Cervantes,
. L'e . . v’
invece, non puo coxnsolarsi in alcun modo perche, nella
carcere della lancha, co:i Don guijote - cone egli stesso

dice - geners qualcuno che gli somiglia.”44

44 on. ¢it,
Pirandello./p. 168.
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CONCLUSION

From the preceding siketchy account of the Italian
literature on "Don fGuijote,"™ we ses that there is not
as yet a complete =snd modern work on that subject. Al-
thouzh modern philosophers and great critics have written
a rich and varied literature on Aesthetiecs and on literary
criticism in general, most of the works of art however,
sl'e still studied fragmentarily and not in their totality.

All the critics agree in delieving that to criticize
a masterpiece is the same thing as to recreste it by going
through the same process through whieh its guthor went.

Thus in interpreting a work of art the critic's task

L_S

should be simply that of showing or pointing out how the
guthor's vision gradually came fto take form in his mind.
In so doins there wonld not be found any discrepancy nor
any contradiction in any real work of art. Those contra-
dictions are seen as existing only =nd always whenever the
critic wants to study some scattered elements without the
help of the harmonising spirit of the author, which is the
only pervadinz force which bleuds together all the wvarious
elementsg.

. - s ~ - o ~
That easy, unilateral criticism about Cervantes’

"pon Guijote"is found not only among the Italian critics,
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but also in the literary writings of the other literatures.
Even in 3pain - the birth nlace of the hero - the fizures
of the main characters is seen throusgh this fragmentary
interpretation. Thare is, for instance, the work of

Castro - "El Pensamiento de Cervates" - which althouzh

is suppozed to r:

9}

G
WD
ot

present the non-plus ultra of the various
interpretations of Cervantes is instead, in my opinion,

the most fragmentary of them all. Thers is no doubt that
everything this great Spanish critic has found in

"Don uijote™ is or might be there, but after reading that
voluminous work one almost forgets entirely the fizure of
Don duijote which lies as buried in that pile of details.
The only author who really attempts to recresate the cnopes
of "Don Guijote” g3 it was seen by its author, is Unamunno.
And since the creative and interprstative povwer is derived
not by the fact that he can more than any body else compen-

4

etrate the personality of the author, but only because

his way of thinling, his creed can wonderfully fit iunto the
creed of "Don guijote." The interpretation of Unamunso

is rejected by all the critics. But in spite of that and
not withstanding the fact that the Spanish critic and
philosopher reaches the apex of absurdity by sayinzy that

Cervantes is the real fool of the narration becauss he

nakes the hero recuperate his reason at the end, Unamunno's

work remains as the unique interpretation of "Don Juijote™ done

_—‘\
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according to a broader and really aesthetical noint of
view.

In Italy, as we have scen, the critiés have linited
thenselves in following that same modest type of criticism.
Savi-Lopez and Pirandello are the only writers whose
interpretation is intentionally of an hizher class. I
say intentionally because in reality the accomplishment
of both authors is not very effective. That is espscially
so with 3Javi-Lopez, who differs from the other critics only
in his method oi approach, otherwise there iz nothing
new in his interpretation because after 211 he simnly
repeats what had been said already ab antiquo. 1/ith
Pirandello we have the representation of & zomevhalt new
outlooir in the study of "Don Guijote.™ The author, however,
is not interested in expoundinz his personal interprotation;
therefore we 2o not find expressed in his ztudy everything

P

iner

D

he seesz in the "Don Zuijote.” Certainly here and

he malles sore valuable eritical assertions, but only en

L3,

passsat, as it is when he says that Cervantes has Tused
t

C-’)

osether the comic and the traric slement. Hisg chief

d, in hiz attempt to 2rove how and why

D

interest lies, inde
Cervantes iz a true, perfect humorist. Pirandello, it

ig known, belisves that our personality is never revealed
by what we do, but rather by what we do not do, so that we

are neither what we appear to be to others, nor what we



apvear to be to ourszelves. Our real eszo, he thinks, is
that one which reveals unexpectedly itsell by accident
becauge of tortuitous circunstances. Thus to be coherent
to himselfl he thinks thet "Don fuijote™ does not revnresent
Cevantes as he lived or thousht duriny his life time.

Thon fuijote™ is3 Cervantses only insofar asz it repnresents
what the world has made of him, rsther than what the author
wanted to make ol himzell., Cervantes - in Pirandello's

ast 1life and sees himself not

opinion - looks back at his 1

ey

<

0

a8 he really was for himself but as he was treated by a
world which had distorted his whole life, so that it

heppened to him something alike to what happened to Don

guijote. But Don Juiiote somewhat deserved the hardships

ed to live in the world

<t

i~
G

he went throunzsh, because he wal

o

of his time an anscronistic life. The poor Cervantes,

, kept himzelf apace with his time, an? yet his
shm

(D

nts, judzing from the result of his actiouns, were
not less disastrous than those of the magnanimous kaisht.
The "Don ¢uijote," is, in other words, the objectification

of an opposite sentiment, and that is precisely what

J

s

0

{\
(

constitutes the essence of Humorism. There is bt
that the great critic of tomorrow will fiud in Pirsnde llo's
theory the iuspiration for a greater if not decisive
interpr=tation of Cervantes.

i

Thus 1t can be geen that even if Pirandello does



not add very much to the practical interpretation of
Cervantes, he has however laid down the foundation for a
new orientation in the study of Cervantes.

No matter how opposed to this fragmentary criticism
one might be, its contribution, however, in regard to

ba
"Don @uijote™ is not to/neclected. In this, respeet Papini

and Toffanin are the two Italian writers who have given the
greatest contribution, revealing some unthought elements
discovered by them in the Spanish masterpiece.

Papini has shown and settled once for all the wrong
belief of the old criticism which thought of Don ouijote
as the prototype of the purest idealism, snd of Sancho as
the champion of the soundest realists of the earth.
Papini has clearly demonstrated that each one of the two
leading characters has something in common with the other
so that one completes the otker and both zive us the most
complete and the most efficacious representation of every
thing we kunow or we might conceive aﬁout idealism and
realism. Furthermore, Papini has brought to light the
profound meaning of a character to whom no one before had

given due attention. For Pspini Sancho Csrrasco - the

re}

bachiller - is the true representative of thet lowest Xind
of conmmon sense, on sccount of which both the 3Sanchom and

the Don gQuijotes are banished from this world of ours.

.i‘
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What wonderful study of the "Don Guijote” could be
made 1if & critic guided by the help of +thoae
scattered elements would attempt to arrive at that syn-
thesis which rave eternal 1life to the vision of our
world of which no matter how much we Xknow about it has al-
ways something new to reveal to us. Fron such a study we
would have the nearest apsroach of the mind of Cervantes.
We mizht see perhaps that Cervantes' intention was simply
that of describing

the verious attiftudes of VMan bHefore 1iT

showing that contrast, strugzsle and conflicts of any kind
are the deus-ex machinag of the world. Only thus we
could understand the idealism and the realism of "Don
guljote™ which the author has described merely because as
a true artistahe could not hide them. He had only the
freedom of stopping them at a desired nmoment, thus making
them reveal themselves in circumstanées created by his
imazination. Only in thus thinking we can understanc how
the question of the perticular and of the udversal, of
history and of wpoetry could harmcniously fit in the frame-
worlk of that epopee without anpearing out of its place,
because, since the action of each character iz zuided and
aroused by a reaction, that is, by hiz attitude towards

gny problem of Mankind's concern, that problem as any

other problem cannot remain unseen by man. Since that

e
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Aristotelian guestion, discovered and siudied by Toffanin,
Temains almost unsolved in "Don fuijote," because its
solution - as it is put by Cervantes - is a compromiaze,

we nmay conclude by saying that Cervantes in his wonderful

book has enclosed our world with all the various nanifes-

tations of lankind, his various sttitudes towards the
b

provlems or necessities created by the imazination.
A7 > -
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