GARCIN DE TASSY

The Authors of Hindustani
and Their Works’

[ The Biographies]

SANSKRIT, the language of ancient Aryans, was never the popular language
of India, the land of seven rivers, sapta sindbu, as called by the Vedas.' In
plays, this language is placed in the mouths of high-class characters only,
while women and the plebeians speak the variants of a dialect called
Prakrit (ill-formed) as opposed to Sanskrit (well-formed).” As the Indians
assure us,” Prakrit, which was always commonly used in Delhi and was

*Garcin de Tassy’s Les Auteurs Hindoustanis et Leurs Ouuvrages d’Apres les
Biographies Originales (The Hindustani Authors and Their Works, as Described in
the Primary Biographies), translated here, mentions a number of individuals by
last name only, and several works by abridged titles, making the references unclear
at times. The Dictionary of Indian Biography (Buckland 1906) has been very useful
in identifying some of the individuals mentioned, especially the European scholars.
Similarly, the Catalogue of the Arabic, Persian, and Hindustany Manuscripts
(Sprenger 1854) and the History of Hindi Literature (Keay 1920) have been of service
in identifying or disambiguating several persons and works cited by de Tassy. I've
added a subtitle to the opening section as the original appears without one. —177.

(D Regarding dates, where two years are separated by a slash (/), the first refers
to the Islamic calendar and the second to the Common Era, for example: 1221/
1806—07; where the year stands alone, it is followed by au or cg, except that ck is
not given for years after the thirteenth century ce. (2) De Tassy’s method of trans-
literation of non-English words is deficient and quite uneven; however, here, to the
extent possible, the majority of such words have been fully transliterated according
to the conventions of the AUS. — Ed.

"That is, the five rivers of the Punjab, and the Indus and the Sarasvati.

*Before any plays were composed, the Buddhist books and Ashoka’s engrav-
ings were written in a form of Prakrit that was the popular dialect of the time.

’Bagh-o-Babar (original preface) and Asar’u-s Sanadid, to be cited later.
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referred to as Bbhasha or Bbdkhba, that is, (the customary) language, even-
tually overtook Sanskrit, and came to be called Hindi (the language of
India), a name that was never applied to Sanskrit.*

Muslims started invading India from the beginning of the eighth cen-
tury; Mahmood Ghaznavi, in particular, achieved a spectacular victory
around the year 1000 of our era; and subsequently, the Indian Bhakha
started changing in the cities. Four centuries later, Tamerlane of the Mongol
race,’ entered India, seized Delhi, and laid the foundation of the powerful
empire that was finally established in 1505 ce by Babur. As a result, the
Indian language (Hindi) got inundated with words from Persian which
was itself full of a huge number of Arabic words introduced by the Arab
conquests and [the Arabs’] religion; this strange intermingling caused the
modern Indian [language] to turn into a confluence of Japhetic and Semitic
streams, a kind of philological synthesis which is utterly abnormal.® In fact,
the outcome was a double Indo-Muslim idiom, a language of o0i/ and a
language of oc.” the northern Indian which was given the name Urdu be-
cause it was born in the royal urdii® (camp), and the southern Indian of
the Deccan which later came to be known as Dakhani. But Hindi did not
disappear; written in Devanagari characters and free of Persian and Arabic
words, its use was continued by Hindus, who associated little with Mus-
lims, particularly in the countryside. Thus there were two Indian vernac-
ulars, different and similar, twins and a single, at the same time.’

“It is not just the Arab authors who have confused the spoken and written lan-
guages. As I have noted elsewhere, the same holds for Latin which was never
called the Roman language, this appellation being reserved for Old French which
arose in the Middle Ages due to the simplification of the Latin language and its
enhancement with the remnants of the ancient language of the Gauls.

>This is why the great Muslim empire of Delhi is called the Mughal Empire by
the Indians, and we call its monarch the Great Mogul. Moreover, in India the label
mughal is applied to all the Muslims who came from the north, whether they were
of Persian or Tartar origin.

My remark is specific to Arabic, for the properly Persian words reinforce the
Indic side of the family.

"Here de Tassy is drawing an analogy between the Indian situation and an old
linguistic classification of Romance languages and dialects spoken in France. The
languages spoken in the northern and southern parts of France were called, re-
spectively, the oil and oc languages, these words being the equivalents of “yes” in
those languages. —T7.

SFor Zaban-e Urdii (the camp’s language), as will be discussed later.

Mr. J. [John] Beames, author of Outlines of Indian Philosophy, informs me
that, according to a recent census, there are more than seventy million Indians
whose mother tongue is Hindustani, and, moreover, this language is spoken all



GARCIN DE TAssy * 67

This division of the Indian language, termed Hindustani to be specific,
that is, the language of Hindustan, into the Hindi and Urdu dialects, is blessed
by religion, because, generally speaking, Hindi is the language of Hindus
and Urdu that of Muslims. Indeed, the Hindus who write in Urdu not only
imitate the Muslim style but have also been influenced by Muslim ideas,
and it is difficult to decipher from their writings that they are Hindus.

In general, the Hindi poetry shows more vigor and energy than Urdu
and Dakhani poetries. [But they] all resemble the ancient Arabic poetry
which stands out for the same qualities, and to all of them aptly applies
what [the Scottish poet James] Thompson says about beauty:

Needs not the foreign aid of ornament,
But is when unadorn’d adorn’d the most."

For a long time, Hindus continued to write their literary compositions
in Sanskrit and Muslims in Persian, and they resorted to the vernaculars only
for writing popular songs; but gradually the Indian vernaculars advanced
due to some impressive works, to the point that today they possess, as the
eminent Indologist [Horace Hayman] Wilson so justly says, a literature that
is properly their own and is of much interest.""

Here is what the contemporary writer Saiyid Ahmad says about Urdu,
under the heading “Comments on the Urdu Language” in his Asdru’s-
Sanadid:

Hindi was the language that was spoken, read, and written throughout
the Hindu Kingdom. When in 587 an, [corresponding to] 1191 ce and 1248
Bikrmajit, the Muslim Empire was established in Delhi, the royal adminis-
trative decrees started being written in Persian; yet the language of the
common people remained (nearly) unchanged. Until 894 an, 1488 ck, the

across India and even in the neighboring countries. The Honorable Sir [Thomas]
Erskine Perry, President of the Asiatic Society of Bombay, has an interesting article
in the January 1853 issue of the Journal of the Society on the geographical distribu-
tion of the main languages of India; the article includes a chart which portrays the
distribution information visually.

The Seasons, Autumn. A Hindustani couplet cited in Bdgh-o-Bahar expresses
the same idea even more pleasingly: “The one bestowed by God with the ornament
of beauty does not need any jewels. Look, how beautiful the moon is when it
appears unclouded.” [The Urdu couplet actually says “uneclipsed,” not “unclouded.”
Due to a play on words, the former expression also means “unadorned by jewels.”
—1Tr]

"T have borrowed these words for the epigraph of my Histoire de la Littérature
Hindoustani.

“Chap. 111, p. 104.
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use of Persian was limited to official use, and was not adopted by the people
at large. A little later, during the reign of Sikandar Lodhi, the Kayaths,"? who
were in charge of the government business and maintained official records,
were the first Hindus to take up writing in Persian. Then gradually other
classes of people followed them, and thus the use of Persian spread among
Hindus.

Until the time of Babur and Jahangir, Hindi (which had always been the
spoken language) did not undergo any changes. Muslims expressed them-
selves in Persian and Hindus in Hindi. During the period of Khilji kings (in
the thirteenth century ce), Amir Khusrau started mixing Persian and Indian
words, and wrote pabélis, mukris, and nisbats* in this style, using a lot of
Bhakha or Hindi words. This mixture eventually came into broader use,
but it did not yet attain the status of an independent language.

The Emperor Shah Jahan’s founding of the City of Shah Jahan (Shah
Jabhanabad, or now known as New Delhi) in 1056/1648 created a huge con-
course of people coming from all of the provinces of India. This is where
Persian and Hindi blended, and [the linguistic] alterations and transfor-
mations started. Indeed, the effect of all this mixing of different jargons was to
give rise to a new language in the imperial army and the great camp (called
Urdii-e Mu ‘alla)® of Delhi, called, for that very reason Zabdan-e Urdii (the
language of the camp). Due to frequent use, this expression got abbreviated
through the omission of the word zabdn, and the language started being
called Urdn. Gradually, this camp language became so polished and refined
that by about 1100/1688, that is, during the reign of Aurangzeb Alamgir, great
poetry started being written in it.

While it is generally believed that Vali was the first person to compose
poetry in this language,' it is clear even from his own writings that others
before him had written such poetry. In fact, at that time already, people did
write poetry, albeit carelessly and unskillfully. But Urdu poetry kept advanc-
ing day by day, until Mir and Sauda brought it to perfection.

However, before the last mentioned epoch, [Muhammad] Hatim says
this in the preface of his Divan Zada,"” composed in 1750 ce: “For writing,

In Hindustani they are called the kayasthas of Sanskrit books, that is, members
of the lower caste of scribes; their cursive style of nagari writing is named kaithi-
nagari after their name.

“These words will be explained later.

" Urdit-e Mu‘alld means the Grand Camp. But in the familiar parlance, these
words are understood to mean the Main Market. The earlier authors maintain that
it is mainly in this market where the interaction between the Muslim soldiers and
Hindus took place, and caused the above-mentioned linguistic blending to start.

"“This is what Mir alludes to in his Nikdtiw’sh-Shu‘ard, where he says: Rékbta
az Dakan ast (Rekhta has originated in the Deccan).

"Hatim named this work Divan Zada, (literally, Child of Divan), because it is
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I have adopted the language common to all the provinces of India, that is,
Hindavi,"® which is called Bhakhd because it is understood by the common
people, yet at the same time it also delights the élite.” In truth, what Saiyid
Ahmad Khan says is not rigorously correct in entirety. [But we have to get
accustomed to the fact that] rigor is somewhat rare among the Orientals,
because they have too active an imagination to [nonchalantly] look at all
aspects of a problem under investigation.

Saiyid Ahmad claims at the very start that from the time of the Muslim
conquests in 1191 ce until the year 1648, the Indian language underwent no
change. But Mir Amman'? says something different:

When Akbar ascended the throne (in 1556 ce), then people from all the
provinces flocked to his court, attracted by his kindness, justice, and liber-
ality. While they each had their own different language, they came into
contact with each other and transacted business together and negotiated
contracts mutually. Tt is this interaction from which the Urdu language was
born.

There is more [to ponder]: Before the end of the eleventh century,
perhaps in 1080 cg, Mas‘ud bin Salman wrote a divan in Rekhta, the dialect
whose name is intended to denote, as Saiyid Ahmad himself explains, Hindi
mingled with Persian words, in other words Urdu. Furthermore, several
original authors of biographies [of poets] attribute to Sa‘di some Rekhta
verses written in the Deccan between 1150 and 1180 ce.” In his divdn, Kamail
even calls Sa‘di the inventor of the Rekhta language, mujid zabdan-e Rékbia.
But this suggests that the claim can be true only if confined to the Deccan
(or the South), for Mas‘ud had already written in Rekhta a hundred years
earlier. In any case, it was not until after him that Khusrau and Nuri wrote
their poetry.

comprised of some selected poetry from his original divan (collection of poems).
—Tr.

"Here the word is being utilized as a synonym for Hindi, in the sense of
being the general language of [Hind, that is,] India. To be strict, Hindavi signifies
the ancient Indian Bhakha without the importation of Persian or Arabic words in
it, and written in Devanagari characters; Hindi is a more recent Hindu dialect.

Y Bagh-o-Bahar, Preface. [See, Forbes 1857.]

»According to the original biographies: Sa‘di lived for one hundred three
years (having been born in 1193 and having died in 1296 ce); and he spent thirty
years in studies, thirty in travel, and thirty in retirement. But his thirteen years of
youth and thirty years of studies add up to forty-three years. So it must have been
during the period 1150 to 1180 cE that he traveled and wrote the Rekhta verses
attributed to him.
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Subsequently, it seems that it is again in the South, and hence in the
special dialect called Dakhani, where more Rekhta verse was written. This
trend influenced the poets of the North, who had until then written mostly
in Persian, to adapt themselves to the vernacular. We find, in effect, that
in the sixteenth century, there were several notable Dakhani poets, such
as the Golcondan kings Quli Qutb Shah, ‘Abdullah Qutb Shah, and Abu’l-
Hasan who took the takballus [poetic pen name] Tana, and Afzal, Vali,
Avari, Ghausi, Rasmi, and several others, whereas no poet of comparable
repute can be identified in the north until the eighteenth century. Hatim,
who lived near the end of the seventeenth century, is perhaps the first
poet from Delhi who wrote in genuine Urdu, and he admits that he
decided to write in the vernacular only after Vali’s divan made its debut in
Delhi; other poets then followed suit.

The mention of an original biography in the grammar book by the
celebrated [John Borthwick] Gilchrist, the pioneer of the study of Hindu-
stani among the English, attracted my attention in 1828 to the literary history
of this language. By persevering in research, I was able to locate seven
different original works of biography. Then in 1839, in spite of a lack of
adequate material, I published the Histoire de la Littérature Hindoui et
Hindoustani, a far from perfect work but still the first one of its kind. This
book received the honor of being translated into Hindustani itself, and it
seems to have rekindled the enthusiasm of the knowledgeable English
Orientalists for this subject. Their research, together with the work I have
done since then, has resulted in the identification of a large number of
other original biographies; these I have been able to consult only partially,
because there are quite a few which I have not been able to procure, or
whose whereabouts I have not been able to determine, or about which 1
know only because of their citations by the original authors. Undoubtedly,
there must be many more that I am unaware of.

One can easily see that now I have plenty of material to justify a new
edition of the Histoire.* But for now I will confine myself to briefly describ-
ing the biographical and bibliographical information that can be gathered
from these original works.

The Persians and, in their imitation, the Indian Muslims love biogra-
phies, especially contemporary biographies, which, like those in our coun-
tries, have nothing missing but the dates of death! However, instead of

A The full title is Histoire de la Littérature Hindoui et Hindoustani. But in the
sequel, the work is referred to variously as Histoire, Histoire de la Littérature
Hindoui, Histoire de la Littérature Hindoustani, even Histoire de la Littérature
Indienne. Also the title words are often abbreviated, and sometimes the words
Hindouiand Hindoustanihave the letter “e” appended. —T7.
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amounting to business forecasts, these have become a serious branch of
literature. They give the compiler [of the biography] the opportunity to
demonstrate his mastery of hyperbole by praising, with much exaggeration,
famous poets or friends, and to prove his good taste by citing nice verses.
Effectively, these biographies, which are called tazkira (chronicle), are a
type of anthology, in which the author’s life is glorified with pompous
praise, sometimes padded to many extravagant pages full of: “Words of
gigantic bulk and uncouth sound.”*

[By contrast], some other biographies often contain just the writer’s
name [and not much else]. In the first case, ten, twenty, thirty pages of
[poetry] selections follow the [writer’s] profile, and in the second case, two
or three verses, and sometimes a single one. This is also a way of intro-
ducing oneself to the readers, as the authors of such tazkiras always take
great pains to interject their own names in the middle of the authors that
they refer to. More often than not, they indulgently agree with those that
they care about. However, these are real biographies of the type that, one
wishes, would also be written for other authors, including a large selection
of poetry representative of their [i.e., the biographees’] style. So while the
biographies of persons of any degree of fame written in Europe are crammed
with all kinds of details that would interest no one, the Indian fazkiras
generally avoid such details [of the individual’s life]. At the same time, the
descriptions in these [Indian fazkiras] lack precision. They refer to the
poets belonging to a time before their own as ancient poets, and to their
contemporaries as modern poets. Dates are rarely given, especially the
dates of birth, as the Easterners do not have registry offices and often do
not know their [exact] age. One has to resort to guessing the century in
which the writer lived from his cited work, and this is often impossible
because of the alterations in the text due to copyists’ errors.

However, the biography authors try to enlarge their work by including
insignificant, sometimes unknown, poets, exactly like our own biography
entrepreneurs who try to boost the number of their volumes by digging
up the most obscure personalities. But, as [Thomas] Cooper tells of these
illustrious unknowns:

Oh, fond attempt to give a deathless lot
To names ignoble, born to be forgot!
In vain, recorded in historic page,
They court the notice of a future age.

Thus such biographies are not representative of [literary] criticism.

#[Richard] Gifford.
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There is often confusion between the poets who, by chance, have the same
names and surnames, and, thanks to the missing details, it is very difficult
to determine whether this [genuinely] involves two people. Nonetheless,
as one can see, this [i.e., tazkiral is a special genre of composition which
is of interest and which has an attraction of its own, and, to no surprise, it
has been developed by quite a few authors. As an aside, these tazkiras
acquaint us with a lot of useful data about the literary history of India. For
example, we learn that Indians hold special poetic or literary gatherings
called musha-‘iras, which are institutions established for the purpose of
promoting Urdu poetry; here sharp-witted souls strive to compose poetry
extemporaneously, or recite the verse they have prepared in advance [of
the event]. These meetings, held in principal Indian cities, typically feature
fifteen to twenty highly recognized literary personalities who usually belong
to high-class families in the country. Maulvi Karimu’d-Din, of whom I will
speak again later, recently published from Delhi the proceedings and rec-
itations of such meetings in a special journal entitled Gul-e-Ra‘nda (The
Vermilion Rose). There are also gatherings in which storytellers amuse the
attendees with their narratives. A few years ago there was a prominent story-
teller, Mirza Hasan, in Delhi, who was persuaded to write down some of
the national legends that he recited so well.”

In listing the poets, the tazkiras generally follow the alphabetic order
of the takballus, that is, the poetic pen name, although occasionally some
other arrangements have also been used.

Most often the tazkiras for Hindustani are written in Persian, since until
quite recently this was the language of the erudite Muslims for writing
didactic works; this is analogous to the language of Rome in our own
case, as Jacque Dubois ([Jacobus] Sylvius) wrote his grammar of French in
Latin, and Petrarch [Francesco Petrarca] added notes in Latin to his own
admirable Italian poetry.

To illustrate what I have pointed out as the extreme nature of the
good and bad qualities—and the latter exceed the former—of the bio-
graphical articles in Indian tazkiras, I now present the literal translation of
two articles, a long one and a short one, taken from a tazkira entitled
Gulishan-e-Hind (The Garden of India), written in Hindustani by Lugf
(Mirza ‘Ali Khan).

First let us look at the short article, which, in spite of its brevity, sur-
veys Hatim, a famous poet whom I have already mentioned and who is
described in more detail in other biographies.

#“Report of the First Six Months of 184s,” by Dr. [Aloys] Sprenger, Secretary,
Society for the Promotion of Vernacular Education.
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Hatim (by poetic alias) of Delhi was well known among the Rekhta writers
of that city. He was a contemporary of Shah Najmu’d-Din Abri and Mirza
Rafi® Sauda. An eloquent poet, he authored two divans: one of these em-
ployed many difficult to understand expressions,** and the other was written
using a more modern diction. This poet thus unites in a single person the
styles of the ancients and the moderns.

(This [description] is followed by a twenty-verse selection of Hatim’s
poetry, of which I have [also] given a sample elsewhere.)

Here is the second article whose subject is the poet king Abu’l-Hasan,
King of Golconda; he ascended the throne in 1080/1672—73, and, upon the
capture of Golconda by Aurangzeb in 1690, was put in prison and died
there in 1704. Just like his predecessor ‘Abdullah Qugb Shah, he was not
content with pursuing Hindustani literature himself, under the pen name
Tana or Tana Shah (King Tana), but also strongly championed it; among
others, one of his officers by the name Mirza (Abul-Qasim) ranks among
the most prominent Dakhani poets of his period.

Tana Shah is the well-known name and honorific title of this pleasure-
loving king, Abu’l-Hasan Shah. He was among the celebrated kings and
grand potentates of the Deccan. Even though the reputation of the luxury
and opulence of this bon vivant, and the renown of his pleasures and amuse-
ments, are acknowledged from the moon to the fish,? T still think it is neces-
sary for me to describe some circumstances of the life of this ornament of
the throne of the palace of gaiety and indulgent satisfaction.

26

During the days when Alamgir,” who lives in immortality, overthrew
the Adil Shahis and the Nizam Shihis,” and captured the Deccan province
after much upheaval, Abu’l-Hasan Tana Shah was taken prisoner. The ca-
pricious fortune thus turned against him, and presented to him all those
other things that neither please nor delight. The nightly merrymaking was
disturbed, and instead of the companionship of his joyful comrades what
he had left was nothing but a circle of mourning. Tana resigned himself to
the hardships of the situation into which Alamgir had placed him. He,

however, did send Alamgir this entreaty regarding the use of the [water]

“1bham (obscurity). Tt refers to the old style, which is much studied, and is
full of Arabic and Persian words. The work of Saiyid Ahmad cited earlier dwells
on it.

“Metaphorical expression signifying the boundaries of the world, from zenith
to nadir. [“Moon and fish” is the translation of the nicely alliterated Urdu expression
mah-o-mahi given in the original biography. —77.]

*That is, “Conqueror of the World”; this title of the Mughal Sultan is better
known than [the other title] Aurangzeb.

“That is, the kings of these dynasties.
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pipe [the hookah]: “T love it very much; permitting me to smoke the pipe
would be the highest favor.”

As this king (Tana) was a lover of luxury and used to be deliriously
drunk with the wine of pleasure during all of the eight pahars,® the hookah
(pipe) was never out of his mouth for an instant. His custom was that each
time after having smoked the pipe he would have its bowl refreshed with a
bottleful of rose water,” and his buqgqa bardar (the servant responsible for
tending the pipe) first soaked the tobacco® in willow tree water.” Devoted
as he was to this life of gratification, he slept little during the night, and
during the night and day he consumed hundreds of bottles of the highest
quality rose water and water treated with willow tree essence. Alamgir
knew all this thoroughly. The king (Tana) sent a humble plea to be pro-
vided (each day) at least sixteen bottles of rose water and eight of willow
water. In response to this excessive request, the following message arrived
from the sublime government a few days later: “O God! The hookah never
parts from thy mouth in the eight pabars, and, due to the jealousy that the
vapor ascending from thy court causes, the smoke of envy tells the mis-
chievous Heaven that somewhere in the playfield of men underneath the
sky there is somebody who smokes eight hookahs worth of tobacco during
the day and then as much again during the night, and, having ingested so
much poisonous air, lives in miserable despondence.”

Meanwhile, a few days later, Alamgir declared: “It is exceedingly waste-
ful to use up sixteen bottles of rose water and willow water every day for
the hookah. However, since the [religious] law permits smoking the pipe,
and one need not endure unbearable hardship,®* we will send you eight
bottles daily from my palace.”

As a result, Tana learned to satisfy his heart with four hookahs, each re-
freshed after use with one bottle.

Having noticed what was going on [i.e., how Tana was adjusting to his
circumstances], Aurangzeb reduced the number of bottles to four, contrary
to what he had promised earlier. Then Tana started asking his huqgqa bardar
for only two full hookahs. A few days later, when Tana’s quota was reduced
further to just two bottles, he asked for a single hookah during the day and

*That is, “day and night,” the pabarbeing a division of [each] day and night into
four parts.

# Already, the Indian custom is to purify the hookah smoke by passing it through
fresh water. It seems that this much Epicurean superfluity did not satisfy Tana.

¥ According to the original Urdu text in Gulshan-e-Hind (Lutf 1906, 66.), what
was soaked was not the tobacco but the naica (the hookah tip that one takes in the
mouth), and the water for soaking was treated with the essence of musk. —77.

3! About this water, see my note in Les Oiseaux et les Fleurs, p. 144.

32Strict Muslims abstain from all luxury in clothing and food. They refrain from
coffee and tobacco, and especially from the kind of indulgent living that charac-
terized Tana Shah.



GARCIN DE Tassy * 75

another during the night. Finally, one day when even the two bottles did
not arrive, he lost all interest in smoking. Three days later, his huqgqa bardar
said: “Your devotee [the servant refers to himself with these words] has been
able, by the grace of the Shelter of the World (Aurangzeb), to save enough
with which to furnish Your Majesty ten full hookahs [daily] for many, many
years to come. He [i.e., this servant] hopes that Your Majesty will permit him
to prepare the smoking room, so that the seed of loyalty shall be planted in
the soil of honor.”®® Tana replied: “Even though His Exalted Majesty (Aurang-
zeb) would [himself transgress to] dig under the mosque (of Mecca)* to get
whatever treasure might be buried underneath it, he diligently enforces the
edicts of the [religious] law [on his subjects]. If he found out [what thou hast
said], he would make thee surrender to him as bail bond all thy savings
that thou desirest to spend on my hookah.” At this, the bugqa bardar
struck his palm on his forehead, and burst into tears.

From that day onward, Tana never smoked, and [without having ever
smoked again] he remained under arrest, and then passed from this mortal
station to the eternal abode. O God, if one would only look around with a
truth-seeking eye, then one would be certain that this world is at the same
time a place of frustration and a house of admonition.

Verse:
Where are the happy Khusro and Jamshid? Where is Kaikobad? Where
are Alexander and Darius? Where is Kaikaus? When one looks at these
self-absorbed persons with a pair of observant eyes, one cannot but
deplore them and lament their sorry fate.

As the sovereign arts of conquering and maintaining kingdoms are per-
fectly mastered only by the kings of illustrious ancestry, how can this humble
person [i.e., the author of the tazkiral, confined to his [insignificant] corner,
make a judgment about these affairs? However, some wise people say that
Aurangzeb, who treated the royal family of the Deccan province so brutally
despite their submission, and who dug up the Mecca Mosque (to usurp its
treasures), has chosen a heavy burden to take on his neck [upon his shoul-
ders]. Only God knows the right retribution for that act. Indeed, one can add
that even before conquering the Deccan, Aurangzeb was already receiving
tax revenues and levies from this province, and he was being called the King
of Kings (Shahinshah). Yet, he exacted [more] money from Tana, and caused
Tana humiliation, thinking that these steps would enhance his [Aurangzeb’s]
own status.

Verse:
The kings are well versed in the affairs of the empire. Thou, O poor
beggar, confined to thy corner, needst not utter anything on the matter.

$That is, this will let the servant prove his loyalty. —T77.
3The Mecca Mosque was the name of a mosque in Golconda. — 7.
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To conclude, the following matla® is attributed to the exalted king

Abu’l-Hasan Tana Shah, on account of the Dakkani idiom and the vintage
expression that one notices in it. The late ‘Al Ibrahim Khan* remembered
it, having once heard it recited [by Tana Shah]. Here is the verse:

To which door shall T go to complain (about my misery)? Where could I
go? Let me just address my own heart, so that it will become my
mihrab.¥

If my friends tell me just one thing, that will be like a new abode for me
in the summer season.

Compared to the northern dialect of Hindustani, Urdu, the southern
dialect, Dakhani, has a larger number of very elaborate poems that are mostly
in the form of ghazals, gasidas, and short masnavis, and are often col-
lected into divans; yet the former [Urdu] enjoys a kind of superiority over
the latter because it is talked about more frequently. Thus, all the tazkiras
I discuss deal mainly with Urdu poets and touch upon the poets of the
Deccan in a rather inadvertent manner. My assertion is lent support by the
following quotation from the preface of [Mir Taqi] Mir's Nikdtu sh-Shu ‘ara:

Even though Rekhta originated in the Deccan,® the poets produced by
this region have not been as distinguished,” and I need not begin by listing
their names; however, I do not want to omit them altogether, so I will men-
tion a few of those.

There exist special biographies of Hindi writers, known as Kab Mala
(The Garland of Poets), but I know very few of these.

I am familiar with a total of about seventy fazkiras™ and other original
bibliographies or anthologies of Hindustani authors. It is a vast but so far
unrecognized field in the literary history of India.*' T am going to give some

¥Term used to indicate the first couplet of a poem [ghazal].

*The author of the tazkira Gulzdr-e Ibrabhim.

¥The niche [in the mosque wall] that one faces when praying there.

¥Compare this with what has been said earlier on this topic.

FLiterally, “well organized,” marbit. (2) T Ep. 1L [Unclear citation from Nikdatu' sh-
Shu‘ara. —1Tr)]

“This word literally means “memorial.” It is used for biographies, including
anthologies, of poets in the Muslim Orient.

“I'There are also quite a large number of biographies or fazkiras of Persian
poets, whether from Persia or India. The late Nath [Nathaniel] Bland has referred
to forty-six of these in the Journal of the Royal Asiatic Society of London (Vol. 9, p.
wff.), starting with the tazkira by [Muhammad] ‘Aufi, which is the oldest and the
principal subject of his memoir, to the contemporary fazkira by Ahmad °Ali; not
included in this count are the more than sixty works which are unknown to him,
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details about each of these works.

The special biographies of exclusively Hindi poets should naturally be
mentioned first in the listing order that we have chosen, because these
apprise us of the poets of relatively the earliest periods.

1. Bbhakta Mal (The Garland of Devotees) is, strictly speaking, a biog-
raphy of those Hindu saints who belonged to the Vaishnava sect and who
also authored religious hymns. In effect, Hindi is the language of Hindu
reformists. The members of the old Siva sect adhered to Sanskrit, and rarely
employed Hindi.

There are several redactions of Bbakia Mal. But at the core of all these
redactions there are the poems called ¢happa’i, so called because they con-
sist of six verses, or often, of six eight-syllable hemistiches—hence termed
ashipa’i—the last syllable of which is repeated throughout the poem. These
poems are basically hymns or popular religious songs about Vaishnavite
saints, in Hindavi, that is, old Hindi; the most celebrated of such songs were
written in 1574 ce by Nabhaji,** who was himself a saint and was blind from
birth. These poems, revised by Narayan Das during the reign of Shah Jahan
(1628-1658), were augmented with commentaries that were written in the
Hindi dialect using Devanagari characters, first by Krishna Das in 1713, then
later by Priya Das. Rag Sagar, a present-day writer and the author of Rag
Kalpadruma, whom I will soon talk about, has also announced his intention
of producing another edition of Bbakta Mdl; 1 do not know if this edition
has appeared [already]. Lastly, there is also an Urdu version of Bbakta Mdal
about which I do not know anything. Additionally, the term Bbakta Mdal is,
as I have mentioned earlier, applied to the expository texts together with
the original poems. Each such biography [that can be called Bbakta Mdl]
begins with a ¢happa’i, a term I have explained earlier, and such a poem
is called mual (text) while the appended notes are called fikd (commentary).

Since the publication of my Histoire de la Littérature Indienne, 1 have
been able to consult only the redaction [of Bbakta Mall by Krishna Das.
Today I was also able to look at [the redaction by] Priya Das; I believe that
I am in possession of the only manuscript of it in Europe. Priya Das, whose
name means “slave of the Beloved,” (that is, “[slave] of Krishna”), was a
native of Bengal; in this province, Hindus write in Hindi or their main
dialect Bengali, and Muslims write in Urdu, exactly as is the case in the
northwest. Priya Das belonged to a special sect of Vaishnavas that was
founded by Nityanand. The commentary, or really the exposition, written by

as well as the works containing bibliographical information.
“See Histoire de la Littér. Hind., Vol.1, p. 378.



78 ¢ Tue ANNuAL ofF UrDU STUDIES, No. 28

him* is a poem composed in the kabit meter, and its exact title is Bhaktiras
Bodbini, which can be literally translated as “the appreciation of the taste
of devotion.” The notes by Priya Das are called drishtant (development)
and Bbakta Mal Pracani (Discourse on Bbakta Mal). Actually, this writer
is known more for authoring a Bbdgvat than for redacting the biography
under discussion here.**

2. Bhakta Caritr (Story of the Devoted), a work similar to the pre-
ceding, is by Ughava Ciddhan who was a fourteenth-century Hindi poet and
author of several other works.

3. Rag Kalpadruma (The Happy Tree of Ragas, or Musical Styles). This
is a huge collection of popular songs in a quarto size book of nearly 1,800
pages. The compiler’s name is Shri Krishnanand Byas Dév; the Sultan of
Delhi has conferred upon him the title Rag Sagar (The Ocean of Ragas) in
recognition of that monumental work, and this title has popularly become
his takballus, that is, the poetical alias. Rag Sagar happens to be a Brah-
min of the Gaur class and lives in Deva Garb Kot, that is, Udaipur, in the
Mewar province. The verses he has compiled count to 1,225,000. The col-
lection was published over the period 1842-184s5. As reported in the preface,
the author traveled for twenty-two years in order to collect the songs. While
presenting the work of famous authors, he has [also] brought to light many
hitherto unknown poets.

Rag Kalpadruma is divided into several parts. Of these, seven parts can
be considered major. The first part, comprised of the poems about differ-
ent ragas, has 164 pages. The second part, on Sur Sdgar, that is, the Ocean
(or, Collection) of Surdas [musical notes],* is exhaustive and contains over
six hundred pages. The third part, consisting of a variety of Hindu and
Muslim songs, has 344 pages. The fourth part, consisting of songs about
spring and Holi (a Hindu festival), has 176 pages. The fifth part is a collec-
tion of dburpads and khiyals [vocal musical compositions], and is in two
sections of 208 and 156 pages, respectively. The sixth part, consisting of
ghazals, rekhtas, etc., has seventy-six pages. Finally, the seventh part, com-
prised of twenty-eight pages, presents the poems by Rajas [kings] Bhartari
and Gopi Cand.

While this book is obviously just a simple anthology, it can also be

“*H.H. [Horace Hayman] Wilson, 4s. Res., Vol. 16, p. 56. M. [Montgomery] Martin,
Eastern-Ind. | The History, Antiquities, Topography, and Statistics of Eastern India
...}, Vol. 1, p. 200.

“See my Hist. de la Littér. Hind., Vol. 1, p. 40s.

“The appropriate word that should have been used in the translation of the title
is “Surs,” not “Sar Das.” The former word means “musical notes” while the latter
refers to the book’s author, namely, the poet and musician Sant Kavi Str Das. —77.
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regarded as a biographical work because it provides a wealth of informa-
tion about the poets credited with many popular songs.

4. Unfortunately, I am not knowledgeable about Sijan Caritra (His-
tory of Wonderful People), a biography of over two hundred poets, written
by Stdan Kavi (the poet Stdan) in 1748.

5. Kavi Caritr (History of Poets). This work, written in Marathi by
Janardhan, contains many biographical notes on Hindi poets.

Now I will turn to what are strictly tazkiras, that is, the works devoted
to the Muslims’ Hindustani, particularly the Urdu dialect; the authors treated
in these have been selected not because they are Muslims but because they
have written in the Muslim dialect.

These tazkiras are mostly quite recent; the oldest ones that T am fa-
miliar with belong to the middle of the last century. Eight of these tazkiras
are from the last century and nineteen are from the present one, and only
six among all these have been written in Hindustani.

They are described below in the order of their dates [of authorship]:

6. The first and the oldest known to us is Nikdtu' sh-Shu ‘ara (Exquisite
Compositions by Poets)*® by Mir (Muhammad Taqi), himself a most accom-
plished and famous poet. Written in Persian, this tazkira contains succinct
descriptions of over one hundred poets, with critical comments on their
poetry.

To what I have said about Mir in my Histoire de la Littérature [Hin-
douie et] Hindoustanie, I need to add that Mir is the poet’s takballus,” not
his title of honor. His biographer Shorish has mentioned that Mir was a
Shaikh, not a Saiyid. A nephew of the poet Arzi, he was a native of Agra;
but after the death of his father, he moved to Delhi to live with his uncle,
who corrected his verse. In 1196/1781-82), he moved to Lucknow where
Asafu’d-Daula gave him a monthly pension of 200-300 rupees (600—900
francs). Mir died, nearly a centenarian, in the same city.

[Shah Mahammad] Kamal, who wrote Majmu ‘a-e Intikbab in 1804,
states that Mir lived for over eighty years. A chronogram by [Imam Bakhsh]
Nasikh furnishes us Mir’s date of death, putting the year back to 1225/1810—
11, the year of publication of his Kulliyat. However, we find in [most] bi-
ographies that he died in Lucknow between 1215/1800—01 and 1221/1806-07.

“A more faithful translation of the title would be “Pithy Sayings of the Poets.”
—Tn.

“About takhallus, see my Mémoire sur les Noms et Titres Musulmans. When I
published this paper in 1854, I did not know that the revered Hammer-Purgstall,
the patriarch of Oriental literature [studies), had discussed it [takballus] in his paper
on Arabs’ names, Uber die Namen des Araber—a paper that leaves out nothing of
importance on the subject.
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[Saiyid Abu’l-Qasim] Qasim faults Mir for the [inadequate] research in
his tazkira and for excessively harsh comments on his contemporaries,
but Asaru s-Sanddid has this to say about him:

The language of Mir is so pure, and the expressions he uses are so
befitting and natural, that the entire world praises them even to this day.
Whereas Sauda also has an excellent style, and has an edge over Mir in the
sharpness of his allusions, he is inferior to Mir when it comes to language.

Mir wrote his biography about a year after the death of [Anand Ram]
Mukhlis, which took place in 1164/1750—51.® We learn from none other than
[Mir] himself that he is the first person to write a special tazkira of the
poets who wrote verse in Urdu. Here is what he says in the preface to his
Nikatu'sh-Shu‘ara:

It should not be kept secret that no one has until now written a book
on the poetics of Rekhta (dar fann-e rékbta), a term which means writing
verse in the style of Persian poets in the language of the Urdii-e Mu‘alla®
of Shah Jahanabad, that is, Delhi, so as to preserve for the pages of history
whatever significantly pertains to the authors who have nourished this
kind of poetry.

However, while this assertion might have been made with sincerity, it
is undoubtedly incorrect. It appears that during the time of Mir, other tazkiras
of Hindustani poets already existed. There is a tazkira by Fath <Ali Husaini,
written in 1165/1750—51 according to the author himself; this date is the same
as that of Mir’s tazkira. In the preface to his tazkira, Husaini explicitly de-
clares that he decided to write this work “because those who wrote the
tazkiras of Rekhta poets before me were driven by envy to criticize those
poets, something that I wish to avoid by treating them impartially.” Whereas
this criticism might be intended for Mir’s tazkira, Fath <Ali is using a plural
in making his assertion, so we can reasonably conclude that there were
several fazkiras of Hindustani poets in existence in 1751. Besides, we will
very soon encounter Qa’im who, in his tazkira written in 1168/1754—s5s, thus
several years after the two fazkiras mentioned above, also boasts of having
written the first tazkira of Hindustani poets, [perhaps] as a precaution to
ward off any accusation of plagiarism. We will also learn from Kamal, who
wrote his lazkira in 1804 at the invitation of the poet Akbar’>—who died in

A. Sprenger,] A Catalogue, Vol. 1, p. 176.

“This term has been explained earlier. I believe that Dr. Sprenger has incorrectly
translated it as “the elevated playground of Delhi,” as that was never referred to as
“Urdu.”

¥ According to the article about Akbar (Akbar ‘Ali Khan) in Kamal's fazkira.
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1803 in the prime of his life—that this latter person had, many years before,!
gathered as many as forty tazkiras of Hindustani poets! Thus, it has to be
assumed that among the numerous fazkiras then extant—and now we
hardly know about a quarter of those—several preceded Mir’s.

Mir wrote a large amount of Hindustani poetry, much of which appears
in the edition of his Kulliyat published in Calcutta in 1810. Only a small
portion of his poetry, which was in Persian, was left out of that edition.
However, some of his erotic® poems were not included in the Kulliyat,
and were published in Kanpur in 1851 owing to the efforts of Mustafa Khan,
in a volume entitled Majmii‘a-e Masnavi (A Collection of Masnavis); this
volume also included the poetry of Sadiq Khan. Mir’s compatriots generally
rank him second among the modern Hindustani poets, but some consider
him on a par with Sauda, and others definitely prefer his poetry to that of
Sauda.

7. Q2’im™ wrote a fazkira which is also entitled Nikdtu’sh-Shu‘ara. It
has an additional title Tabaqdtu sh-Shu ‘ard because it is divided into three
parts that are so named [tabagar. Qa’im is himself a well-known poet. He
is one of the biographers who list Sa‘di of Shiraz among the poets of Urdu.

8. The tazkira by Fath ‘Ali Husaini Gurdézi—a Hindustani author who
was a Shaikh by birth, and a sufi, that is, a practitioner of philosophical
Islam—was compiled in Delhi in Persian in the style of Mir, and contains
about one hundred biographical entries arranged alphabetically. We can
infer the date of this tazkira, which we have already mentioned, from
HusainT’s own statements: he mentions in the article on Anjam®* that this
poet died in 1159/1746—47, six years before the compilation of this work,
which must therefore have been written in 1165/1750—s51, this being also the
date of Mir’s work. Husaini must have known about [Mir’s] Nikdtu'sh-
Shu‘ara in view of what has previously been mentioned; that fact is also
evident from his introduction in which he borrowed some of Mir’s obser-
vations regarding the composition of Rekhta verses. It seems that Husaini
was still alive in 1806, because Qasim, who wrote his fazkira in that same
year, mentions Husaini as an author living at that time.

>'One learns from the above-mentioned article that Akbar had been collecting
that material [tazkiras] since he was nineteen years old.

>*These are simple romantic stories in verse, without anything erotic about them.
In general, de Tassy uses the word “erotic” to mean what we would call “romantic.”
—Tn.

His full name is not available, but he should not be confused with the Qa’im
of Entry 9 below. —T7.

S Hist. de la Littér. Hind., Vol. 1, p. 67.
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9. Makhzan-e Nikat (Repository of Beautiful Compositions)” appears
next. It was compiled in Persian by Shaikh Muhammad Qiyamu’d-Din Qa’im
of Chandpur in 1168/1754—55. There is much interesting information in this
tazkira. It describes 110 poets, dividing them into three tabagdt or classes,
namely, the poets of the remote past, those of a more recent period, and
contemporary poets. What I find peculiar in this tazkira is, as I have indi-
cated earlier, the author’s pretense of being the first to write a tazkira of
Hindustani poets; he implies that not only was he unaware of any of the
tazkiras that we would justifiably believe to have existed from before the
time of Mir’s tazkira, but also that he had not seen the tazkiras by Mir and
Fath °Ali. We can rightfully doubt his candor here, although, in truth, that
does not at all cancel the intrinsic merit of the work.

Among the facts which we learn from this tazkira, and which are not
found in earlier ones, I must list the very likely, though not absolutely
certain, circumstance that the celebrated Sa‘di of Shiraz wrote verses in
the Dakhani dialect during his visit to the Deccan province, and hence he
must be counted among the poets of Hindustani.® This possibility has
been, effectively, ruled out preemptively by Mir and Fath °Ali, because
they have attributed those verses to a different Sa‘di of the Deccan. As we
shall soon see, Kamal has adopted Qa’im’s opinion and has in large part
relied on the latter’s work. The contrary opinion [of Mir and Fath °Ali] has
been followed by Shorish who wrote his tazkira about ten years after
Qa’im. As for the remaining biographers, they talk of neither the genuine
nor the fake Sa‘di. This is where the issue stands; I have discussed it more
explicitly elsewhere.”’

As a poet of Hindustani, Qa’im possesses a distinguished position
among the writers of his century. He is excelled, according to Kamal, only
by Sauda, the poet admired most by the Muslims of India. In support of
his opinion, this biographer [Kamal] cites a large number of extracts from
the Divan of Qa’im, including several narrative poems, satires, and other
interesting verses of ethnological relevance.

[Navab Muhammad Mustafa Khan] Shéfta says that Qa’im’s best poetry

>The name Makhzan-e Nikdt constitutes a chronogram giving the date of this
work. The poet Akram has composed a poem around this chronogram. A document
in my personal collection includes an abridged version of Qa’im’s tazkira together
with Mir’s tazkira, this [must have] served as the basis for Qa’im’s work, even
though, as T have noted before, he feigns ignorance of any tazkiras in existence at
the time he wrote his.

*See a special article on this subject in the journal Asiatique, 1843.

7 Journal Asiatique, 1853, following the article on Mas‘td, a poet of Persian and
Hindustani.
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is in his git‘as and rubda‘is. He does not share Kamal’s enthusiasm for the
rest of Qa’im’s poetry, and regards as insane any attempt to equate this poet
with Sauda.

At an early age Qa’im moved to Delhi where the Sultan gave him a job.
He died during the period 1207-1210/1793-1795.

10. The tazkira by Abuwl-Hasan is entitled Masarrat Afza (Enhancer of
Joy) and was written in Persian during the year 1193/1779. In the preface of
volume 1 of my Histoire de la Littérature Indienne,® 1 had expressed regret
for not having been able to profit from this tazkira whose existence I was
aware of from the catalog of manuscripts owned by Sir W. [William] Ouse-
ley; he possessed a copy [of it]. Now the manuscript collection of the late
Sir William is in the Library of Oxford. My friend Nath [Nathaniel] Bland
has read the book for me, and has sent me its analysis and extracts, thus
according me a much better perspective. Dr. [Aloys] Sprenger does not
mention it [Abul-Hasan’s tazkiral among the tazkiras he has found in the
vast collections to which he has had access.

The author of this tazkira, Abu’l-Hasan Amiru’d-Din Ahmad, also known
as Amru’l-Lah of Allahabad, left his city of birth to live in ‘Azimabad [Patnal,
and then moved to Calcutta. His admiration of Hindustani poetry com-
pelled him, while in the midst of his travels during 1193/1779, to compose
his tazkira of Hindustani poets. He later made additions to it when he
went to Lucknow.

1. The tazkira by Shorish, written in Persian in 1193/1779-80, does not
have any special title. The author’s name is Mir Ghulam Husain, and he is
commonly called Mir Bhaina. My source for this tazkira is the work of Dr.
Sprenger who included large extracts of this tazkira in his index of Urdu
lazkiras;”’ these extracts are taken from a manuscript of this tazkira, which
belongs to J.-B. Elliot of Patna, and is a volume of five hundred quarto-
size pages with 314 short biographical entries.

12. The tazkira by Navab <Ali Ibrahim Khan is entitled Gulzar-e Ibra-
bhim (The Garden of Ibrahim). The title alludes both to the biographer’s
name and to the bonfire into which, according to the Qur’an, Abraham was
thrown by Nimrod’s order, but which miraculously turned into a flowerbed.
This tazkira, in Persian, was completed in 1196/1781-82. I have utilized it
extensively for my Histoire de la Littérature Indienne. It contains biogra-

¥[Seel p. 12. As to the Tazkira-e Shu‘ard-e Jabangir Shahi, a copy of which
exists in the same library [at Oxford], and which, regretfully again, I have not seen:
it [is not pertinent because it] is only about the poets who wrote in Persian during
the reign of Jahangir.

YA Cat. A Catalogue of the Arabic, Persian, and Hindustany Manuscripts of
the Libraries of the King of Oudh), Vol. 1, p. 19stf.
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phies of about three hundred Urdu poets, with specimens of their poetry.

To what I have already said about Ibrahim in my Histoire, I will add
that his name in full is Navab ¢Ali Ibrahim Aminuwd-Daula Nasir Jaig, and
that he was a native of Patna. He had two takballuses, Khalil and Hal. He
is mentioned under the first takballus in [the tazkiras by] Yasuf ‘Ali and
Shorish, and under the second in [the tazkira by] ‘Ishqi.

13. The last of the eighteenth century tazkiras is by Mashafi, written in
Persian in 1209/1794-95. To what I have said about this tazkira and its author
in my Histoire de la Littérature Indienne, 1 must first add, following the
opinion expressed by the late [Joseph von] Hammer in an article on my
work, that the name of this fazkira’s author should be pronounced not as
“Mushafi” but as “Mashafi,” that is, learned in the Quran.*

We learn from Shéfta that this biographer [Mushafi]l was born in Delhi
where he was regarded in his era as a master of Hindustani and Persian
composition. Shéfta knew Mushafi in Lucknow, and was close to him.
Mushafi says, and Karimu’d-Din backs him, that he is the author of six
divans of Rekhta. Yet, the manuscript of the divdns of Mushafi (Divanba-
e Mushafi) by Farah Bakhsh of Lucknow has only four, all in Hindustani,
constituting four [separate] volumes. Mushafi is also the author of several
divans in Persian, a tazkira of Persian poets, and an unfinished Shahbndama
(Book of Kings), which is a history in verse of the times up to the reign of
Shah ‘Alam.

As to the tazkira of Urdu poets, Mushafi wrote it at the urging of Mir
Mustahsan Khalis, and included in it about one hundred fifty Hindustani
poets who lived from the time of Muhammad Shah to his own time. The
biographies of his contemporaries are especially detailed.

Mushafi lived a long life, having died only about a dozen years before
the compilation of Gulshan-e Békhdar, around 1822. But Karimu’d-Din gives
the date as 1814. Mushafi started gaining recognition towards the end of the
era of Sauda, Jur’at, and Insha. He was even a contemporary of Hatim who
mentions this fact in the preface of his Divan Zada.

Qa’im, who had attended several of Mushaff’s literary gatherings [the
musha ‘iras in which Mushalfi recited his poetry], quotes a large number of
verses from him; Sarvar fills forty-seven pages from his poetry.

14. The tazkira by Lutf (Mirza ‘Ali Khan), written entirely at the be-
ginning of this century in r215/1800—o1, is a milestone in the development

Tt was, of course, a mistake on de Tassy’s part to change the spelling to
“Mashafl” from “Mushafi,” which he used earlier in his Histoire. From this point
forward, I have used the pronunciation “Mushafl” common among Urdu scholars.
— 1.
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of a nationalist spirit; to my knowledge, this is the first such work written
in Urdu, the Muslim’s dialect of Hindustani, rather than in Persian in
which the earlier ones were written. This tazkira, entitled Guishan-e Hind
(The Garden of India), consists of only sixty-six biographical entries, but
nearly all of them contain numerous extracts from the poetry of the authors
being described, with some poems given in entirety and running over
several pages. For example, the author’s biography is followed by a divdan
of his ghazals, which, in my copy, takes up thirty-one pages of seventeen
lines each, then some gasidas taking seventeen pages, and an erotic®
masnavi taking twenty-five pages, seventy-three pages in all.

I have given the biography of Lutf in my Histoire de la Littérature In-
dienne, so here it suffices to add that he was born in Delhi, and resided in
Patna, Lucknow, and, finally, in Hyderabad. He arrived in the last city a
year after Kamal, whom he knew already from Lucknow, and with whom
he reunited again in the Deccan. In poetry, Lutf was a disciple of his father,
Kazim Bég Khan Hijri, who also cherished Hindustani poetry, and, as re-
ported by Shéfta, the poetry of Mir Taqi Mir.

15. The tazkira by ‘Ishqi bears the same date as the previous entry,
but is written in Persian, consistent with the old custom. I have not actually
seen it, but have indirectly made use of it* and know that it contains 439
short biographies in alphabetical order. Miai Rahmatu’l-Lah Ishqi of Patna
was the son of a highly regarded Hindustani poet, Mujrim. Ishqi is him-
self considered a poet of Hindustani although he mostly wrote in Persian.
He should not be confused with the Ishqi of Muradabad mentioned in
my Histoire® nor with yet another ‘Ishqi of the Deccan; both of these are
poets of Hindustani. Our ‘Ishqi was mentored by his father and by Shah
Muhammad Vafa.

16. Majmii‘au’l-Intikbab (The Compendium of Excellence, or An An-
thology of Anthologies) is by Kamail (Faqir Shih Muhammad® or Shah
Kamalu’d-Din Husain); it is one of the tazkiras that 1 learned about after
the publication of my Histoire, thanks to the kindness of the dignitaries of
the Royal Asiatic Society of London and, particularly, of one official whom
I consulted on my own. This work, written in Persian, has afforded me

'The verses which de Tassy calls erotic are simply romantic, and not at all
erotic. —17r.

2Based on A Cataloguel...] by Sprenger, who had access to the copy possessed
by Mr. J.-B. Elliot, a resident of Patna and owner of a beautiful collection of Hin-
dustani manuscripts. The catalogue has about four hundred folio-size pages, sev-
enteen lines per page.

%vol. 1, p. 248.

%This is the name he himself adopted.
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forty-eight new articles, some of them quite significant. The manuscript
that I was able to use is written in a beautiful nasta lig script, but unfortu-
nately it has been edited extremely carelessly; the amanuensis has fre-
quently inserted extraneous material, obviously with little regard for what
he was supposed to copy. The inexactness thus introduced is particularly
annoying in the quoted verses.

17. Majmii‘a-e Naghz (The Wondrous Collection) by Qasim (Saiyid
Abu’l-Qisim)® of Delhi, also known as Qudratu’l-Lih Qadiri, is a tazkira
that I learned about only after the publication of my Histoire.

Qasim composed this work in 1221/1806—07 and gave it the above title
that also serves as a chronogram. Written in Persian, its prose is very ornate
and full of rhymes and alliterations. It begins with a long and rather pom-
pous preface on the art of poetry. What distinguishes this biography from
other original tazkiras is that Qasim does not just list the poets randomly;
he is very careful about people with similar names, and enumerates and
orders them carefully. The biographical entries of this fazkira number only
in the hundreds, far less than those found in the tazkiras by Sarvar and
Zuka,® but are much more substantial, and contain a lot of well-chosen
anecdotes and quotations not found elsewhere.

Moreover, Qasim is himself a very distinguished poet of Hindustani.
From his childhood, he had a good aptitude for poetry and was initiated
into this art by Hidayat. By the time he started compiling this tazkira, he
had already completed a divan filled with nearly 8,000 couplets. In addi-
tion, he had written a masnavi of nearly 3,500 couplets, entitled Qissa-e
Mi‘raj (Story of the Prophet’s Ascension); another masnavi, the subject of
which we do not know, in the meter of [Sa‘di’s] Bostan; and nearly 5,200
couplets on the kardamadt (miracles) of ‘Abdu’l-Qadir Jilani, the celebrated
sufi and founder of the religious order to which Qasim belonged, as attested
by his surname Qadiri.

Qasim also practiced medicine, but it is not known whether he was a
professional physician.

The biographers Kamal, Sarvar, Shéfta, and Karim praise him highly
for his poetical achievements as well as his piety. Qasim died in 1820, at
the age of 109 years, if we are to believe Karim.

18. ‘Umda-e Muntakbaba (Colossal Selection [more correctly, Superior

%Qasim apprises us that he took the surname Abu’l-Qasim because of his devo-
tion to [the Prophet] Muhammad who had the same surname [of relationship]. See
my Mém. sur les Noms et Titres Musulmans [Memoir on Muslim Names and Titles).

%The biographer’s name should be spelled Zakd, as noted in the discussion
of his tazkira (see entry no. 21). —T.
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Selection]) by Sarvar seems®” to have been compiled in 1212/1806-07). I did

not know about this tazkira during the publication of my Histoire de la
Littérature Indienne, but since then I was able to acquire a manuscript
copy of it and have been able to peruse it at leisure.

Mir Muhammad Khan Sarvar, the author of this biography, held the
honorary title of Azamu’'d-Daula (The Greatest in the Empire). He was
the son of Navab Abu’l-Qasim Muzaffar Khan Bahadur and was a disciple
of Saqi (also known as Sami), Mauztfn, and Tajammul. He authored a
massive divan in Rekhta, apart from the tazkira being discussed here. The
present work contains the biographies of a thousand to twelve hundred
poets, arranged alphabetically, with short extracts of their works of various
kinds. In the tazkira, Sarvar mentions himself with much humility and seeks
to be forgiven for including several pages of his own verses among those
of famous poets by saying that thorns are to be found among roses. This
tazkira, appearing later than that of Qasim, although bearing a similar date,
precedes that of Shéfta, who benefited from it, just as Qasim’s tazkira was
of use to Sarvar.

Karim says that ‘Umda-e Muntakbaba is very well known in Delhi,
has been written very punctiliously, and has been utilized by Shéfta and
others in preparing their own works.

Sarvar died in 1250/1834-35. His son Mahmad Khan followed in his
father’s footsteps, and is mentioned by Shéfta as one of his contemporary
poets.

19. Tabaqat-e Sukban (Ranks of Eloquence, that is, Eloquent People)
is not available to me per se.®® This tazkira’s author, also a poet of Hindu-
stani, is Shaikh Ghulam Muhiu’d-Din Quraishi, alias Ishq. He was born in
Meerut. His father, Ne‘matu’l-Lah Ni‘mi,*”” himself a poet, is the author of a
reputable Persian divan. As to ‘Ishq, he wrote not only in Persian but also
in Arabic. To his credit are, among other works, two Persian divans, in the
first of which he used the takballus Mubtala (Lover’), and in the second,
Ishq (Love), under which he is known.

%I phrase it so because nowhere is there a peremptory mention of the date of
this work. Within the fazkira there are chronograms for 1215 and 1216, [perhaps]
referring to the writing of the work, and for 1242, perhaps indicating the year of
completion or year of the copy. But Dr. Sprenger has observed that the tazkira
does not describe any work of a date later than 1219/1804~05, so the tazkira itself
could have been finished in that very year or in the next.

% Again, T owe whatever I know about this work to Dr. Sprenger’s A Catalogue.

%Following the reading of Dr. Sprenger, but the alias could also be read Naghmi
(melodious).

""More properly, “Afflicted.”
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The title of this tazkira, written in Persian, fixes [as a chronogram] the
date of its compilation, in particular, to 1222/1807—08. This biography does
not follow the style of others. It is divided into two parts which are called
tabagat, or, euphonically, tabgat (ranks) by the author, the first part con-
taining short biographical entries about one hundred Rekhta poets, and
the second part covering about the same number of Persian poets.

20. The tazkira by Jahan is among the six tazkiras which were very
valuable to me while working on my Histoire, and is one of the six that, to
my knowledge, have been written in Hindustani. The work is entitled
Divan-e Jahan which can be translated as “The Anthology of Jahan,”
alluding to the author’s poetical alias,”" or “The Indian Anthology” or even
“World Anthology,” since the word jahan (world) is sometimes taken
metaphorically to mean the “the Indian world.” T will not repeat what I
have already said”* about this work, which bears the date 1227/1812, or
about the author, who, in spite of being a Hindu, as attested by his name
Béni Narayan, has written in the Muslim dialect. What I have newly
learned is that the author is a Kshatriya, and a native of Delhi, according
to some, and of Lahore, according to others.” His father was Ra’e Sudrisht
Narayan, and grandfather was Lakshmi Narayan.

Divan-e Jahaii is as much a biography as it is an anthology. It covers
about one hundred fifty writers, whose biographical entries are quite con-
cise but whose work selections are very generous.

Apart from this tazkira, Jahan wrote several other works in Hindustani:
Car Gulshan (Four Gardens), which is based on the legend “the king and
the mendicant” exploited mainly by the Persian poet Hilali in Shah-o-Gada
(or Darvish); Qissajat (Little Stories), a collection of anecdotes; verses, a
selection of which are given in the tazkira; and finally, a translation of
Tanbibu’I-Ghafilin (Admonishment to the Negligent), a religious work
originally composed in Persian on the appeal of Saiyid Ahmad, the cele-
brated Indian Muslim reformer and founder of a new sect of Wahhabis. There
are also several other Hindustani translations of this work [Tanbibu’l-
Ghafilin]. Tt appears that Jahan belonged to the sect of Saiyid Ahmad, or
at least converted to Islam, because he talks very much like a Muslim in
the preface of this last-mentioned work.

21. ‘Ayaru’sh-Shu‘ard (The Touchstone of Poets) is another tazkira by
a Hindu, Khab Cand Zuka™ of Delhi. The tazkira, in Persian, was written

"'According to the catalogue of Hindustani books of the Asiatic Society of
Calcutta.

"*Hist. de la Littér. Hind., Vol. 1, p. 11s.

Sprenger. A Cataloguel...], p. 188.

" Zuka’ is an Arabic word that means “the sun.” [The closest Arabic word with
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in 1247/1831-32, or most probably, in the period from 1208/1793—94 to 1247/
183132, since the author mentions that he worked on the book for thirteen
years. It was written on the urging of his mentor Mir Nasiru’d-Din Nasir,
commonly called Mir Kalla. Zuka died in 1846; Dr. Sprenger learned this
directly from Zuka’s grandson.

Zuka’s tazkira is among the ones with which I have only a passing
familiarity. It is written in Persian and contains the biographies of about
1500 poets, with some extracts of their work. The manuscript in Dr.
Sprenger’s possession has about a thousand octavo-size pages, with fifteen
lines per page. According to this accomplished Orientalist, the tazkira is
written in an undiscerning manner and is seething with inexactness and
repetitions. Undoubtedly there is still much to glean from it, so it is disap-
pointing that there is not a single copy of it in Europe.

22. Gulshan-e Bekbdr(The Thornless Garden), completed in 1250/1834-35,
was printed lithographically at Delhi in 1845, and has been published in
multiple editions [since then]. But I have acquired a handwritten copy of
it, courtesy of the late [Felix] Boutros, the then Principal of the Delhi Col-
lege for Natives. This fazkira, written in Persian, is the most well known of
all the biographies written by contemporary authors. It contains biograph-
ical entries of about six hundred different poets, together with extracts of
their work. It is more authentic than most of the works of this genre [taz-
kiral, including Qasim’s fazkira from which it seems to have derived much
information.

The author of this fazkira, Navab Muhammad Mustafa Khan Bahadur,
with the poetical alias Shéfta, is a native of Delhi and a person of consid-
erable nobility, being the son of Navab Murtaza Khan Bahadur. He is a very
distinguished poet of Hindustani. In poetry, he is a disciple of the famous
poet Momin of Delhi. It seems that at first his takballus was Hasrati (Sighing
[with despair]); he later switched to Shéfta (Enamored), which is how he is
known today.

In his tazkira, he is quite self-effacing when talking of himself, and
laments letting the precious time of life pass by idly. His own biography
ends with about a dozen pages of his poetry.

His books include a divan of Urdu poetry and the Hindustani transla-
tion, published in Lucknow, of Ibn al-Jauzi’s Maulad-e Mubaddas, an Arabic

that meaning is Zuka’a, which is not a word commonly used in Urdu, and would be
quite a problematic poetic alias for satisfying poetry meters. The intended takballus
is most likely Zakd, meaning “sharpness of intelligence.” However, in his catalog,
Sprenger also gives the transliteration Dzoka (his way of writing Zukd) together
with the Urdu spelling Zka (Sprenger 1854, 184). Another, somewhat similar poetic
alias, ZUqa, appears in Shéfta (1874, 83), but it belongs to a different poet. —177.]
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work dealing, as its title indicates, with the genealogy, birth event, and
education of Muhammad, based on the hadis traditions.

Shéfta used to hold literary meetings in Delhi until 1847 when he left this
town. He is still alive, and recently he has been greatly praised by Dharm
Nardyan in a journal published from Delhi with the title Qiranu’s-Sa‘dain
(Conjunction of the Two Propitious Planets: Venus and Jupiter).

23. Gulshan-e Békbaza (The Garden Without Autumn) is just an Urdu
translation of the previous tazkira, by Batin (Hakim Saiyid Ghulam Qugbu’d-
Din). He was born at Agra and practiced medicine there, taking over the
practice of his grandfather who died there in 1259/1843—44. Batin’s family
was from Arab Sarai, a place five miles south of Delhi.

24. Guldasta-e Nazninan (Bouquet of the Belles), by Karimu’d-Din,
who was an alumnus of the Delhi College for Natives and later became
Professor at Agra College. There he collaborated with his colleague Mr. [S.
W.] Fallon on another work which I will describe next.

Guldasta-e Nazninan is a collection of selected verses of the most
famous Hindustani writers. It was published in Delhi in 1261/1845 and was
very popular in India. It consists of three hundred fifty small-format pages
with twenty lines per page, and is in three parts: an introduction devoted
to three living poets belonging to the royal family in Delhi; an essay on
poetry; and finally, biographical items written in Urdu about thirty-nine
different poets, with lengthy extracts of their verse.

25. The tazkira by Nasir of Lucknow, cited by Muhsin.

26, 27, 28. There are three original biographies with the common title
Gulistan-e Sukban (Garden of Eloquence), written, respectively, by Sabir,
Josh, and Mubtala. For information about these authors, please refer to
my Hist. de la Littér. Hind.

29. Intikhab-e Davavin-e” Shu‘ara-e Mashhiir Zaban Urdi Ké (A Col-
lection of Divans of Famous Urdu Poets) by Sahba’1 (Imam Bakhsh) who
is Professor at Delhi College and is widely reputed for his mastery of
Persian. Although this work is more properly an anthology, the included
extracts of poetry are preceded by short biographical notes in Urdu, so it
can be considered a kind of tazkira.

This work consists of selections from the divans of Vali, Dard, Sauda,
Mir, Jurat, Hasan, Nasir, Mamnan, Nasikh, Mal Cand, Zauq, and Momin.
It was composed in 1260/1844 and printed lithographically at Delhi in 1842

> Davavin is the Arabic plural, in the form favail, of the word divan. [Con-
forming to the Urdu pronunciation, the letter “w” of several words of Arabic origin
has been replaced with “v” in the present translation. Thus, we use the spelling
“divan,” not “diwan.” —1Tr)
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[sic] as a book of 273 small quarto-size pages, twenty lines per page.
Sahba’1 devotes a preface of twenty-three pages to discussing the poetic
meters utilized in the most well-known Hindustani poems. All statements are
illustrated with well-chosen examples. The work entitled Khuldsa Divanha
(A Selection of Divans) [more accurately, A Conspectus of Divans], also
printed in Delhi, is most likely the same as the Intikhab.

Sahba’1 is about sixty years old.”® He has written a relatively small
amount of verse, but, in addition to the work mentioned above, he is also
the author of an Urdu translation of the Persian book of rhetoric Hadda’iqu’l-
Baldgha,” or, more probably, an imitation of this book to adapt it to the
Hindustani poetry; a grammar of Hindustani, written in Hindustani; three
treatises on mu‘ammas (enigmas), alfdz-e mushkila (the most complex
expressions to understand),” and other topics.

30. Subuf-e Ibrahim (The Pages of Ibrahim), entitled from the first name
of the author Khalil, who also wrote a fazkira in Persian.

31. Sarapa’e Sukban (The Entirety of Eloquence) by Muhsin of Lucknow
who has also authored a large number of Hindustani verses. This tazkira,
completed in 1852, was printed in 1861 in four hundred folio-size pages
whose margins are also full of text. It contains extracts from more than
seven hundred Hindustani poets, as well as short biographical notes about
them. The extracts are arranged in the same order of contents that Gulshan-e
Nishat observes.

32. Lastly, Tabagqatu’sh-Shu‘ara (The Classes of Poets) or Tazkira-e
Shu‘ara’e Hind (A Recollection of Indian Poets) is a tazkira of Hindustani
poets, written in Urdu and printed lithographically at Delhi in 1848. It com-
prises so4 folio-size pages, and added to its Hindustani title is the following
English subtitle: “A History of Urdu Poets, Chiefly Translated from G. de
Tassy’s Histoire de la Littérature Hindoui et Hindoustani, by F. Fallon, Esq.,
and Munshi Karimu’d-Din.” It is thus a reproduction of the first volume of
my Histoire, but with deletions as well as additions, making it almost an
original work worth perusal. Most of the new articles are either about the
contemporary princes of Delhi who were devoted to Urdu poetry and
sought diversion in it, or about the professors of Delhi College. The latter
articles, in particular, have much of substance to offer about the life and
work of these scholars.

"Because, according to Karim, he was about forty years old in 1847. But Dr.
Sprenger, who knows him [Sahba’i] personally, said in 1854 that he was sixty years
old then.

My Rhétorique des Nations Musulmanes is based on that work.

8This is primarily an exposition of the work of Ték Cand that bears the same
title. Sahba’1’s book was published in 1847.
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It would take too long to discuss the numerous remaining Hindustani
tazkiras authored by Karim and others. Among these are original works
as well as translations and compilations.

To complete the survey of the biographies of the authors who have
written in Hindustani, I must also go through what are in actuality anthol-
ogies, because indirectly they also present to us a lot of fascinating infor-
mation about the history of Indian verse and specimens of poetry not found
anywhere else. So below are some details of the ones I know about, in
the order of their publication dates.

33, 34, and 35. The first two are due to English scholars” and valuable
because of that [different] perspective. The first is Selections from the Pop-
ular Poetry of the Hindoos by the late Colonel Broughton;* containing fifty-
nine popular Indian songs, it, secondarily, introduces several poets of past
eras. The second, on which Tarini Caran Mitr, a distinguished Hindustani
writer and author of several works,®' has collaborated, is the most important
among all the anthologies that I have mentioned. Among other things, it
contains: fragments of Baitdl Pacisi and Bbakta Mal, Rekhtas of Kabir; a
song from the Ramayana of Tulsi Das; a chapter from Bdgh-o-Babhar,
extracts of Gul-e Bakauli from Ara’ish-e Mabfil, an Urdu version of Hito-
padesha; the legend of Shakuntala by Javan; and, finally, 348 small poems,
a good number of which have become popular songs.

36. Guldasta-e Nishat (Bouquet of Pleasure), upon which I have relied
greatly for my Histoire, was written in 1252/1836—37 and was published in the
same year in Calcutta. It is a book of practical rhetoric based on examples
taken from the Indian poets who have written in Persian. It also contains
an extensive collection of Hindustani poems and couplets. The author, a
tabsildar (that is, a tax inspector, or “collector” as called in English), resides
in Delhi.

37. Majmu‘a-e Vasokht (Collection of Vdsokhbts) is an anthology of
twenty-one poems of a special genre,** composed by various poets. The
book is in sixty-eight small folio-size pages with margins that are also full
of text. It has been printed lithographically at Lucknow in 1261/1849 [1261

"The heading enumerates three anthologies, but only two are described. Also,
the second is supposed to be authored by an Englishman, but his name is not given
and only an Indian collaborator on the work is mentioned. —77.

¥Thomas Duer Broughton, an agreeable gentleman. I had the pleasure of
knowing him personally. He died in London on 16 November 183s.

8 Among them is Purush Paricha (Man’s Test), which T mention in my Histoire,
Vol. 1. Tarini was still alive in 1834 and was Secretary of the Calcutta School Book
Society.

#This particular genre of poetry will be discussed further below.
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AH actually corresponds to 1845 cl.

So far T have dealt with the biographies of Hindustani poets which
[biographies] I have come to know about directly or indirectly. To com-
plete the list, I take up next the biographies which are cited either in the
tazkiras that T have seen or elsewhere. I begin with:

38. Kavi Prakdsh (Manifestations of Poets). As the title indicates, this
must be a tazkira in Hindi.

39. Varta or Barta, collection of ingenious anecdotes about Vallabha,
the founder of a spiritual sect of Hinduism, and his eighty-four most prom-
inent disciples.® It must be noted that Vallabha himself and, undoubtedly,
many of his disciples are authors of religious songs in Hindi.**

40. A huge number® of verses by Dulha Ram on famous persons, pri-
marily of the Ram Sané&hi sect, and secondarily on Hindus in general, and
even Muslims.

41. The tazkira by Hasan (Mir Ghulam Hasan), cited by the biographer
Sarvar and others as an eloquently composed biography of Rekhta poets.®
As is well known, Hasan is himself one of the most distinguished poets of
Hindustani. He authored the famous masnauvi Sebru’l-Bayan on the legend
of Bénazir and Badr Munir, [the masnavi] Gulzar-e Iram, and a highly
regarded divan. Despite the refined sentiments depicted in his mystical
poetry, especially in a prayer which I have quoted verbatim® and trans-
lated,®® Hasan has also written some very obscene poetry which indicates
that he indulged in a kind of libertinism that rarely defiles Christian lands.”

42. The tazkira by Sauda. This author, the most famous Urdu poet, has
written a fazkira which is cited by Qasim in one of his articles about Sa‘di; I
have no direct knowledge of this article.

43. Gulzar-e Mazamin (The Garden of Meanings). This work, which
appeared in 1199/1784-85, is basically a collection of short poems of the
famous poet Tapish. But at the same time it can be considered a tazkira
because in its preface the author discusses Urdu poetry and the writers
who should be credited with its development.

%Vallabhia gave lectures at eighty-four places, which have become pilgrimage
sites. This is the generally accepted connection of the number 84 with Vallabha. —77.

#See the discussion of this topic in my Histoire, Vol. 1, p. 518.

%Some say ten thousand [verses]. See my Histoire, Vol. 1, p. 161.

% Ibid., p. 200.

¥Following the text of Aventures de Kamrip.

%In a note in the translation Oeuvres de Wali [Works of Vali).

¥ As noted earlier, de Tassy regards simple romantic topics as erotic. It is not
clear which works of Hasan offended his puritan spirit so much that he did not even
name them. —77.
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44. Guldasta-e Haidari (The Haidari Bouquet) by Haidar Bakhsh Hai-
dari, a most prolific writer of the early nineteenth century, contains anec-
dotal pieces, a divan, and a tazkira of Hindustani poets.

45. The tazkira by Mir Muhammad °Ali Tirmizi, a Hindustani writer
credited with a synopsis in prose of Firdausi’s Shabnama,’ is cited in
Gulzar-e Ibrabim. This is all the information I can provide about this work.

46. Rauzatu’sh-Shu‘ara (The Garden of Poets) is another original bi-
ography about which I have no further information.

47. The tazkira by Akhtar. This writer, with the poetic alias Akbtar
(Star), is none other than the deposed King of Oudh, Vajid <Ali Shah, who
charmed his subjects with high literary culture at his palace in Lucknow.
He is, indeed, the author of numerous published Hindustani works, some
of which I have in my personal library. As to the tazkira mentioned, it is
said to be a massive work with biographies of five thousand Persian and
Hindustani poets. But I have no direct knowledge of this tazkira.

48. The little tazkira of Urdu poets by Azurda (Sadru’d-Din). The author
is a contemporary poet of Hindustani and has also composed Arabic po-
etry for amusement. Shéfta mentions this tazkira in his own biography, in
the article on Sauda. However, Dr. Sprenger, who knew Azurda personally,
never heard him mention this book. Azurda is about seventy years old at
present;”! he is a maulviand a mufii, and has the title of khan.

49. The tazkira by ‘Ashiq (Mahdi ‘AlD), who is a very prolific Hindustani
poet, being the author of three Hindustani divdns, a romantic story in
verse on the legend of Khiavar Shah,”” and several other long poems. He
used to host literary meetings at his Delhi residence; the tazkira includes
information about the poets who attended these meetings as well as the
poetry that they recited there.

so. Sarv-e Azad (The Independent Cypress, or The Cypress of Azad)
is a tazkira cited by Abu’l-Hasan in his Masarrat Afza. This would imply
that this tazkira is about Urdu poets, but N. [Nathaniel] Bland counts it
among the fazkiras of Persian poets.” Both situations are possible [simulta-
neously]: the fazkira might cover the poets of Persian as well as of Hindu-
stani as Azad was a very distinguished Hindustani poet himself. That leads
me to believe the following explanation of this situation [of apparently
conflicting opinions]: Azad wrote a different fazkira about Persian poets.
This well-known and highly regarded tazkira is entitled Kbazdana-e ‘Amira

YSee Hist. de la Littér. Hind., Vol. 1, p. 359.

Because Shéfta mentions that Azurda was about fifty years old in 1847. Yet,
according to Sprenger, he was seventy in 18s3.

*’Erroneously attributed to Mah Liga in Vol. 1 [of Histoire?].

% Journal Royal Asiatic Society, Vol. 4, p. 170.
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(The Abundant Treasure). This biography is truly replete with information,
and its preface mentions twenty-four biographies that served as the au-
thor’s sources.” Azad also wrote a book entitled Risala-e Ghazalan-e Hind
(Treatise on Indian Ghazals)” discussing this particular genre of poetry
composed in India. This work might have been a biography and an
anthology at the same time, and was likely the same as Sarv-e Azdd under
a different title.

Sarv-e Azad, written in Persian, was translated into Hindustani in 1847
by Mati Lal Kayath of Haipur® who was a distinguished graduate of Delhi
College, and was only nineteen years old [when he did the translation]. In
the following year, Moti Lal translated Gulistan into Urdu. He also edited
the Hindustani journal Qiranu’s-Sa‘dain, published from Delhi.

Afsos has this to say in his Ara’ish-e Mahfil about Azad:

Mir Ghulam <Ali Azad had no equal among his contemporaries when it
came to poetry, eloquence, knowledge, and virtue; he also excelled all the
other Indian authors in Arabic verse, and wrote more of these than anyone
else. His qasidas prove my claim. The most eloquent of the Arabs will be at
a loss for words when trying to praise him. He was born in 1114/1702-03 and
died in 1202/1787-88.

st. Tazkiratu’l-Kamilin (Biography of the Excellent, that is, of the emi-
nent persons) is a work written in Urdu by Ram Cand, a contemporary
Hindustani writer and author of many publications. This tazkira, printed
lithographically in 1849 in Delhi, is not devoted to poets only, but it does
discuss several of them and hence we include it here.

s2. Tazkira-e Hindi (Indian Biography, or Biography of Hindustani
Poets) by Shaug (Maulvi Qudratu’l-Lah) also has an alternative title 7abaqdt-
u’sh-Shu‘ard [Tiers of Poets]. It is cited by Mushalfi, Sarvar, and Karim, but
I have not seen it. The author is a prolific Hindustani poet, with [about] one
hundred thousand couplets to his credit. He used to hold literary gather-
ings at this residence. A disciple of Qa’im of Chandpur, he was still alive
in 1807 when Qasim wrote his fazkira.

53. The tazkira by Khaksar (Mir Muhammad Yar). The author, a pious
mystic as well as a distinguished poet, was commonly known as Kallau,
Kalld, or Gald,”” and died around 180s. This tazkira is cited by Shorish. How-

%See the article by N. Bland on this work, Journal Royal Asiatic Society, Vol.

9, p. I50.
%See Histoire de la Littér. Hind., Vol. 1, p. 89.
%Perhaps a misprint of “Haripar.” — 7.

“The appellation must be Kalla as it was a common nickname in India. The
other two are most likely its misreadings in a poorly written manuscript. —77.
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ever, it is not mentioned by Sarvar who personally knew Khaksar quite well,
because, possibly, it is about Persian poets; but I have no means to as-
certain this.

s4. The tazkira by Mahmud (Saiyid Hafiz Mahmad Khan). It discusses
Persian as well as Hindustani poets. The author, a contemporary person
of Afghan origin, knows the Qur’an by heart as his title hdfiz signifies. He
also wrote poetry in Hindustani, and Sarvar quotes seven pages worth of
this poetry in his tazkira.

ss. The tazkira by Mazmin (Imamu’d-Din Khan). The author, called
Mazlim by ‘Ishqgi,”® held an important position in Muhammad Shah’s gov-
ernment, and, also according to ‘Ishqi, had composed a tazkira of Rekhta
poets.

56. The tazkira by Zauq (Shaikh Muhammad Ibrahim) of Delhi. He
was the mentor [in poetry] of the last King of Delhi, and received the titles
Umdat Ustadin [sic]” (The Pillar among Tutors) and Maliku’sh-Shu‘ara
(King of Poets). The late [Felix] Boutros had in his possession, in Delhi, a
copy of this tazkira. The work must have been composed to a high stan-
dard, since the original biographers of Zauq mention him as “the most
famous of the contemporary Indian poets.” They give him the title “Parrot
of the Sugarcane Fields of Eloquence™;'” they claim that “his rich imagina-
tion enhances the luster of the rose and the tulip,” and say further that
“the flame of his thought sets fire to hearts, and burns them to ashes, like
a butterfly.”'!

57. The tazkira by Jahandar (Mirza Javan Bakht Jahandar Shah), son
of Shah ‘Alam 1II. This prince did everything in his power to nurture Urdu
poetry and wrote some highly regarded poetry in this language himself.'%*
According to the biography by Mushafi, Jahandar composed a biography,
with anthology, of Hindustani poetry, but unfortunately it was in the draft
stage at the time of his death in 1201/1786-87. For some unknown reason, the

manuscript came into the possession of Imam Bakhsh of Kashmir,'” who

%See Sprenger, A Catalogue, Vol. 1, p. 257.

PThis title is not associated commonly with Zauq. For example, it is not found
in Zauq’s biography in Azad’s Ab-e Hayat. Also, the correct plural should be either
Ustadan (Persian) or Asdatiza (Arabic). — 1.

A parrot’s “speech” or utterance is perceived as sweet.—T7.

""De Tassy has perhaps mistranslated “moth” as “butterfly.” A common theme
in Urdu poetry is the moth’s burning to ashes in the flame of the lamp (which is the
moth’s Beloved). — 77

'See the article on him in my Histoire, Vol. 1, p. 258f.

1%Not to be confused with Imdm Bakhsh Sahba, author of Intikhdb-e Davavin.
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is supposed to have made unscrupulous use of it in his own tazkira.'**

58. The tazkira of Imam Bakhsh of Kashmir. I have seen it mentioned
only by Mushafi, who comments neither on the quality of the work nor
on the author, except to complain that Imam Bakhsh plagiarized not only
Jahandar but also himself [i.e., Mushafi]. Mushafi seems to believe the fol-
lowing account by Haqigat [who was the poet Jur’at’s disciple and copier]:
At the request of Imam Bakhsh, Jurat had lent Hagigat to him [Imam
Bakhsh] to assist him in the preparation of his fazkira. Haqgiqat recognized
the work that he was given to transcribe as Mushafi’s, since he [Haqgiqat]
had copied a part of it previously. The latter [Mushafi] treats this incident
in a git‘a of which I have given a translation in my Histoire de la Littér.
Hind., Vol. 1, p. 217.

59. Tazkiratu’n-Nisa (A Biography of Female Poets) by Karimu’d-Din,
author of Tabagat. The book is supposed to cover poets of Asia and Africa
also. This work was under preparation in Delhi a few years ago; I do not
know whether it was ever completed or published.

60. Mukbtasar Abval Musannifan [sic] Hindi ké Tazkiron kd (Short
Profiles of Hindi Biographers), also entitled Risala dar Bab-e Tazkiron ka
[sic] (Communication on Biographies), by Zakau’l-Lah of Delhi. This pam-
phlet is but a translation of the announcement of the first edition of the
present work.

61, 62, and 63. For the sake of the record, I mention: Tazkiratu’l-
Hukama (Biography of Wise People); Tazkiratu’I-Mufassirin (Biography
of Commentators) by Maulana Subhan Bakhsh, contemporary scholar and
author of Hindustani works on mysticism; and Tazkiratu’l-Mashahbir (Bi-
ography of Famous Persons).'”

To the tazkiras, I must add what are strictly anthologies and have
been mentioned in original biographies. Following my adopted scheme
[i.e., chronological order], T should first cite:

64. Sabba Vilas (The Joy of Assembly), an anthology of Hindi verse, is
by Pandit Dharm Narayan who uses the takballus Zamir. This contempo-
rary writer was at most twenty-two or twenty-three years old in 1849,
when, despite his youth, he was Director of the Indore Press. From it he
published a Hindi and Urdu newspaper called Mdalwa Akbbdar (Malwa
News). He has also published numerous Hindustani works, mostly trans-
lations from English.

65. Nau Ratan (Nine Jewels). The title alludes to (1) a similarly named
bracelet, (2) the nine divisions (nau kband) of the earth, and (3) the nine

% Histoire de la Littérature Hind., Vol. 1, p. 259.
'“In three parts. See Agra Government Gazeite, June 18s5.
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principal poets in the court of Bikrmajit. This work is a Hindustani anthol-
ogy compiled by Muhammad Bakhsh and has had two editions, published
in 1845 and 1849, both from Benares.

66. Kavya Sangraha (Synopsis of Braj Bhakha Poetry) is by Hira Cand,
author of several important works, and has been published in Bombay.

67. Kabi Bacan Sudbd (The Elixir of the Discourse of Poets), a Hindi
anthology serial, published monthly from Calcutta.'*

68. The anthology by Mushtaq (Hafiz Taju’d-Din) of Patna was written
in 1222/1806—07. I have not seen this work, but I understand from Sarvar,
Shéfta, ‘Ishq, and Karim that Mushtaq was born in Meerut, was a poet in the
Court of Hyderabad, Deccan, was of Jewish origin, and was well regarded
for his Urdu poetry. He was a disciple of Ishq.

69. The original biographies mention another Mushtaq (Muhammad
Quli) who died in 1214/1801—02. He had collected the Rekhta divans of all
the poets from India and Bengal, and was working on an anthology at the
time when (according to Sprenger)'”” Shorish was writing his razkira. Per-
haps there is some confusion between the two Mushtags.

70. Caman Bénazir (The Matchless Garden)'"® or Majmu ‘atu’l-Ash ‘ar
(A Collection of Verses). These two titles refer to two editions of the same
work, published in Bombay in 1265/1848—49 and 1266/1849—50. The first edi-
tion is due to Muhammad Husain and the second to Muhammad Ibrahim,
who, I think, is the same person whose Dakhani translation of Anvar-e
Subaili was printed in Madras in 1824. This work [Caman and Majmu ‘a,
taken together] is in two parts: the first consists of only seventy-two pages
and contains Persian poetry; the second consists of 249 pages and contains
extracts from 187 different Hindustani poets.

71. Majmu ‘a-e Davavin (A Collection of Divans), not to be confused
with Intikhab-e Davavin mentioned earlier, is a manuscript in the Library
of the Nizam [of Hyderabad].'"”

72. Majalis Rangin (Colorful Assemblies, or Gatherings at Rangin’s
Residence) is a critical review of contemporary verses and their authors.
Rangin (Sa‘adat Yar Khan) is a distinguished contemporary poet and author
of numerous poems published from Agra and Lucknow.

73. Gulistan-e Masarrat (The Garden of Happiness) is a poetical an-
thology by Mustafa Khan of Delhi. He is Director of Matba‘-e Mustafa’i, a
printing press associated with him, which has published a large number

1%See my [Annual] Report of 1867, p. 26.

" A Catalogue, Vol. 1, p. 265.

"%The title is a chronogram, giving of the date of this work as 1265/1848—49.
' Hist. de la Littér. Hind., Vol. 1, p. 586.
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of books in Hindustani.

74. Guldasta-e Hind (An Indian Bouquet) is a collection of aphorisms,
anecdotes, etc., organized into eight divisions, each called gulshan (garden
or parterre). The eighth gulshan contains selected verses, suitable for being
committed to memory.

75. Ma‘aru’sh-Shu‘ara (Enthusiasm for Poets)."'? This periodical, for
printing selections from old and new poetry, is published semi-monthly
from Agra by Qamar (Munshi Qamaru’d-Din Gulab Khan).

76. Lastly, for the record, I will cite the collection put together by
Magbual (Miyan Magbtl Nabi) of sixty thousand verses by about three
hundred past and modern Hindustani poets; unfortunately it was destroyed
in a fire.'"!

I do not itemize what are, strictly speaking, catalogs [or indices]. It is
clear, nevertheless, that these are very useful documents, especially for
preparing bibliographies. For my Histoire de la Littérature Indienne, 1
have [myself] relied greatly on a handwritten catalog,''” prepared in 1211/
1796—97, of an invaluable collection of Persian and Hindustani manuscripts
owned by a gentleman, Al-e Ahmad'® of Lucknow.**

Also worthy of citation are the catalogs of the Asiatic Society of Bengal,
one in Persian characters and the other in Devanagari characters. The val-
uable information furnished by these catalogs cannot be found anywhere
else.

The Writers Mentioned in the Original Biographies

The number of writers mentioned, either directly or indirectly, in the faz-
kiras and other works that I have been able to access is about three thou-

""De Tassy transliterated the first word in the title as “maar” and gave its French
translation as “excitation.” But in the 1871 edition of his Histoire de la Littérature
Hindouie et Hindoustanie he corrected the title to Mi%yar-ush Shu ‘ara (The Para-
gon of Poetry). See, Vol. 3, p. s8o. —Tr.

" Guishan-e Bekbar (cited by Sprenger), etc.

"Professor D. [Duncan] Forbes kindly let me borrow a copy of this catalog.
He owned this copy and later donated it to the Royal Asiatic Society. Another copy
was in the manuscript collection of Sir Gore Ouseley; my friend Mr. N. [Nathaniel]
Bland had apprised me that this copy was made as a backup in 1211/1796-97 by an
inhabitant of Berar.

"This rarely used expression is a synonym for Ahmaidi [Ahmad®, descendant
of Ahmadl].

"4At least, Mr. D. [Duncan] Forbes thinks so.
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sand. Of these I have mentioned no more than about seven hundred in
my Histoire de la Littérature Hindoui et Hindoustani. But it is not certain
that all these writers are actually poets. We categorize them as such any-
way, because all Indian authors, even the ones that have written on exact
sciences, law, and religion, have always composed some poetry also, and
hence could be considered poets; besides, this term [poet] is rather vague
and can mean author, as the term is sometimes used in the same sense by
the laity in Europe.

Thus, poet is intended to mean author generally, because the original
tazkiras, which are mainly anthologies of verse, occasionally also discuss
authors who would be hard to classify as poets, and mention their works
of prose of various genres.

Indeed, poetry dominates in all Oriental literature, especially that of
India. This is not a comment about versification that refers only to com-
bining words in certain patterns, but also to the harmonious expression of
thoughts, which is the essence of civilization and which conveys these
thoughts to us perhaps even better than history. Admittedly, among those
poets there are quite a few who deserve the following depiction by [Quin-
tus Horatius Faccus] Horace:

Ridentur mala qui componunt carmina; vertim
Gaudent scribentes, et se venerantur, et ultro,

. o . -115
Si taceas, laudent quidquid scripsere beati.'”

[People laugh at those who scribble bad verses; they, however, delight in
their productions, and think much of themselves; and, if the hearer is
silent, in their fool’s paradise, they fall to praising of their own accord
whatever they have written. (1905, 45)]

Besides, the Hindustani works in prose can partially qualify as poetry.
Here, just as in other languages of the Muslim Orient, prose''® falls into three
categories, only one of which can strictly be considered prose in our in-
tended sense of this word. The first category, termed murajjaz, has rhythm
but is without rhyme; the second, termed musajja*, is thymed but is with-
out meter; and the third, termed “Gri (nude) has neither rhyme nor meter.'"”

Quite a large number of Hindustani poets have also written poetry in

' Epistles, Book 11, Epistle 2, No. 106.

"SIn the languages of the Muslim Orient, prose is called nasr, literally “effu-
sion” or “dispersion.” By contrast, poetry is called nagm, literally, “constriction” or
“arrangement.”

"For further details on this matter, see my Rbet. Des Nat. Musul. [La Rhéto-
rique des Nations Musulmanes|, Section 1o.
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Persian, just as in the past people in our own country wrote poetry in
Latin as well as in French, and people in Rome wrote in Greek as well as
Latin, so that the authors writing in the two classical languages were referred
to as wutriusque linguae scriptores [bilingual writers]. The Indian practice
mentioned above has given rise to another [peculiar] class, that of the
poets who excelled in composing verses in two languages and used two
different poetical aliases, takballuses, one for their Persian creations and
another for Hindustani. Thus, Vajihu’d-Din calls himself Vajih and Barin, and
Muhammad Khan calls himself Vileh and Siqib, depending on whether
they are writing in Hindustani or Persian.

Let us try to put this huge number of writers into categories. The first
and simplest categorization seems to be according to their being Hindu or
Muslim. It is to be noted that perhaps not a single Muslim author has writ-
ten in the Hindavi or Hindi dialect, while, in the past, several Hindu authors
have written in Urdu, even in Dakhani, and moreover, in the more distant
past, even in Persian; this is according to Saiyid Ahmad in the extract that I
have quoted earlier from his Asaru’s-Sanddid. But, while among the nearly
three thousand Indian writers that I have talked about, over twenty-two
hundred are Muslim, I cannot account for eight hundred Hindu writers, and
among this remaining group only about two hundred fifty have written in
Hindi. Indeed, we are far from being certain about the members of this
category [Hindu writers] because we lack the tazkiras specializing in writers
of Hindi, and thus a great many of such writers remain unknown to us;
this is not the case with the writers of Urdu, since the authors of original
biographies have taken pains to at least cite the names, if not give more
detailed descriptions, of those writers. Those who have written in Hindi
are mainly the Hindus dwelling in Kashmir, the Punjab, Rajputana, and
the areas in the northwestern provinces (this designation being relative to
Calcutta, the seat of British government), [such as] Delhi, Agra, Braj, and
Benares.

There are but two hundred poets positively designated as Dakhani
poets. So the majority of the poets that I discuss are poets of the true Urdu
dialect, which is considered the Hindustani of the purest form. If we take
into account the names of cities to which these poets belong, we get a
good idea of not only where the two Muslim dialects are used but also
where they have been developed most. The list for Dakhani is: Surat,
Bombay, Madras, Hyderabad, Seringapatam, [and] Golconda. The list for
Urdu is: Delhi, Agra, Lahore, Meerut, Lucknow, Benares, Kanpur, Mirzapur,
Faizabad, Allahabad, and Calcutta; in the last-mentioned location, Urdu is
used in addition to the provincial dialect.

[Mir] Amman [of Delhil, who is considered the first writer of prose in
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Hindustani, wrote while living in Calcutta and has this to say on the sub-
ject in the preface of Bdgh-o-Bahar: “1 also spoke the Urdu language, and
transformed Bengal into Hindustan.”'"®

It is easy to tell Hindu and Muslim writers apart from just their names.
In fact, the names of these poets would be the subject of an intriguing
study. I have discussed elsewhere''"” some matters pertaining to the names
and titles of Muslims. I will content myself with recalling that the names of
Muslim poets can sometimes have up to six parts, consisting of proper
names, surnames, and different titles—occasionally two or three of them
—such as ‘alam or name of a Muslim saint; /agab or honorific, such as
Ghulam Akbar (Slave of God), Imdad “Ali (Assist from ‘AlD); kunniyat or
surname expressing the relation of paternity or of being a descendant,
such as Aba Tialib (Father of Talib), Ibn Hisham (Son of Hisham); nisbat or
surname based on the place of origin, such as Lahori (of Lahore), Qandji
(of Qanoy)); khitab or titles based on rank or nationality, such as Khan, Mirza,
etc.; and lastly, the takballus or the poetical alias which is usually a sub-
stantive word or a non-Indian, Arabic or Persian adjective.

While the names of Muslim writers contain the names of Muslim saints,
Hindus take the names of their gods or demigods. For example, Muslims
take names such as Muhammad, “Ali, Ibrahim, Hasan, Husain, etc., while
Hindus take Har, Narayan, Ram, Lakshman, Gopinath, Gokulnath, Kashi-
nath,' etc.

Examples of the Muslim honorific surnames are: ‘Abdu’l-<Ali (Slave of
the Very High), Ghulam Muhammad (Servant of Muhammad), ‘Al Mardan'*'
(Servant of ‘AlD), etc. Similar surnames of Hindus are: Shiva Das (Slave of
Shiva), Krishna Das, Madho Das and Keshava Das (Slave of Krishna), Nand
Das (Slave of Nand), Haldhar Das (Slave of the Ploughshare Holder, that is,
Slave of Bal), Stur Das (Slave of the Sun).

"8This extract from Mir Amman’s preface (actually the petition that precedes
the preface) to his Bagh-o-Bahbar is from a verse in which he quotes from Firdausi’s
Shabndama to compare his own work to Firdaust’s. The full verse in Duncan Forbes’s
translation, which is more accurate than de Tassy’s, is: “Many sorrows I have borne
for these thirty years; / But I have revived Persia by this Persian [Historyl. / I, having
in like manner polished the Urdu tongue, / Have metamorphosed Bengal into
Hinduastan.” (Forbes 1857, 2). —T7.

" Mémoire sur les Noms et Titres Musulmans.

*"The last three names are the names of Krishna.

'This name, which is in fact that of a certain person in India, actually means
“the people of ‘Ali” as mardar is the plural of mard (man); it is not unusual in India
to use the plural for a singular, as I have described in my Mémoire sur les Noms et
Titres Musulmans.
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Moreover, Hindus are the slaves not only of their gods but also of their
rivers, plants, and sacred cities. Thus, we have the names Gafiga Das (Slave
of the Ganges), Tulsi Das (Slave of Ocimum Sanctum [the plant commonly
known as Holy Basill), Agradas (Slave of Agra), Kashi Das (Slave of Bena-
res), Mathura Das (Slave of the city Mathura), Dvarika Das (Slave of the
city founded, miraculously, by Krishna).

To the [Muslim] titles Mahbtab ¢Ali (Favorite of ‘Ali) and Mahbtb Husain
(Favorite of Husain), etc., correspond the [Hindu] titles Shri Lal (Favorite
of Shri, or the goddess Lakshmi), Harbans Lal (Favorite of the race of Siva).
To the Muslim titles ‘Atau’-Lah (Gift from God) and ‘Ali Bakhsh (Alms from
<AlD), correspond the Hindu titles Bhagvandat (Donation from God), Ram
Prashad (Gift from Rama), Shiv Prashad (Gift from Siva), Kali Prashad (Gift
from the goddess Durga), etc. Hindus sometimes use even composite Hindi-
Persian expressions of this kind, such as Ganga Bakhsh (Charity from the
Ganges).

The Muslim titles Asad and Sher (lion) have their Hindu equivalent
Singh, representing the same idea.

To the [Muslim] title called kbitab, there correspond different titles
specific to different Hindu castes. Thus, the titles given to the Brahmins are
Caubay, Tivari, Dobay, and Panday; to the Kshatriyas, Rajputs, and Sikhs,
Thakur, Ra’e, and Sinbd; to the Vaishyas, merchants, and bankers, Shah
and Séth; to men of letters, Pandit and Sén; to physicians, Mishra.'* The
Hindu ascetics are called Guri, Bhagat, Gosa’in, or Sa’ii; the Sikh ones,
Bbha’i (brother).'?

Mirroring the [caste system of the] Hindus, there is a division of Mus-
lims into four classes: Saiyids, Shaikhs, Mughals, and Pathans. The first class
consists of the descendants of Muhammad; the second, those of Arab origin,
though this [definition] does not preclude this title from being used for new
converts to Islam. The appellation Mughal is used for the people of Persian
origin, and Pathan for the Afghans. The Saiyids are given the title Mir (for
Amir). There is no special title for Shaikhs. The Mughals like to use the title
Mirza'** before, or Bég after, their names. They are also called Agha or Khvaja.
Finally, the Pathans are called Khan.

The Muslim ascetics are addressed with the titles Shah, Safi, or Pir. Their
religious clerics are called Maula or Mulla. The Muslim ladies are addressed
as Khanam, Bégam, Khatan, Sahiba, or Sahib, and Bi or Bibi.

"?The Muslim physicians are called hakim (doctor).

? Among Indian poets, we have a Bha’1 Gurdas and a Bha’i Nand Lal.

'2In Persian, the title Mirza, which literally means “child of Amir,” designates
a prince when used after the name; if used before the name, it is a commonplace
word among [several] others used to refer to men of letters.
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The Hindu honorific titles include Shri and Déva, the meaning of the
first being “saint” and of the second being “god.” Shri comes before the
names and Déva afterward. These titles are also attached to the names of
towns, mountains, rivers, etc.'® In the past, the Gauls also used the title
divus or diva for towns, forests, and mountains. This naming tradition is
Indian, which, together with the original Celtic language and the Druid
religion, got transported from the banks of the Ganges River over to the
banks of the Meuse, the Marne, and the Seine. Even nowadays, the Russians
call their country Holy Russia.

The Indian sovereigns honor, even to this day, the most distinguished or
popular poets of their states with such Muslim titles as Saiyidu sh- Shu‘ara
(Lord of Poets) or Maliku’sh-Shu ‘ard (King of Poets), and such Hindu titles
as Kabishar (Lord of Poets) or Bar Kavi (Excellent Poet).

The Hindus who have written in Urdu have adopted the Muslim con-
ventions in their fakballuses. As these fancy expressions are generally bor-
rowed from Persian, the language of the highly cultured Muslims of India, the
poets of either religion choose the same sort of takballuses for themselves;
consequently, if only a poet’s takhallus is known, then it is impossible to
tell whether he is a Muslim or a Hindu.

It turns out that a few Hindu writers have converted to Islam, but not a
single Muslim writer seems to have converted to Hinduism;'* the exception
is the conversion of Muslims to some radically reformed sect, such as the
Sikh sect, in which converts from Islam are known as Mazhabi (religious).
In essence, the switch from Islam to Hinduism would be [from the Muslim
viewpoint] tantamount to retrogression, since Islam, based on the ideas of
a single Deity and the future life [i.e., life after death], would be considered
to be an evolved state for Hindus. Besides, rationalism has not penetrated the
Muslims of India. They are quite zealous about their religion, to the extent
that they consider [the adoption of any ideas from] Hinduism to be a blemish
on their faith. Furthermore, they are always engaged in proselytization.

We find that some Hindu poets have embraced the Islamic faith, have
abandoned the worldly life, and extol the unity of God in their poetry. Such
poets include Muzgar (Lala Kuiivar Sén)—who has composed beautiful
Hindustani poetry on what Muslims call “the martyrdom of Husain”—and
about a dozen other poets mentioned by the original biographers.

We also find that some Hindu writers have converted to Christianity,

"»The comparable Muslim practice is to use the word Hazrat. For example,
they say: Hazrat Dilli and Hazrat Agra.

2However, Bhakta Mdl does mention the conversion of a Muslim to Hinduism;
see Hist. de la Littér. Hind., Vol. 2, p. 58.
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and, although very rare and nearly unheard of, that even some Muslims
have also converted to Christianity. Here is how the biographer Shéfta
talks about a poet with the takballus Shaukat who converted from Islam
to Christianity:

It has been reported that Shaukat developed a close friendship with a Eu-
ropean in Benares, and, because of the latter’s influence, abandoned Islam
and embraced Christianity. May God protect us from such a calamity! Con-
sequently, he changed his name from Munif ‘Ali (Ennobled by AlD) to Munif
Masih (Ennobled by Christ).

In the case of religious conversion, a name change is almost always
required. Another Hindustani poet, whose name was Faiz Muhammad
(Muhammad’s Grace), took the laqab Faiz Masih (Christ’'s Grace) upon
conversion to Christianity. By contrast, it appears that, much like the case
of the first Christians, the Hindu converts keep their names, despite any
pagan connotations that these names might carry. Thus, among the con-
temporary Hindustani writers we find a Baba Shri Das (Slave of Shri or
Lakshmi), who has converted to Islam, and has written a work Sifat Rab-
bu’l-Alamin (Attributes of the Nurturer of the Worlds).

The original tazkiras mention a few Hindustani poets who were Jewish
originally but became Muslim. For example, we have: Jamal (‘AlD) of Meerut,
already cited, who lived in Hyderabad about sixty years ago; Javan (Muhib-
bu’l-Lah) of Delhi, a physician by profession and a disciple of Ishq in poetry;
and Mushtaq, the author of an anthology.

Although the Parsee authors generally write in Gujarati and occasion-
ally in Persian, a few of them have also written in Hindustani; thus, Bo-
manji Dosabji has published an edition of Shakuntala Natak.

The same biographers also refer to some European Christians, at least
by origin, among the Indian poets. For example, [they mention] the person
with the takballus Sahib and main title Zafaryab (Victorious) who was the
son of the Fararigi (European) Sombre and the celebrated Bégam Samra,
Queen of Sardhana, surnamed Zinatu n-Nisd (The Ornament of Women).
He became a disciple of Dilsoz and gained much popularity for his Urdu
poetry. At his residence in Delhi, he hosted literary meetings that were
attended by noted poets of that capital. The participants included, among
others, Sarvar whom we have discussed in detail. Sahib was also skilled in
calligraphy, an art form greatly valued in the Orient, and in painting and
music. He died in 1827 in the prime of youth.

He had a friend, with the baptismal name Balthazar and the takballus
Asir (Slave [actually, Prisoner]), who also composed poetry in Hindustani.
As Sarvar puts it, he was Farangi (European) and Nasrani (Christian); Sarvar
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also gives samples of $ahib’s verse, and comments that it shows ingenuity.

At that time, the little Court of Sardhana embraced a third European
poet of Hindustani, one who was, to boot, a Frenchman. His took the name
Farasut or Faransi, that is, French. He was the son of an Auguste or Augus-
tin, and was a government official in the employ of Sardhana’s Queen. His
poetry has much grace, and like Sahib, he was a disciple of the distin-
guished poet Dils6z of Delhi.

Cited also is a contemporary Hindustani poet who is English and a
Christian. An original biography'?’ discussing him calls him Jarij Bans Shor,
which most likely stands for George Burns Shor [George Puech “Shor”
(1823-1894)7]; the last name is being considered by the biographer to be the
poet’s takhallus, meaning “noise.”

Lastly, we need to mention two more Hindustani poets who are Eng-
lish and residents of Delhi: One is Isfan, that is, undoubtedly, Stephen or
Stevens; he was still living in 1800. The other is a contemporary poet by
the name of Jan Tamas, that is, John Tomas, also known as Khan Sahib
(Mr. Khan). These poets are probably of mixed blood (half cast [sic]).

I personally knew a Hindustani poet of the same category, the late Dyce
Sombre, adopted son of the Queen of Sardhana, whom I have mentioned,;
his name was frequently in the English newspapers because of his exile,
which he never ceased to appeal. Dyce Sombre had a remarkable com-
mand over Hindustani poetry and recited it in a most admirable style.

Another Hindustani poet cited is a Negro and has the name Sidi
Hamid Bismil. This is a name worth adding to the list of distinguished black
people compiled by Bishop Grégoire in his Littérature des Négres. Our black
poet was a native of Patna, and, it appears, was a slave. He was still alive
at the start of the present century.'”

Perhaps all the authors who wrote in Hindi belonged to the reform sects
of Hinduism, that is, they were Jains, Kabir Panthis, Sikhs, and Vaishnavas
of various nuances. In fact, all the leaders of these sects, the most famous
as well as the less recognized ones, composed Hindi poetry; for example,
Ramanand, Vallabha, Darya Das, Jayadéva (the author of the celebrated
Sanskrit poem Gita Govinda), Dada, Bir Bhin, Baba Lal, Ram Caran, and
Shiva Narayan.

Very few Shaivas have written in Hindi. Their majority remained as
loyal to their ancient language [Sanskrit] as to their ancient creed.

128

PKarim.

*This title, which is the African pronunciation of the Arabic Saiyidi, is given to
Indian Muslims of Negro origin only.

PSprenger, after Ishqi (Catalogue, Vol. 1, p. 215).
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As to Muslims, their Indian population is divided, from the religious
viewpoint, into Sunnis (traditionalists) and Shi‘ites (separatists). People often
equate'® Sunnis to Catholics and Shi‘ites to Protestants, because the latter
reject the sunna, that is, the traditions based on the actions of Muhammad
(accepting, nevertheless, the hadis, that is, utterances attributable to Mu-
hammad). However, [Pierre Teilhard de] Chardin, himself in reality a Pro-
testant, takes the opposite view, perhaps in consideration of the rites and
ceremonies of the Shi‘ite sect.

There are also the nonconformists, called Saiyid Ahmadis, after the
name of the founder of their sect. These are the Wahhabis of India, and
are often labeled that way. Many Hindustani writers belong to this sect;
including Haji ‘Abdu’l-Lah, Haji Isma‘il, and several others that T will talk
about in the sequel.

Among the Hindustani writers we also find a vast number of Muslim
mystics or sufis, some of whom are reputed to be saints, and wandering
poets who are not just mendicants or fakirs but are veritable itinerant mer-
chants who sell the verses of their own composition on loose sheets. Such
persons include: Mukarim (Mirza) of Delhi and Kamtarin (Miyan), surnamed
Pir Khan;"' both of them used to sell their ghazals written on loose sheets
at the Urdit-e Mu‘alla," for two paisas (about ten centimes) per piece.

Apart from such wandering poets, we also have professional poets, in
other words, men of letters engaged exclusively in poetry. There are also
amateur poets from all classes of people, including the lower classes. Finally,
there are a large number of poets from the royal class, about whom it is
said: “The discourses of kings are the kings of discourses.”'** Such poets
include, not counting the three Golconda kings already mentioned: Ibrahim
Adil Shah, King of Bejapur; the ill-fated Tipt, King of Mysore; the great
Mughals Shah ‘Alam II, Akbar II, and Bahadur Shah; the navab and kings
of Oudh Asifw’d-Daula, Ghaziud-Din Haidar, and Vajid ‘Ali.

Finally, from the bulk of Hindustani poets, we can distinguish the fe-
male poets; I have discussed several of these in a special article.'”* Among

T am among those who have made the comparison in that fashion in my
“Mémoire sur un Chapitre Inconnu du Coran” (Memoir on an Unknown Chapter
of the Qur’an), Journal Asiatique, 1842.

YHe died in 1168/1754—55. As to the ostentatious title Khan, it is given to all
Pathans and Afghans in India; our poet must have been a Pathan.

'As pointed out earlier, this expression refers to the Grand Bazaar of Delhi.

%See the opening remarks in Cours d Hindoustani, 18s1. [Discours de M. Garcin
de Tassy, Prononcés a I'Ouverture du Cours d’Hindoustani a I’Ecole Spéciale des
Langues Vivantes, 4 December 1851).

34“Les Femmes Poétes de 'Inde,” Revue de I'Orient, May 1854.
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those whom I have not mentioned already, let me point out Princess
Khala'® (The Maternal Aunt). She took this takballus as it was, indeed, how
people referred to her informally in the harem of her nephew Navab
‘Imadu’l-Mulk of Farrukhabad; her kbitab or honorific title was Badru’'n-
Nisi (The Full Moon of Women, that is, The Most Resplendent Woman).'*

I will also mention Amatu’l-Fatima Bégam, known under her takballus
Sahib, and addressed informally as Ji Sahib or Sahib Ji (Madam the Lady),
who was a renowned Urdu poetess, especially because of her ghazals. She
was a disciple of the very distinguished poet Mun‘im, who had as disciples
several other writers, including Shéfta, one of the biographers I have relied
most upon. She kept changing residence between Delhi and Lucknow; she
is the subject of a masnavi entitled Qaul-e Ghamin (Tender Discourse),
written by Muziu’l-Lah'” Khan.

Another poetess, probably a Muslim despite having a Hindu name, is
Campa; this name is the same as that of the beautiful flower champak
(michelia champaca). Campa was part of the harem of Navab Husamu’d-
Daula, and Qasim lists her among the Urdu poetesses.

We also find a bayadere or dancing girl named Farah (Joy) or perhaps
Farah Bakhsh (Bestower of Happiness), who wrote poetry in Hindustani.
Shéfta mentions another bayadere, named Ziya (Light); and ‘Ishqgi men-
tions yet another, called Ghun¢ifi.

A fourth bayadere, whose fame as a Hindustani poet vastly exceeds
that of the preceding ones, is Jan (Mir Yar ‘Ali Jan Sahib);'*® originally a
native of Farrukhabad, she lived mostly in Lucknow where she achieved
her literary successes. She pursued music and literature from her early

¥5This Arabic words means “sister of mother”; it is the feminine of khdl, “brother
of mother,” or maternal uncle.

B5qshqf, cited by Sprenger.

9T cannot figure out the Urdu or Arabic equivalent of this name from its French
transliteration. The nearest Arabic words “Muzi” and “Muazi” mean, respectively,
“waster” and “tormenter,” so Muziu’l-Lah would be a bizarre name with either inter-
pretation. Perhaps an extraneous dot due to a typographical error caused the letter
“t0°¢” to be read as “z6°¢” and the correct word is actually Mugi‘u’l-Lah (Obeyer
of God). —Tr.

¥De Tassy commits a serious blunder by calling Jan S$ahib a woman. Mir Yar
‘Ali Jan Sahib, alive when de Tassy was writing about him, was a well-known
male poet, famous for his Rekhti compositions. For example, Sprenger’s Catalogue,
which de Tassy cites many times in the present document, lists Jan Sahib as entry
no. 640, and describes him thus: “... He resides at Lucnow, and is a very favourite
poet. His Dywan is in the language of the ladies of the Mahalls of Dilly and
Lucnow, which is considered the most idiomatic Hindastany” (1854, 616). — 77
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childhood, and also learned Persian. She dedicated herself above all to
the Hindustani poetry. The biographer Karim considers her the mentor
who corrected his poetry. She published a divan from Lucknow in 1262/
1846 when she must have been about twenty-six years old. Written in a
very special zanana [or rékhbti] style [with amorous subjects and expres-
sions unique to womenl, the divan gained much renown.

I must mention yet another poetess, a Hindu woman named Ram Ji of
Narnaul, with the takballus Nazakat (Delicacy). The original biographers
employ lavish expressions to describe her prodigious talent and rare beauty;
she was still living in 1848. Finally, there are also the poetesses: Tasvir, whose
name means “painting”, that is, “beautiful like a painting” and Suraiya (The
Pleiades [but used in Urdu as a star or star cluster name, in singular]), both
mentioned by Batin and Karim; Yas (Despair) of Hyderabad, with the name
Miyan Bano, that is, “Madam the Lady,” who was a disciple of Faiz of Delhi,
the author of a translation of [Faridu’d-Din] ‘Attar’s Pandndama.

Another classification, very important but sometimes difficult to carry out,
especially for poets of the older era because of their insufficient biograph-
ical information, is based on the chronological order of writers. Pursuing
this [classification], we have first the Hindu poets;'® then, in the eleventh
century,'® the poet Mas<td-e Sa‘d, discussed by Nath [i.e., Nathaniel] Bland
in 1853 in an interesting paper in the Journal Asiatique, then, in the twelfth
century, Chand [Barda’1], termed the Homer of the Rajputs, and Pipa whose
poetry constitutes partially the Sikh Adi Granth. In the thirteenth century,'*!
[we have] Sa‘di, who, as we have seen above, did not disdain writing verse
in the Urdu dialect; and Baija Bavara, poet and renowned musician. In the
fourteenth century, [we have] Khusrau of Delhi and Nuari of Hyderabad.

Undoubtedly, there are many other Hindustani writers who lived
during the same centuries and earlier. The libraries of central India defi-
nitely hold many ancient Hindi works that remain largely unknown; in
any case, for the first time, many popular songs are helping bring to the
surface the details of the development of the Indian language.

In the fifteenth century, there appeared the earliest founders of the
modern [Hindu] sects that used Hindi as their liturgical language; these
founders wrote religious hymns and moral poems in this dialect. Prominent
among these leaders are: Kabir, who rose to actively challenge the use of

"¥The exact years when the Hindi poets of the earliest period lived has not
been determined at all. However, I can state that Shafkara Acarya, the Sanskrit
poet known for Amara Shataka, lived during the ninth century, and, to all appear-
ances, wrote verses in Hindi. See my Histoire de la Littér. Hind., Vol. 2, p. 43ft.

"9Around 1080.

“Around 1250.
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Sanskrit; his disciples Surat Gopal Dis, the compiler of Sukh Nidhan,"** and
Dharm Das, the author of Amar Mal [generally known as Amar Mall;"*
Nanak and Bhago Das, who are very well-known and what I have written
elsewhere about them need not be repeated;'** Lila¢, who rewrote a Bbhaga-
vat in a western dialect of Hindustani; etc.

In the sixteenth century, among the Hindu writers, we have: Sukh Dé&o,
the subject of a special article by the biographer Priya Das; Nabhaji, the
author of the biographical songs constituting the basic text of Bbhakta Mdl,
Vallabha and Dada, sect leaders and distinguished poets; Bihari, the cele-
brated author of Sat Sai:'*> Gaiga Das, master rhetorician; and many others.

Among the Muslim writers of northern India, we have, among others,
Abu’l-Fazl, Minister in [the Mughal King] Akbar’s court, and Bayazid Ansari,
the leader of the sect of Roshani (Enlightened) or Jalalis.

Among the writers of the Deccan, we have: Afzal (Muhammad), of
whom the biographer Kamal writes, “his style is not polished because,
during the period that he wrote, the Rekhta poetry was not much appre-
ciated, so he was forced to write in Dakhani”; Muhammad Quli Qutb Shah,
King of Golconda, who ruled from 1582 to 1611, and whose successor ‘Abdu’l-
Lah Qub Shah greatly patronized and promoted Hindustani literature.

The seventeenth century is when the culture of Urdu poetry took off
for real, with exact formal rules, especially in the Deccan. As for the Hindi
poets, I confine myself to citing Str Das, Tulsi Das, and Késhava Das; these
are the most celebrated poets of modern Indian poetry and it has been
said of them: “Sur Das is the sun, Tulsi is the moon, and Keshava Das is the
stars; all the other poets are brilliant rhymes that shine here and there.”"*®

Among Urdu poets, we have: Hatim, whom I have mentioned earlier;
Azad (Fagiru’l-Lah), who while originally from Hyderabad, settled in Delhi
and made a name for himself with his poetry; Jivan (Muhammad), author
of several religious works; etc.

Among the Dhakani poets, we have: Vali, who has been designated
Baba-e Rékhta (The Father of Rekhta Poetry); Shah Gulshan, Vali’s mentor;
Ahmad of Gujarat; Tana Shah whom I have already discussed; Shahi of
Baghnagar and Mirza Abu’l-Qasim, officials in Tana Shah’s administration;

142

On this topic, see my article on Kabir in my Histoire de la Littér. Hind., Vol.1.

3See the preface of my Rudiments de la Langue Hindoui, p. s.

"““In my Histoire and in the preface of Rudiments de la Langue Hindoui. [Also
cited in the sequel is the companion book Rudimens de la Langue Hindoustani.
Note the slightly different spellings of the first words in their titles. —77.]

For these persons, see the same works [i.e., the ones in the previous footnote].

“SFor the text of this quote, see my Rudiments de la Langue Hindoui, p. 8.
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Avari or Ibn Nishati,"” author of Phiilban [Forest of Flowers]; Ghaus or

Ghausi, the author of a poem on the legend of the parrot; Muhaqqiq, one
of the earliest poets from the Deccan whose compositions in Rekhta are
very close to those in Hindustani; Rasmi, the author of Kbdvarndma which
I have analyzed elsewhere;'* <Ajiz (Muhammad); and a number of others.

It would take too much space to cite the most distinguished Hindustani
poets of the eighteenth century. Suffice it to mention just a few. Among
the Hindi writers we have: Gangapati, author of a treatise on the different
philosophical doctrines of Hindus; Bir Bhan, founder of the well-known
sect of Sadhs (The Pures) and composer of noteworthy religious poems;'*’
Ram Caran, founder of the sect that carries his name, and composer of
sacred hymns; Shiv Narayan, founder of another sect, and author of eleven
books of Hindi verse,"® who begins his prayers with the words Sania
Sharan (Protector of the Saints) instead of the more customary invocation
Shri Ganéshdaya Namahb (Praise be to Ganesha).

Among the Urdu writers, I will limit myself to mentioning the following:
Sauda,” Mir, and Hasan, the three most famous poets of the last century;
Juraat, Arzd, Dard, Yaqin, Fighan [Fughan, to be correct], and Amjad of
Delhi; Aminw’d-Din of Benares; and ‘Ashiq of Ghazipur. Among the
Dakhani poets, we have Haidar Shah, called Marsiyagd (Reciter of Elegies),
because he composed elegiac poems and chanted them. His contributions
also include a special verse form, which is also found in the divan of Vali.
In such poems, called mukbammas, each bait, that is, couplet or hemistich
pair, is followed by three more hemistiches, thus constituting a different
strophe. Another Dakhani poet deserving mention is Abjadi. He authored
a little encyclopedia'> in verse, comprised of a number of chapters, each
of which is in a different meter that the author indicates at the start of the
chapter. Some other poets that should also be mentioned here are: Siraj of
Aurangabad, who died around 1754; and <Uzlat of Surat, one of the most
prominent poets of the Deccan, who died in 1165/1751—52.

Finally, [we come to] the most distinguished Indian writers of the
nineteenth century, that is, the contemporary personalities. For Hindi:
Bakhtavar, the author of an exposition in verse of the doctrines of Jainism;

""These two names seem to belong to the same person.

“SIn my Histoire, Vol. 2.

' Histoire de la Littér. Hind., and the preface of Rudiments.

'See my Histoire de la Littér. Hind., Vol. 1, p. 475, and my Rudiments de la
Langue Hindoui, p. s.

51Sauda has even been called the “King of the Poets of Hindustani” (Maliku’sh-
Shu‘ara-e Rekhta).

52 Tuhfa li’s-Sibiyan (Gift for Children).
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the biographers Dulha Ram and Catra Das, the latter being the former’s
successor as the head of the Ram Sanéhis. '

For Urdu, Sabhayi [misprint for Sahba’i] and Karim cite the following:
Momin of Delhi, d. 1852, prolific and eloquent poet, whose divan they deem
“incomparable;” Nasir, who died in 1842 or 1843 and Atash, d. 1847, each of
whom is the author of a very popular divan; Mil Cand, translator of an
abridged version of the Shabnama, Mamum," one of the most acclaimed
contemporary writers; and several others that I have mentioned in my
articles.'>

For Dakhani, I will mention only Kamal of Hyderabad and ‘Abdu’l- Haq
of Madras.

By paying attention to how the original biographers describe various
poets, we can easily discern three ranks of poets. First, there are descrip-
tions that amount to a “simple mention.” Next, there are descriptions that I
would call “laudatory.” Finally, there are descriptions that I would call “very
laudatory.” The poets in the first group have been described without any
detailed information about them. Sometimes only their name and their
city of birth have been listed, and a few of their verses cited. These poets
have not composed a large enough number of ghazals to merit compilation
into a divan, or their work is spread out into individual poems but is not
known together under any special titles. The poets in the second group
have to their credit the poetry compiled into the [generic] collections called
divan or kulliyat, terms that will be explained later. The writers in the third
group have also authored works of prose or poetry with non-generic titles,
which are almost always in Sanskrit for Hindi works and in Persian or even
in Arabic for Urdu and Rekhta works.

The Works Mentioned in the Original Biographies

In Hindustani, different genres of literary composition are distinguished
exclusively by form: the letter overpowers the spirit [form dominates
content]! Thus, the ghazal is a short poem of six to a dozen couplets with
the same rhyme, which is repeated in the first two hemistiches, but the
topics of different couplets are totally unrelated, so much so that one
couplet can be serious while the other can be humorous; often the topic

' Histoire de la Littér. Hind., Vol. 1, p. 161.

"*“This seems to be a typographical error. The intended poet might be Mamniin
or Maghmtom. —T77.

®Ghalib is a glaring omission in this list. —77.
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is simultaneously erotic'® and mystical."” It is [similar to] the sonnet in the
particular style of Petrarch and of Shakespeare, whose sonnets modeled
on those of that great Italian poet are at least as beautiful, but are cited
less, because his plays have caused his sonnets to be, so to speak, dismissed
from the mind. The gasida is a poem of the same form, except that it is much
longer, and can sometimes be a composition in elegy, madh or manqgabat,
and sometimes a satire, hajv, or something else.

The masnavi’® consists of pairs of mutually rhyming hemistiches, and
its subject can be anything. It can be very short or very long, thus ranging
anywhere from two to threes pages to an epic poem of over one thousand
pages. It can present a tale, a romance, a didactic discourse, a religious
exposition, etc., as the Hindustani writers have used this form to indulge
in all kind of subjects, severe or lax, serious or lighthearted.

The compositions having stanzas of three, four, five, six, [seven,] eight,
and ten hemistiches are called, respectively, musallas, murabba*, mukbam-
mas, musaddas, musabba“, musamman, and mu‘ashshar, and their sub-
jects can be marsiyas (lamentations) or mubdrakbdds (chants of rejoicing),
or all kinds of other things.

There are poems whose titles seem to indicate some particular subject,
yet the actual subject matter can be quite arbitrary. A case in point is the
saginama (poem, literally, book, addressed to the cupbearer). One would
expect it to be a drinking song, but it is usually devoted to other subjects.
For example, Haidar (Haidar Bakhsh) has written one such poem in praise
of <Al

The situation is much the same in Hindi poetry. The special names of
poems have no relation to their contents. So we find pads about all kind
of topics, and tappas can serve as songs celebrating Holi as well as wed-
dings; both are often special names for badbauva.

In the poetry of Muslims, short poems tend to have a mystical flavor
that is easy to discern. In the Hindustani poetry, as in the Persian poetry, it
is common to talk about the traits of an adolescent male while alluding to
the beauty of the female beloved. In the Hindi dialect, on the contrary,
the poetry seems to come out of the mouth of a woman who expresses
her love for a male youth. This style is sometimes practiced in Urdu also.
This special form of poetry is called rékbti, the Hindustani feminine of the
Persian word rékhta (colorful), which is itself the name given to the Hin-

15°As noted earlier, de Tassy uses the word “erotic” for what should usually be
termed “romantic.” —77.

""The situation is similar in our sonnets and quatrains.

"The masnaviis a kind of Leonine verse.
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dustani poetry [in general]. Inshau’l-Lah Khan made this genre of poetry
quite fashionable at the beginning of this century.

Urdu shares the meters and genres of poetry with Persian, except that
there are two genres specific to the Indian languages, namely, the mukri
and the pahéli, which I will describe a bit later.

In Arabic, the word divan stands for a simple collection of poetry;
thus we talk about the divan of al-Mutanabbi, the divan of Ibn Fariz, or
the divan of Imrt’l-Qais, when referring to the poetry collection of these
famous writers. But in Arabic as well as in the other languages of the Muslim
Orient, such as Hindustani, Persian, Pashto, or Turkish, this expression is
more correctly intended to mean a collection of ghazals, arranged, ignoring
their subject matter, in the alphabetic order of the last letter of their rhyme
word; the collection is often supplemented with other poems of various
genres. A collection of several divans or a divan and a large number of
other poems by the same author is referred to as a kulliyat (collected
works). These terms do not apply to the Hindi poetry. Thus, the collections
of dohras, kabits, and shioks, usually written in Devanagari characters, do
not carry such titles.

Divans and kulliydts are seldom given any special titles. However,
certain exceptions do exist. For instance, the divan of Akhtar (Vajid ‘AlD,
King of Oudh, is entitled Faiz Bunyan (Basis of Bounty);"’ the divan of
Josh (Ahhmad Hasan Khan) is entitled Guldasta-e Sukban (Bouquet of Elo-
quence); the two divans of Rashk are entitled Nazm Mubdrak (Blessed
Poetry) and Nagm Girami (August Poetry); and the kulliyat of Tapish
carries the title Gulzar-e Mazamin (Garden of Meanings).

The short poems [ghazals], which, as I have mentioned, are collected
into those works [divdns], are almost always mystical and romantic at the
same time. This is because the majority of the writers of these poems are
Muslims, who perceive a unity between the immortal [divine] beauty and
the created [human] beauty, an idea that might rightly appear to us sacri-
legious. They imagine God underneath the beauty of a woman or of an
adolescent youth, to the extent that sometimes sensuous, even obscene
utterances'® are seen next to purely spiritual declamations. [Yet,] it is pos-
sible to appreciate this particular genre of poetry within the boundaries of

"This divan, published in Lucknow in 1259/1842—43, has the special feature
that for each ghazal in it, the name of the meter is specified at the head of the ghazal.
Because of this feature, the book has become very valuable for those studying
prosody.

'“Here T am not referring to the poetry that is lewd and is recognized as such.
This is the case, for example, with the poetry of Chirkin; his poetic alias itself means
Sfilthy, and warns the reader what to expect.
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European and Christian norms; I have shown this in my translations of a
part of Vali’s divan and of a number of other ghazals in my Histoire de la
Littérature Hindoustani and Chants Populaires de I'Inde'®' [Popular Songs
of Indial. Several of these ghazals are very graceful, and, in my opinion, they
compare well sometimes with the most famous odes of Pindar, of Anacréon,
and the Persian ghazals of Hafiz, and they certainly surpass the Turkish
ghazals of Bagqi.

The worst shortcoming of these verse collections is their monotony.
They seem to repeat the same ideas ad nauseam in various ways, some-
times even with identical or very similar expressions. They include many,
many filler verses. This verse of [Samuel] Butler'®* applies especially to the
poets of the Orient:

... Those that write in rhime, still make
The one verse for the other’s sake.

Also, most divans are unbearable to read, with the exception of a few
notable ones that have gained much fame.

Another problem with ghazals, which together constitute a divan, is
their obscurity. The Orientals actually consider that [obscurity] a merit; they
are not convinced of the moral of the fable of the monkey and the pup-
peteer by [Tomas] de Iriarte: “Sin claridad no bay obra buena” [Without
light/clarity there is no good work].'®

Vali's divan is the most famous of all of the Hindustani divans. It seems
that this divan is not read much in the northwestern provinces, not only
because it is written in the southern dialect but also because its style is a
bit old-fashioned. This is not the case with the divans of Sauda, Mir, Dard,
Jur’at, and Yaqin, which are more recent and whose styles are very much
in vogue. Among the divans of contemporary poets, the most notable are the
ones by Atash, Zauq, Navid and Nazir.

The poems found at the beginning or end of divans have certain forms
that I have already discussed in a special note'® and in my Histoire de la

11 Revue Contemporaine, Vol. 1s, p. 562.

12 fiudibras, Canto IV. [Actually, Part II, Canto 1.]

'%The fable, translated into English by George Devereux, appears in Iriarte
(1855, 12-14). One day, during the absence of its master, the monkey puts on a show,
and performs all kinds of tricks, but forgets to first light the lantern in the theater.
Iriarte ends the story by saying: “Pardon my hint, ye deep and subtile writers, / Who
boast to be beyond our comprehensions; / Your brains are dark as the unlighted
lanthorn.” —T77.

' Journal Asiatique, 1832.
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Littérature Hindoustani.'® To avoid repetition, I will mention a few that I
have not talked about before:

First of all, the fard (unique). As its name implies, it is an isolated bait
[couplet] comprised of two hemistiches. The divans often end in a series
of fards, given under the general title of fardiyat.

The marsiyas, or religious laments. These are chanted solo by a person
who is called bazi (arm); but the refrain that ends the strophes is usually
sung in chorus, and is called javabi (response).

The di(festal) is the general term used to refer to the chants composed
and sung during the time of Muslim and Hindu festivals.'*

A mu‘amma is a little poem consisting of a riddle, and a laghz corre-
sponds to a charade [or, word game].'”’

The mugqatta‘at (remnants) are little poems composed of very short
verses.

The term nat (praise) refers to poems to exalt God or express praise for
Muhammad and sometimes for the first Caliphs or the Imams; the Muslim
writers usually begin their books with these.'*®

A salgirab (Knot of the Year), that is, “anniversary of birth,” is a con-
gratulatory composition for that occasion.

The term vdasokbt or s6z (ardor) refers to a poem, which is quite similar
to a ghazal in essence, but has a different structure. It consists of twenty to
thirty stanzas of three verses each, the first two of which share a rthyme,
and the two hemistiches of the third one rhyme together [using a separate
rhyme word].'®

Zataliyat refers to the poetry written in Mir Ja‘far Zatali’s special style
of mixing Persian and Hindustani words almost in equal proportions.

Lastly, I want to point out a genre unique to Hindustani. It is called
nisbatén (relationships).'” It makes use of phrases [queries] that seem totally
unrelated to each other. To relate them one needs to engage an interloc-

'®preface of Vol. 2.

1% A Hindi example is given in the Report of Indigenous Education by H.S. Reid,
Agra, 1852, p. 37.

'This is how the latter word [laghz] has been translated by the Baron [Joseph
von] Hammer-Purgstall.

'%To be strict, the term nat in Urdu always refers to the poetry praising the
Prophet. A poem exalting God is called hamd, and a poem praising an Imam or a
member of the Prophet’s family is called mungabat. —Tr.

'®The above definitions are not correct. A vasokbt is a poem in which the
lover expresses his irritation with the beloved and vows to break up with her. A
soz is a poem of religious lament, similar to a marsiya. —Tr.

"This genre is usually called dé-sukbana (dual utterance). —T7.
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utor, whose response simultaneously answers all of the questions. Here is
one example taken from Saiyid Ahmad:

Question: Why was the pomegranate not eaten? Why did the vizier not
speak?
Answer: There was no grain."”!

Now I come to the main varieties of Hindi poetry. I will only add a few
things to what I have already covered elsewhere.'”

The term Caupa’i, as indicated by its name, seems to refer to a quatrain,
or, more properly, a poem composed of four hemistiches. But really the
number of its verses is not fixed, because we can find such poems with
73 or nine'’* verses.

The doha is in fact the same as what Muslims call bait, but each hemi-
stich of a d6ha is subdivided into two parts, called aran or pada.

The word gan (chant) is a generic name for poems that are sung. But
poems that are sung according to musical principles are called kirtan.

The term mukri (trickery [or, crafty denial]) refers to a composition in
which, according to Saiyid Ahmad,'” a woman has a phrase with double

meaning and she and her interlocutor apply it to different things. Here is
176

five

an example:

I held it all night against my breast; I had my pleasure of it till the
break of dawn.

What is it then that you talk about? Your husband?

No, a garland of roses!"”

A pabéli (enigma) consists, according to the same Saiyid Ahmad, of
dwelling on the qualities, particularities, and nature of a certain entity
whose name is itself recorded in the pahéli; the puzzle solver is asked to
name the unknown entity, and while the answer being sought is already

"'The traditionally quoted version is the following. Question: Why was the
pomegranate not tasted? Why was the vizier [candidate for the post of vizier] not
recruited? The answer is a phrase that simultaneously means “it did not have even
a single kernel” and “he was not wise.” —T7.

72 Histoire de la Littér. Hind., loc. cit.

In Usha Caritr.

""In the Ramayana by Tulsi Dias.

' Asar-us-Sandadid.

'76See the text [of this mukril in my Rudimens de la Langue Hindoustani, p. 23—24.

77 A more correct translation would be: “All night T held him against my breast; /
and had my fill of his looks and scent; / I let go of him at the break of dawn. / Was
it, Friend, your lover? No, Friend, a garland [of roses]!” —T7.
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available within the given description, it is embedded so cleverly that the
solver has difficulty guessing it. Maliku’d-Din, Bismil, and Amir Khusrau
excelled in this genre. Here is one by the last-mentioned author:

Question: What is made of oil from the grocer, a vase from the potter, the
trunk of an elephant, and the mark of a nabob?
ANSWER: A lamp.

A pakbana'® (stone) is a sort of litany of questions and answers to
describe a particular woman, with all the key words of the answer phrases
starting with the same letter of the alphabet. In the following example, the
words begin with the letter alif'”

My beloved has arrived.

Question: From where did she come?
Answer: From Akbarabad.

QuesTtion: Where is she going?
Answer: To Aurangabad.

Question: What is her name?
Answer: Auder Kuar [Kaur] (Miss Auder).'®
Question: What is her caste?

Answer: Abirni(shepherdess).
Question: How does she travel?
Answer: Asp (on a horse).

QuesTtion: What is her food?

AnsweR: Andr(pomegranate).
Question: What [gift] does she bring?
ANsweER: A7igiir (grapes).

QuesTtion: What dress does she wear?
ANSWER: Atlas (satin).

Question: What is her ornament?
AnsweR: Angushtari(a ring).
Question: What musical instrument does she play?
Answer: Arghaniin (the organ).
QuesTion: In which mode of music?
ANswWER: Asdvari(an Indian ragni).

I have no idea how to categorize the works that are called Kok Shastar
(The Book of Kok)."™ These consist of rather crude and gross erotic poems

""Perhaps the intended Hindi word is pdshdn which means stone. — T

1t is attributed to Maliku’d-Din, author of Bashdshatu’I-Kaldm (The Delights
of Conversation). See Ouseley (1846, 244). —T7.

""The name “Auder” is given as “Ander” in Ouseley (ibid., 245). —T7.

"¥1This is the name of the first author of the books of this kind.
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that, so to say, analyze and dissect sexual acts. They classify women accord-
ing to their moral and physical qualities, charm, and sensuousness. They
also classify men using similar criteria that are no less detailed. ‘Ali Hasan
Dakhani, Shihabu’d-Din, and Mati Ram are the main writers in India who
have treated this scabrous topic.

The long masnauvis are dedicated to some special subject, such as a
historic event, an entire history, a romance that could be either partly his-
torical or entirely fictional, the adaptation of a known legend according to
the poet’s taste, or the further continuation of a legend. There is a large
volume of this genre of poetry and a few such poems deserve being noticed.
Some authors have written more than one poem of this type; indeed, sev-
eral Hindustani, Persian, and Turkish poets have written even five or seven
masnavis. This is what has led to the names kbamsa (group of five) and
hafta (group of seven), which are similar to divdns but consist of long
masnavis. The most well known of such collections are the Khamsa of
Nizami'®* and of Amir Khusrau and the Hafta of Jami; the last mentioned
collection is also known, with the help of a metaphor, as Haft Aurang (the
seven stars of the constellation Ursa Major).'®

A number of popular legends dominate this genre of literature, and
are usually found in masnavi collections. These are [the legends of] well-
known love stories of the Orient, such as: Yasuf and Zulaikha, Farhad and
Shirin, Majntn and Laila, Vamiq and ‘Azra. Then there are the famous he-
roes, such as: Iskandar (Alexander), Rustam,'®* Hamza, Hatim 74’1, Bahram
(Greeks’ Varanes), surnamed Gor (Wild Ass) for his passion to hunt this
animal.

The Muslim legends have been exploited in Hindustani quite success-
fully, with local colors added to provide pleasant variations. Many stories
have been presented by their authors as translations from Persian; but really
this is just their [circuitous] way of explaining that their subjects are derived
from the legends of Persian origin that have become famous throughout the
Orient. We have already seen that the Muslims of India, and, in their imi-
tation, even the Hindus, wrote in Persian for a long time before getting
accustomed to writing in Hindustani; indeed, they appear to be greatly

"One of this collection’s poems, Makbzanu I-Asrar, has been published by

the late N. Bland, under the auspices of the Oriental Text Fund.

W Two of this collection’s poems, Tubfatu’l-Abrar and Salaman-o-Absdl, have
been published by the late, unassuming scholar F. [Forbes] Falconer, also under the
auspices of the above institution.

"%The hero of [Firdaust's] Shahndama, and also of a Turkish epic story in verse
entitled Haft Kbiin (Seven Battles) by Nau‘i Zada ‘Aga’i. [The title of this poem is
actually Haft Khvan (Seven-Course Banquet). See, Gibb (1904, 234). —T7.]
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embarrassed when starting to write in Hindustani, offering apologies for
writing in the language of everyday use. Thus, they often linked their new
compositions to Persian works. But if we take the trouble to examine
these so-called translations, we easily find out that most of the time these
are not even adaptations [of any Persian works], but absolutely original
creations; they might, admittedly, be on the topics dealt with in Persian,
yet they are quite independent works in form as well as content.

The situation is similar in the case of serious literature. For instance,
Ara’ish-e Mabhfil, which is perceived as a translation of Sujan Ra’e’s'®
Persian work entitled Khuldsatu’t-Tavarikb, is a book on the history and
geography of India, far from a simple reproduction of whatever is in the
Persian book.

I am familiar with six works [on the legend of] Yasuf and Zulaikba:
by [Muhammad] Amin [of the Deccanl, written in 1600;'® by Tapish, writ-
ten while the author was in prison;'® by Fidvi of Lahore, criticized by a
rival poet;'® of Mujib, a contemporary poet; of ‘Ashiq (Mahdi AlD), the story
being part of a kbamsa, and finally, one entitled Ishgnama (The Book of
Love), published in Bombay in 1847.

I am familiar with five Hindustani works [on the legend of] Laila and
Majniiii: by Tajalli;'™ by ‘Azim of Delhi, who was known as Shah Jhilan,
the work being in the melodious meter of Shabndama; by Havas, father of
Asifu’d-Daula, the Navab of Oudh, and also known under the three names
Razi, Riza, and Rasa; by [Mazhar <Ali Khan] Vila, the work being an imita-
tion in Urdu of the well-known poem on the same subject by Amir
Khusrau; and finally, a composition considered the oldest by Dr. Sprenger.'”

I am familiar with three Hindustani works [on the legend of] Bahram
Gor: by Haidari, carrying the original title of Haft Paikar (Seven Beauties)

"®This is the real name of this writer, as I have stated in my article (Journal
Asiatique, 1854) on the catalog of the manuscripts in the library of the Royal Asiatic
Society [compiled] by Mr. [William Hook] Morley.

' have published a chapter from this work at the end of my Rudimens de la
Langue Hindoustani, and have translated several of its fragments in my Histoire,
Vol. 1.

" This is reported by Qasim. For more on the poet, see my Histoire, Vol. 1, p.
502.

Mir Fath <Ali, who ridiculed Fidvi’s poem by writing Qissa-e Bitm-o-Baqqdl
(Story of the Owl and the Grocer); the allusion is to the profession of Fidvi's father.
See my Histoire, Vol. 1, p. 175.

See the article under his name in my Histoire, Vol. 1.

See the entry under “Divin-e Havas” in his Catalogue, Vol. 1, p. 612.
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as in the poem by Nizami;"”' by Tab‘ of Golconda, written in 1081/1670-71;
and by Haqiqat of Bareilly, written in 1225/1810-11. The last one is entitled
Hasht Gulzar (Eight Gardens), apparently alluding to “eight heavens,”
instead of Haft Gulzar (Seven Gardens) which would be more in accord
with the well-known title Haft Paikar, or with Haft Mangzar, the title
given by Hatifi to his poem on the same subject, namely, the Persian king
Bahram Gor; Bahram Gor was a son of Yazdegard [1] and had seven wives
each living in her individual pavilion amidst seven gardens.

I am familiar with two Hindustani works about Alexander: one by
A<zam of Agra, a contemporary poet, and the other by Nakhat of Delhi; both
have the goal of replicating Nizami’s Sikandarnama.

The tales of Hatim T2’ are also quite common in Hindustani as well
as in Persian. I know those by Haidari, Siraj, and Gobindnath.

The legend of the king and the beggar (Shah-o-Darvish) has been
rendered in Hindustani as nicely as in Persian and Turkish. The version
by Jahan (Béni Narayan) is the most widely known.

There are also marvelous adventure stories of Amir Hamza, Muham-
mad’s uncle. I know a version, by Ashk, whose details I have described
elsewhere,'” and another, by Ghalib of Lucknow, which is supposed to
be the translation of a Persian work and has been published in Calcutta.

There are also the tales concerning Hanif or Ibn Hanifa,"® son of ‘Ali.
Different versions of these stories are of varying quality and have, accord-
ingly, different degrees of appeal. I know three different versions under
different titles; these are by Azad,'”! Sévak,'*> and Vahidi."*

In addition to the stories related to the famous Oriental personalities
mentioned above, I need to point out one more: Story of Hurmuz, Son of
Shapir. Hormuz, a king of Persia, is also known as Hormizdas, son of
Sapor. This is the same king [Shapur or Sapor] who patronized Mani and
encouraged the propagation of his errors [aberrant doctrines?]. Mani,
according to the Orientals, was a great painter and illusionist.

Beside these legends common to the whole Muslim Orient, there are
also Indian legends cherished by the natives; the Hindustani poets have
availed themselves of these quite unreservedly. For example, there is a
touching story of Shakuntala, not just in the dramatic version, but also in

YISee Hist. de la Littér. Hind., Vol. 1, p. 299.

My Histoire, Vol. 1, p. 75ft.

Y3For this character, see the McG. [William MacGuckin] de Slane translation
of Ibn Kbhallikan [Ibn Kballikan’s Biographical Dictionary] Vol. 2, p. 574.

Y 1bid., p. 87.

3 1bid., p. 471.

Y 1bid., p. s
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its original narration in the Mababbdarata; 1 have translated the Hindi ver-
sion of the episode given in the latter book.'”” I am familiar with four differ-
ent Hindustani versions of this story: The first is by Navaz, who received the
title of Kabishvar (King of Poets)'*® from the sultan Farrukh Siyar. The second
is by Javan (Kazim °AlD); it was entitled Shakuntala Natak (The Drama of
Shakuntala), and was printed in Calcutta in 1801 in Latin characters, follow-
ing the Romanized system scheme of Dr. Gilchrist. The third is by Ghulam
Ahmad; entitled Faramosh Yad (Forgotten Remembrance), and published
in Calcutta in 1849, it was reviewed in the Journal Asiatique."”’ Finally, the
fourth one is by a Parsee writer.”

A similar legend is that of Padmavati, celebrated Indian queen of the
Middle Ages. A daughter of the king of Ceylon, she was married to the king
of Chittor, Ratan, who was defeated by ‘Ala>u’d-Din [Khilji] in 1303. Accord-
ing to the writer [Malik Muhammad] Jaisi, who has composed her story in
verse, she took her own life by burning herself to death, along with several
thousand other women, so as not to fall into the hands of the victor. On
the other hand, according to Jatamal, another writer who wrote on the same
subject in Hindi, Padmavati never perished in any flames. Instead, she
tricked the commanders of the Muslim army and entered their camp, fol-
lowed by nine palanquins in which, in Trojan Horse fashion, were hiding
Rajput warriors; these warriors completely overpowered the surprised,
defenseless Muslims. Two other Hindustani poets, ‘Ishrat and ‘Ibrat, also
pay tribute in their special poems to this daring Rajput heroine.

The wonderful story of Krishna, which is the subject of Bbagavat, is
narrated in quite a few Hindustani versions. One of the best versions, au-
thored by Lila¢, has been translated into French.* The treatments of the
legend by Bhupati and Krishna Das are also superb. Another particularly
nice version is by Lal, under the title Prém Sdgar (The Ocean of Love); it
is one of the most remarkable works in Hindi. Its text [in today’s Hindi] is
interspersed with pieces from an archaic-style verse version of the story,
which creates a pleasant contrast with modern prose.

Finally, the story of Rama has been chronicled not only in Sanskrit by
Valmiki but also in Hindi by many other poets. The composition by Tulsi
Das, written before 1580, enjoys a degree of popularity even today that the
Valmiki version was probably never accorded. Another Ramayan, com-
posed by Késava Das, is Rama Candrika; Jhigan Lal wrote a commentary

Y[Seel Revue Orientale, 1852.

YSee my Histoire, Vol. 1, p. 209.

By the Canon Mr. Bertrand, in 1850.

*Bomanji Dosabii, whom I have mentioned earlier.
' Krischna et Sa Doctrine, by Th. [Théodore] Pavie.
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on it. Finally, Stiraj Cand and several other Hindi authors have also spent
their ample poetic talent on this heroic character, and their compositions
have been introduced to Europe by [Gaspare] Gorresio’s wonderful works
and [Hippolyte] Fauche’s translation.

After these legends, based to a point on historical figures and embel-
lished further by imagination, come the stories that have sprung from
nothing but imagination. I think we can put in this category the Adven-
tures of Kamriip, an engaging story with many interpretations in prose as
well as in poetry. The verse versions include the ones by Tahsinu’d-Din,**
Zaigham, ArzT, Hasan, and Sirdj. A prose version, by Kundan Lil, is entitled
Dastir-e Himmat which means “Model of Noble Ambition,” but perhaps
Himmat refers to the name of a Persian author who has been taken for a
model. It has been speculated that this is the legend which gave birth to
the character Sindbad the Sailor, introduced in the Thousand and One
Nights, and also to the character Saint Brandain recounted by Marie de
France [in her Le Voyage de Saint Brandain).

The Nal Damayanti legends are among the most important fantasy
legends of India. Of all their episodes described in countless Hindustani
poems, the one most known in Europe is the episode of Nalus of Maha-
bharata. [In India] the most famous depiction of these legends is by the
great Hindi poet Sur Das. Next come the works of Mir ‘Ali Bangali (of
Bengal), entitled Bahdr-e Ishq (The Spring of Love), and of Ahmad ¢Ali,
recently published in Lucknow.

The Rose of Bakdvali is a charming legend in which we see the doc-
trines indigenous to India interwoven with those expressed in the Qur’an;
this is a very special and original feature of modern Indian literature. I have
made this legend widely known based on its version by Nihal Cand,*?
which is in prose but contains interspersed verses. The legend also has
several interpretations in verse: under the title Gulzdar-e Nasim by [Pandit
Daya Shankar] Nasim, who was Professor at the Agra College; by another
poet under the title Tubfa-e Mayjlis-e Saldatin, which is a chronogram giving
1151/1738—39 as the date of the poem; and by Raihan, under the title Khiya-
ban-e Raiban (The Bed of Basils, or of Rihan). The last work is much more
massive, consisting of forty chapters or poems, which the author calls
Gulgushni (Breeding Roses). Dr. Sprenger has discovered yet another adap-
tation of the same legend™* in Lucknow’s Top Khana: a manuscript in the

%I have published its text and translation.

% Journal Asiatique, 1836, and [separately] under the title Doctrine de I'Amour,
1858.

[See his] Cataloguel...], Vol. 1, p. 633.



124 * THE AnNUAL OF UrRDU STUDIES, No. 28

Dakhani dialect, written in 1035/1625—26.

The legend of Hir’” and Ranjha is from the Punjab. 1 have trans-
lated™ one version of it, which is in prose with interspersed Hindustani
and Persian verses; it is by Magbtl, a contemporary poet who should not
be confused with his older namesakes.

The romance of Sassi and Pannin, like the one of Hir and Ranjha,
has been celebrated [in several works]: in prose by the same Magbiul; in
verse, by Muhabbat; and even in Persian, by certain Hindus.*”’

The legend of Philban and her lover Tila Shah has been treated by a
number of poets from the Deccan. The version by Avari has achieved much
fame, according to the report by Muhammad Ibrahim, the translator of
Anvar-e Subaili in Dakhani.

Gul-o-Sanitbar (The Rose and the Cypress). I am familiar with six ad-
aptations of this legend: the first one is by Ahmad °Ali, part of a kbhamsa,
the second is by Ném Cand, of the Kshatriya tribe;*” the title of the third is
the same as that of another work mentioned in Guishan-e Hind, the fourth
is in the Dakhani dialect and a copy of it is held in the Nizam Library;**
the fifth was published in Lucknow in 1845; and the sixth, published in
Calcutta in 1847, is, according to its announcement, a Persian translation.*"

The legend of Four Dervishes. Its narration by Mir Amman under the
title Bdagh-o-Babdr (The Garden and the Spring), a chronogram of its date,
has been chosen as the required text in the examination of civil service and
military candidates of the [East] India Company. This legend has influenced
many other Indian authors to exercise the pen [compose more works on
itl; among them is Tahsin (‘Ata Husain) who has given his rendering of
the legend the title Nau Tarz-e Murassa“(New, Bejeweled Style), that is,
augmented with verse quotations.

The Adventures of Guru Paramartham is a well-known story, espe-
cially in its Tamil version, but its Hindustani version also exists and was
published in Madras in 1848.

Baital Pacisi (Twenty-Five Tales of the Vampire) and Singhdsan Bat-
tisi (Thirty-Two Tales of the Statuette of the Throne of Bikram) are also
too well known to omit. Dharm Narayan, Lalla, Surat, and several other
Hindi authors have narrated them.

2>This name is reminiscent of “Héro,” the mistress of Léander.

26 Revue de I’Orient et de I’Algérie, Sept. 1857.

77 Anderjit Munshi, Jont Prakash, etc.

“%1n 1860, I published a translation of Ném Cand’s version in the Revue Orien-
tale et Americaine.

*¥See my Histoire de la Littér. Hind., Vol. 1, p. 43.

20Quite possibly this last version is the same as the one by Ném Cand.
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I can cite only from memory the legend known as the Tales of a Par-
rot, which is of Sanskrit origin and has eight different narrations in Hindi,
Urdu and Dakhani.*"' T only recall the following titles: Kbavar Shah;*'* La -
o-Gauhar; Jazb-e Ishq, of which I have done an abridged translation;*'?
Mebr-o-Mah*** and Mah-e Munavvar, whose text I have published.?"

Aside from the poems dealing with popular legends, the Hindustani
poetry abounds with adventure stories in which the heroes are of un-
known origin. Here I limit myself to mentioning the following: the tales of
Buland Akbtar, narrated by Mir Khan; those of Rizvan Shahb, of which 1
am aware of two depictions; those of Candar Badan and of Mahyar, sev-
eral versions of which are known to me;*'® those of Dil Aram and Dil Ruba,
recounted by Mati Ram, among others; those of Pari Rukb and Mah Sima,
which Vajih has described in a masnavz;, [and] the legend of Fasana-e
‘Aja’ib (The Story of Marvels) by [Rajab “Ali Bég] Surtr of Kanpur, which
enjoys perhaps as much popularity as the legend of the Four Dervishes.

It would be tiresome to cite any more of these works. The course of
progress of this kind of adventure stories can be determined from my
own several translations and analyses.”’” There the reader will generally
find at first a detailed description of the physical and moral characteristics
of the heroes and heroines, followed by the plots of their adventures which
happen to be fascinating and complicated to various degrees; nearly always,
various events take place to thwart the union of the hero and the heroine,
but ultimately their mutual fidelity is rewarded. Sometimes, but very rarely,
the plot takes a tragic turn, for example, in Mir's masnavi [Shu la-e Ishq]
“The Flame of Love” or, even more notably, in [his Daryd-e Ishqgl “The
River of Love;”*"® further examples are Jjdz-e Ishq (The Miracle of Love) of
Majrah and Mehr-o-Mah [(The Sun and the Moon)] by Akhi.

*'See my Histoire de la Litiér. Hind., Vol. 1, p. 8s.

*’Besides the version with this title by Ishq, which T have analyzed in my
Histoire, Vol. 2, p. 550, there is another one by Rasmi, with the same title; the East
India House Library has a magnificent copy of the latter, written in beautiful naskh
characters and decorated with many wonderful drawings in color.

*BSee my Histoire, Vol. 2, p. 573ff.

2“Besides the version by Akhi, which is included in my Chrestomathie Hin-
doustanie (Urdu et Dakbni), there is another one by Saleh, written much earlier in
1133/1720-21.

*5In the same Chrestomathie.

Z®Namely: the one by Muqim, of which there is a copy in Lucknow’s Top
Khana; and the one that I mention in my Histoire, Vol. 1, p. 205.

*The translations of Kamrip, The Rose of Bakdvali, etc.

*8See their translations in my Histoire, Vol. 2, p. s32ff.
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A special genre of composition frequently employed in India consists
of describing the natural phenomena of various seasons of the year, even
giving the account month by month. Thus there are a number of poems
with the title The Twelve Months, some of which contain a simple presen-
tation of the phenomena but some others add dramatic action around the
manifestations of nature. Consider, for example, a woman whose husband
stays away from her for an entire year. Then, interlacing the mention of
the abandoned woman’s sighs are found the descriptions of the changing
natural scenes as the seasons turn. We are touched by the beautiful dra-
matic monologue in which it appears that what the heroine sends as a
message each month to the husband whom she misses so much are the
songs of the particular bird which sings that month.*'? Other poets go further
with this idea by elaborating not only on the phenomena of nature but also
[for example] on periodic religious and civil festivals pertaining to Hindus
as well as Muslims. Of this genre, there are quite a few works which I have
had the opportunity to discuss.*

There are other, even more specialized poems. I can thus cite a poem
describing the rivers of India, entitled Phul Caritr (Story of Flowers).

Within the literature of Muslims, there is a special genre of composition
which does not correspond to our fable, yet comprises a sequence of tales
held together in a very unique fashion in order to serve a moral, or some-
times a philosophical or religious, objective. Examples of such works are:
Kashfu'l-Asrar" Mantiqu t-Tair,* Ikbvanu’s-Safa,” and several others
that have acquired much fame. Ikbhvdanu’s-Safd has been popularized in
India by its elegant translation done by Ikram °Ali. In it, one by one, the
animals are introduced and their qualities unraveled, to the extent that their
characters appear superior to those of humans. Admittedly, God often
shows us in animals the models to follow; this is how the fabulist [John]
Gay puts it:

... The daily labours of the bee

*¥See “Analyse d’un Monologue Dramatique Indien,” Journal Asiatique, 185o.

*Among others, Barah Mdsda by Javan. See my Histoire, Vol. 2, p. 473ff.

*'By Muqaddisi, published under the title Les Oiseaux et Les Fleurs [The Birds
and the Flowers].

*?[e Langage des Oiseaux [The Discourse of Birds] by Faridu d-Din ‘Aggar; T
have published its text and translation.

T am not concerned here with the allegorical aspect of this work, for which
the reader can consult Notices et Extraits des Manuscrits, Vol. 9, p. 397; Journal des
Savants, 1817, p. 68s; and Journal de la Société Asiatique de Calcutta [Journal of
the Asiatic Society of Bengal?], June and August 1848.
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Awake my soul to industry.
Who can observe the careful ant,
And not provide for future want?

My dog, the trustiest of his kind,
With gratitude inflames my mind. ...
In constancy and nuptial love,

I learn my duty from the dove. ...
And ev’ry fowl that flies at large,
Instructs me in a parent’s charge.**

This genre of composition does not rule out the genuine fable. The most
famous work on fables, Panca Tantra (Five Chapters), of Sanskrit origin,
has been reproduced in Hindustani. Many fables from it have penetrated
Europe in all kinds of forms and into all languages. Our own immortal [Jean
de] La Fontaine has popularized most of its stories among us [the French].

The Indians have held on to their ancestors’ taste in drama; however,
the theatrical compositions are performed only in very special settings.
Recently, for example, a play based on the legend of Yasuf and Zulaikha
was staged at the palace of a rich Muslim.?” More commonly, these could
be the passion plays related to the commemoration of [the martyrdom of]
Husain, which are called ta‘zia (mourning), and are held during the first
ten days of the month of Muharram. The most important of these plays are
related to the death of Muhammad, Hasan, and, especially, Husain, and the
numerous events related to these [deaths] are performed in a number of
distinct acts. Hindus stage their theatrical renditions during their Holi fes-
tival. The pieces performed on that occasion are called svangs (mimicry
acts). They are often delivered ex tempore, somewhat like the drama in-
terludes in our theaters. The language used in these performances is of a
low standard, often gross and vulgar. Yet, their subjects are sometimes the
same as in the classical Sanskrit drama. Rag Sagar cites the play Handamadn
Natak as an example of this genre; it is derived from the Sanskrit play
translated by [Horace Hayman] Wilson.

Above, with ample justification, I have treated the tazkira as a genre
of composition distinctive of the Muslims of the Orient. Another genre that
should not be omitted is inshd. This term, literally meaning “essay,” is in-
tended to denote an epistolary composition or a collection of model letters
written by the same author to create an epistolary extension of rhetoric.

*The Shepherd and the Philosopher; 1 have translated this poem under the
title Les Animaux.

*Personal letter from Mr. A. [Arthur] Grote, President of the Asiatic Society of
Bengal.
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The most well-known Hindustani inshds are: by Faiz, author of a transla-
tion of Faridu’d-Din ‘Attar’s Pandndama;* by Khaliq (Karamatu’l-Lih); by
Nizamu’d-Din (of Puna), contemporary writer and author of a translation
of Aesop’s fables; by Cironji Lal, another contemporary writer whose i1shd
has been published from Agra;*” by Yasuf Dakhni, a writer from the Deccan
as his surname indicates. Lastly, Inshd-e Har Karan (Herkern), the greatly
reputed Persian work, has been translated into Hindustani.

The Hindustani language is a treasure house of linguistic knowledge
and resources to serve the needs of people interested in learning the schol-
arly languages of Asia. To illustrate the works of this genre, I will confine
myself to pointing out: a Sanskrit grammar written in Urdu under the title
Miftabuw’l-Lughat (Key to the (Sanskrit) Language); the translation of a San-
skrit grammar whose original title is Zaghu Kaumudi, published in Benares
in 1849; Masdaru’l-Afazil (The Source for the Erudite), a dictionary of
Arabic and Persian into Urdu, of which a copy existed in the magnificent
library of the Duke of Sussex and passed to the library of N. [Nathaniel]
Bland; Lughat-e Urdii, another dictionary of Arabic and Persian words into
Urdu; Masdar Faiydaz (The Abundant Source), a grammar of Persian in
Hindustani by Nagziru’d-Din; Mizan-e Farsi (Persian Prosody) in Urdu;
Mazahir-e Nabv (Grammatical Demonstrations), a grammar of Arabic in
Urdu; a dictionary of Urdu words with expository citations from poetry;
Lughatu’s-Sa‘id, a dictionary of Urdu; another dictionary of Urdu in Urdu,
published in Agra in 1851; several Urdu grammar books, one being by Sah-
ba’i, author of other works on philology; Bbdsha Pingal, a treatise on Hindi
prosody which has seen several versions.

Subsequently, I will mention the grammars of English written in Hin-
dustani, by Ram Krishna and other authors.

History, which always had a fictional aspect in Sanskrit, materialized
in India only with the advent of modern literature. It is still sidelined into a
little corner, so we really have to rely on Hindi verse when seeking the
accounts of significant historical events.

On previous occasions I have mentioned historical poems, such as:
the poems by Cand, who is at the same time the Homer and Thucydides
of Rajputana; Catra Prakdsh, that is the history Chatrasil, King of Bundel-
kahand, by Lal Kavi; Gopa Caka Katha (History of Gwalior); and four
others. I am now in a position to cite additionally: Raj Vilas (Royal Recre-
ations), by Man Kabishar, the poet of Mewar’s King Rama Raj Siigh who was

* Insha-e Faiz, published in Kanpur in 1850.

227

**Under the title Inshd-e Urdi.
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Aurangzeb’s adversary;”® Hammir Rasa (Life of Hammir, King of Chittoor);
Hari Candra Lila (The History of Raja Hari Chandra); Sarya Prakdsh
(History of the Solar [or, Suryavanshi] Dynasty), by Karan, warrior-poet. The
last mentioned chronicle really amounts to a history, in verse, of Abhai
Singh, King of Marwar, who ruled from 1724 to 1728, but, by way of intro-
duction, the description of his period is preceded by a survey of the history
of the Rathores who claimed to belong to the Solar Dynasty. [Alsol Garb
Cintamani (The Haughty Mind), a Bhasha poem about the famous Karan,
King of Gujarat, who was defeated by the Pathan sultan ‘Ala’u’d-Din
Muhammad Shah Sikandar $ani, that is, the second Alexander, near the
end of the sixteenth century of our era. [Other similar works include:] Ray
Batttana (History of Mewar) by Ranc¢hor Bhat;?® Rishabba Caritra (The
Life of Rishabha), [about] one of the most renowned Jain saints;*® Vansa-
kuli (The Book of Genealogy), by Bakuta;*' Kalpa Druma (The Kalpa
Tree);*? somewhat of a historical diary by Jai Singh;*? etc.

So, effectively, whatever scant amount of writings about history we have
in Hindustani, the credit for it is due squarely to Hindi writers. They have
written even on subjects related to Muslims: for example, there is a history
of Muhammad Shah, Pothi Mubammad Shah, by Harinath.?*

In the Urdu dialect, we do not find much beyond translations and
compilations. Yet, it is possible to point out a few worthwhile items. In
addition to the works which I have already discussed on previous occa-
sions, I will mention here: the interesting monographs about Delhi**® and
Agra;? Kalkatta Nama, a similar work about Calcutta, although this one is
again in verse; ‘Ali Nama (History of ‘Ali ‘Adil Shah) by Nusrati; the Gurkha
Annals, about the [Gurkha] province of Nepal whose sovereigns have ex-
tended their domain to include the whole of Nepal; a poem about the
destruction of the Somnith Pattan;*’ a history, by Nar Muhammad, of the
takeover of Bengal by the British; a history, by Dharam Narayan, of the
Scindia [the Marhatta Sindhia] dynasty; etc.

In Hindustani, there are also interesting diaries. Apart from the diaries

*$According to [James] Tod in Annals of Rajasthan.
**Mentioned in Annals of Rajasthan by [James] Tod.
2 Ibid.

» bid.

2 Ibid.

2 Ibid.

iSee my Hist. de la Littér. Hind., Vol. 1, p. 218.

5 Asaru’s-Sanadid, cited several times.

6 History of Agra.

=7 Travels by [James] Tod.
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of Timur, Babur, Akbar, and Jahangir, which have all been translated or
adapted from Persian, there are those by Pitambar Sifigh, Mohan Lal <Al
Hazini and many others which I have had the opportunity to bring atten-
tion to in my annual reports.

It needs to be added that the Orientals are not in the habit of treating
history with the same kind of consideration that we accord it. For exam-
ple, an Indian historian of this day and age has chosen as an epigraph for
his book of history a [Persian] couplet by Hafiz which can be translated as
follows:

Stick to the tales of minstrel and wine; ask sparingly about the
secrets of history;

No one has, and no one ever will, solve this enigma with his
acumen.

As for travelogues, I will cite two: one by Yasuf Khan of Lucknow,
[covering his travels through] England and France in 1838, published in
Delhi; and the other by Karim Khan of Delhi, [covering his visit to] Lon-
don in 1840, whose translation I published in the Revue de ['Orient. The
first author is Pathan by birth, a dervish or perhaps a sufi, and is known by
the surname Kamal Posh, that is, one who is clad in a kamal or the blanket
of dervishes.

The religious philosophy of Hindus as well as of Muslims, with which
I should normally begin my survey, also offers us follow-up material that is
as voluminous as it is interesting. The writings of Kabir Panthis, Sikhs, Jains,
and various sects of Vaishnavas are the main works of the Hindu category.
By way of exception, we also have some works by Sivas: for example,
Mabhbddeéva Caritra (Biography of Siva); Shiv Lilamritam (The Elixir of Siva’s
Recreations); Gaura Marigal (The Marriage of Siva and Gaura Parvati), etc.

The religious philosophy of Muslims, that is, their theology, is repre-
sented in Hindustani by their religious and ascetical writings, poetical pre-
sentation of their beliefs, and poems on Muhammad, Fatima, the Imams
Hasan and Husain, and even on Our Lord Jesus Christ and the Virgin Mary,
whom the Muslims, who deny the trinity, are careful to mention together and
even on the same line.

Although a large number of Shi‘ites live in India, I notice that most
Muslim theological works in Hindustani have been written by Sunnis.
There do exist some works authored by Shi‘ites. The most intriguing tracts
come from the people belonging to the Muslim sects particular to India,
such as Saiyid Ahmadis (Indian Wahhabis) and the Roshanis (The Enlight-
ened), and the works written to refute these sects.

For Hindus as well as Muslims, jurisprudence is a part of religion. So,



GARCIN DE Tassy ® 131

in their view religious law and civil law are bound up together. The Hin-
dustani literature has some works of this genre which are worth perusal,
but generally they are just translations.

When it comes to sciences and arts, there really is nothing deserving
special mention. Nearly all the works of this genre are quite recent and are
adaptations of English writings. Nevertheless, these edited or compiled works
are of great benefit to the natives who are their intended audience, and are
very appropriate to familiarize the Indians with our knowledge and latest
discoveries.

Some of the original works include treatises on: architecture; sculpture;
“herbal medicine,” that is, the [indigenous] healing system using ordinary
substances, such as the medicaments made from &6b &ini (Chinese smilax
[literally, Chinese wood)); the art of raising and training falcons for hunting,
a treatise on which art has become widely known due to the late de Ham-
mer’s work; veterinary practices; weighing and evaluating pearls;*" the
game of chess; the interpretation of dreams; [and] even the culinary arts.

One of the most important branches of Indian literature is the transla-
tion of works in Oriental languages. This has been of immense benefit to
[those involved in] the efforts to understand the very old and difficult texts
of Sanskrit, Persian, and Arabic; the translations faithfully represent the great
thoughts expressed therein, the original natural scenes, customs, and rites. I
have discussed such works many times in the past and will not cite them
again.

I am not aware of any Hindustani translation of the Vedas, although
there are announcements that one will be made in India as part of a com-
plete collection of the translations of all the sacred books of the Hindus.
As for the Qur’an, there exist many translations; these are notable for their
extreme fidelity and exactitude. In his Asdru’s-Sanddid, Saiyid Ahmad
singles out the translations by ‘Abdu’l-Qadir and Rafi‘u’d-Din. Most trans-
lations include margin notes and commentaries. One was published from
Delhi in a grand spirit of tolerance, with the Sunni and Shi‘ite exegeses in-
cluded at the same time. Ashraf has composed an exegesis of the Quran
in verse. Let me observe in passing that, in contrast to the Muslims of Persia,
the Muslims of India, like those of Turkey, do not condemn the translation
of their holy book into the vernacular, and that the Muslim ladies recite
the Qur’an on Fridays just as the English ladies recite the Bible on Sundays.
Furthermore, the Indian Muslim ladies are generally more well-educated
than Turkish ladies, who are more renowned for their beauty.

There exist translations of the following Sanskrit works: the Mahabba-

8 Risala-e Moti, lithographically printed in Hyderabad, 1251 AH (1835—36).
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rata; the Hitopadesha; the Tarka Sangraba, a work on Indian philosophy
written by Annam Bhatta.*’

The principal Indian works of drama have been translated by [Horace
Hayman] Wilson and appear in his Sanskrit Natak published in Delhi in 184s.

The [Shiv] Mabimnah Stotra, translated from Sanskrit by Samara Singh,
even though it is a Saivite work.

Under preparation in Delhi in 1845 were translations of: the Raghi Vaii-
sha, a poem attributed to Kalidas on the race of Raght; the Ramayana of
Adbyatma; and several other Sanskrit works. But I do not know whether
those projects were successfully executed. I have mentioned several other
translations in my opening lecture.**

I also need to mention the translations from Indian languages other
than Sanskrit, namely the modern Indian languages including Tamil, Ben-
gali, and Marathi. A work, among others, belonging to the last mentioned
language is Satya Niriipan (An Essay on Truth) that has garnered a certain
degree of fame.

The most important translations of Arabic works include those of:
Abu’l-Fida’s History, by Karim and Isri; Ibn Kballikdn by Subhan Bakhsh;
Ikhvanu’s-Safa, which 1 have discussed earlier; Mishkat Sharif (The Won-
derful Lamp), a famous work of jurisprudence;**' Adabu I-Qazi (Duties of
the Magistrate), another equally famous book of jurisprudence, by Qudari,
in abridged translation (mukbtasar).

A project had started in Delhi to produce a literal translation of Maga-
mat al-Hariri (HarirT's Sessions), but the translators decided to abandon
the enterprise; the reason is exactly the same one that had forced me to
discontinue my own French translation of the work, namely, the impossi-
bility of reproducing the play on words and the alliterations which consti-
tute the chief merit of the book.

The Thousand and One Nights, one of the masterpieces of Arabic
literature, has been translated into Hindustani by both Muslim and Hindu
writers. Among Muslim translators, I will mention: Maulvi Hasan ‘Ali Khan

**This work has been published in Benares in 1852, thanks to the hard work
of the scholarly Indologist [James Robert] Ballantyne, nephew of my friend Captain
J. Michael. This volume contains the Sanskrit text, as well as a Hindi version and
an English translation.

#0At the beginning of each academic year at his university de Tassy gave a
lecture in which he described the literary progress in India during the preceding
year. The lectures were published and were called Annual Reports. Here he refers
to one of those lectures, but does not specify the year. — 7.

M Mishkat al-Masabib is actually not a book of jurisprudence, but rather a
collection of abadis (the Prophet’s sayings). —Tr-
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of Kashmir, a contemporary writer who has been a professor at the Delhi
College and has authored a number of other translations; and Shamsu’d-
Din Ahmad, who has published, from Madras, the translation of the first
two hundred nights, based on the first Calcutta edition of the Arabic text,
which varies substantially from the text compiled by [Christian Maximilian]
Habicht and [Heinrich Leberecht] Fleischer. Among Hindu translators, I
will mention Nasim Daya Shankar**? whose translation, in three octavo
volumes, has been published lithographically in Lucknow in 1244/1828—29.
Another translation, from Arabic to Urdu, has been recently published
from Delhi and contains fifty nights together with some additional selected
stories. The story “Ghanim, The Merchant’s Son” has also been published
separately.

The Vernacular Translation Society, an organization whose goal is to
disseminate practicable knowledge among the indigenous people through
translations into common Indian languages, has published a translation of
Abu’l-Fida’s Geography. The organization had also announced translations
in progress of the History of the Mughals by Rashidu’d-Din, the History of
the Ancients and the History of the Berbers by Ibn Khaldian, and several
other celebrated works, but I believe that these translations never saw the
light of day.

The translations from Persian are far more numerous. In this category,
I can mention many versions of the most well-known works of Persian:
several translations of Gulistan have been printed, in multiple editions;
the translation of Sa‘di’s Béstan by Mughal, which elucidates well the ob-
scure passages in the text; an abridged translation in verse by Munshi of
the celebrated poem Shahnama;*** another in prose by Muhammad Al
Tirmizi; yet another translation by Surur, under the title Surir-e Sultani
(Royal Pleasure), alluding to the translator’s pen name; the special trans-
lation by Kazim of the story of Sohrab in the Shahnama; various versions
of translations of Jalalu’d-Din Rami’s famous poem Masnavi Sharif (The
Noble Masnavi);** the translation of ‘Attar's Pandnama; of Sa‘di’s Pand-
nama; of Mantiqu 't-Tair, of Husn-o-Ishq; of Izhar Danish, translated by
Dost; of Bahar Danish, the translation by Sharafat of the History of Kashmir
by Muhammad A‘zam, published in several editions; the translation by Ja‘far
Shah of the History by Tabari; and many other works.

242

The same writer has to his credit a poem on the legend of Bakdavali.

#3See its translation in [Edward William] Lane, Alf Laila, Vol. 1, p. 487ff.

#Under the title Khusravan-e ‘Ajam (Kings of Persia).

*SThere is a complete translation by Nishat, which is mentioned by Karim, and
an abridged translation by Shah Musta‘an published in Calcutta in 1845. Both trans-
lations are in verse.
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In their turn, some Indian works have had the honor of being trans-
lated into other languages. Thus: Bihari’s Sat Sai has been translated into
Sanskrit; Bagh-o-Babdr, into Armenian; and Rdg Darshan (The Mirror of
Ragas)* into Persian. Several contemporary Urdu works have also been
translated into Persian, which is the Latin of modern India. Included, among
others, are: Dharam Sinigh ka Qissa®’ and Sirajpiir ki Kabhant; and the
moral tales entitled Qissa Sadiq Khan and Qissa Shamsabdd.

To the Hindustani translations of works of Oriental languages, we now
need to add countless translations of English works, a form of literary tri-
bute paid to the new masters of India. There are also translations of French
works, for example: the translation by some Catholic missionaries of Fleury’s
Catéchisme Historique; the translation of our eminent Orientalist [Silvestre]
de Sacy’s La Grammaire Arabe, prepared a few years ago for the Delhi
Press; of an abridged version of Rollin’s L’'Histoire Ancienne; etc. But for
the most part, French works have found their way into Hindustani through
their English translations. So several of our scholars, such as Elie de Beau-
mont,*® for one, have no idea that their works are being read from Delhi
to Agra by exotically attired readers!

As another, out of the ordinary, matter, Saiyid Ahmad has undertaken
to translate the Hebrew Bible in his intriguing Muslim Commentary on the
Bible.

We cannot dispute the usefulness of these translations, meant to expose
the Indian population to our sciences and arts, our ancient and modern
history, the histories of Greece and Rome, and even some of the most
celebrated writings, such as [The History of] Rasselas [by Samuel John-
sonl, The Qizilbash [The Kuzzilbash by James Baillie Fraserl, The Vicar of
Wakefield [by Oliver Goldsmith], Robinson Crusoe [by Daniel Defoel, The
Voyages [Pilgrim’s Progress| by [John] Bunyan, The Economy of Human
Life [by Robert Dodsleyl, and others. But what is even more important is
to disseminate the Christian faith—that life-giving tree, which, rooted in
Judah, has spread to cover the entire world under its shadow. Of all the
translations relevant to the Christian religion, some simply present our
doctrines and replicate our sacred books in all of their versions; some
others take up the polemic specially directed towards Muslims, as these
people have extremely pronounced prejudices against Christianity.

#6This work, which was commissioned by Man Sifigh, King of Gwalior, and
which is undoubtedly a poetic description of the ragas rather than a professorial
treatise on Indian music, was translated into Persian by Faqiru’l-Lah. See W. Ouseley,
Oriental Collect., Vol. 3, p. 75.

#7This work is due to Sri Lal, living writer, author of several other books.

B Treatise on Geology, etc.
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One of the most interesting publications of this kind is an edition of
the Qur’an published in Allahabad in 1844 by some American Presbyterian
missionaries. Its preface refutes the errors of Mohammedans and responds
to all of their objections against the Christian religion. It continues with a
commentary facing the Qur’anic text, in a fashion adopted earlier by [Lu-
dovico] Marracci. Actually, this style was first pioneered in India by the
Protestant missionary Benjamin Schultz, whose book Compendiosa Alco-
rani Refutatio, Indicé was published in Halle in 1744.

We should count among religious translations the Hindustani transla-
tions of the Anglican liturgy. The purpose of these efforts was not only to
introduce this material to the Indians, but also to make it possible for
churches to conduct religious services in Hindustani. The chapels which
have been built in Calcutta, and, undoubtedly, in other Indian cities also,
for the already converted or to be converted, provide liturgical services in
Hindustani; these services are based on the Anglican tradition, the same
as the one available in London, and analogous to what is offered in Jeru-
salem in Hebrew for the Jews who are in a similar situation. In fact, even
the hymns composed in Hindustani follow English meters; so these hymns
are sung in pretty much the same tunes as the ones heard in Westminster
Abbey and St. Paul’s Cathedral, somewhat reminiscent of how the Lutherans
living in Paris have set French wordings to German airs.

Until recently, Indian publications were generally written by hand,
because the efforts to mechanize printing had attained very little success.
The printed characters were clumsy and lacked elegance; in particular,
they could only very poorly represent the Persian (nasta‘liq) writings,
commonly used in laboriously prepared manuscripts, and could not at all
be used for cursive (shikasta) writings; so their utility was limited to print-
ing headings and decorative additions to calligraphically produced texts.
Fortunately, the process of lithography has eased the situation and has been
promptly adopted by the natives. The first lithographic press was estab-
lished only in 1837, but by 1852 there were already thirty-four such presses
in the northwestern provinces. Nearly every city in the north and nearly all
the major towns in India have such presses now. For example, the presses
just in Lucknow and Kanpur [together] number twenty-three and have
produced several hundred lithographically printed works last year.** Some

*My reason for combining the counts of presses and publications in these
cities is the following: In 1849, the presses of Lucknow were forbidden from print-
ing anything because one of their publications had displeased the King of Oudh,
so the owners of theses presses moved their operation to Kanpur. Since then, the
printing activities of these two cities have sort of coalesced into a single typograph-
ical community. See Sprenger, A Catalogue, p. 4.
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of these works have been reprinted in up to ten editions. A single list given
in the June 1855 issue of the Agra Government Gazette enumerates about
two hundred Hindustani items, excluding the lithographically produced maps
and drawings. Intended for the natives, most of these items are elementary
works of literature, science, and arts, and are of little consequence to us.
Yet, among these a good number of works do stand out, and the scholarly
Europeans would do well to show interest in them, for example: the abridged
versions of Anvar-e Subaili and Gulistan by Karimu’d-Din; Safarndama, a
travelogue through the Punjab, Kashmir, Sind, a part of the Deccan, Khan-
desh, Malwa, and Rajputana by Amin Cand; Cando Dipika (Treatise on Hindi
Prosody), unknown in Europe before now; etc.

There is an Association that deserves approbation for contributing much
to the expansion of literary education among the natives as well as to the
wider use of lithography. This is the Vernacular Translation Society, whose
Secretary at the time of its founding was our own compatriot Mr. [Felix]
Boutros, then Principal of the Delhi College for Natives. The Society has
rendered a great service to the Indians by giving them access, via excellent
translations into the common languages, to the literary masterpieces of San-
skrit, Persian, and Arabic, and to the English works of undeniable utility.

The issue of printing leads me naturally to talk about another kind of
literature, which was unknown in the Orient for a long time, but is under-
going a remarkable development in India. I refer to the [journalistic] press;
its reach is growing wider and wider, and it is starting to attract the atten-
tion of even the [normally] carefree Indian. I already know about more than
one hundred fifty Hindustani journals. In Calcutta, a few years ago, the
natives were publishing sixteen newspapers, five of these newspapers being
in Persian or Hindustani, nine in Bengali, and two in English.”’ For a while,
Maulvi Nasiru’d-Din published the five-column Martanda in five languages:
Hindi, Hindustani, Bengali, Persian, and English.”' It has recently been
announced that a new journal will be published in the vernacular lan-
guages, and will be addressed specially to women. In Bombay, there are
three or four Hindustani journals®” for the broad Indian population, and two
meant especially for Muslims; in addition, there are four Gujarati journals
for Parsees and two Marathi journals for Hindus, the speakers of this lan-
guage. In Madras, there are again several Hindustani newspapers.”® The

B"Wilson, Athen., issue of 23 December 1848.

#'n 1846.

2 Mumba’i ka Harkarda (Bombay Courrier), Akbbdr Dafiar Jazira-e Bamba’i
(Newspaper of Bombay Island), Taza Bahar (Fresh Spring), etc.

3 Mir’atu'l-Akbbar (The Mirror of News), Qd’id-e Madras (Madras Courrier),
etc.
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number of such newspapers is even larger in Delhi, Meerut, Agra, Lahore,
Benares, and Lucknow.”* Then there are others, published from Serampur,
Khidirpur, Mirzapur, Bharatpur, Multan, Bareilly, Indore, etc.”> Were these
journals to be available easily in Europe, we would find much information
of interest in them, worthy of being reproduced in our own journals, and
the following words of Horace would be applicable to them:

[...]; alterius sic
altera poscit opem res et coniurat amice.

[[...]J; so much does the one require the other’s aid, and so friendly is their
conspiracy (1905, 60). ] Q

— Translated from French by S. Kamal Abdali
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