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Tape 1/Side 1
00:00:26
JL's interest in music began around the early age of four or five.  At age seven he began playing the marimba.  His mother, a music teacher, ensured that all of the children learned the basics of music, in particular playing the piano.  In the 1940s, she opened the Latimer School of Music, which at one time had as many as a hundred students.  The School is now operated by his sister Rita.

00:04:05
JL was surrounded by various musical influences.  His father owned a barbecue restaurant where the latest jazz and pop recordings were played.  JL's mother insisted that the family be exposed to classical music and would often take them to local symphony performances.  In particular, he remembers the North Tulsa Male Choir.  He was also influenced by the music he heard in church.

00:08:44
The incorporation of improvisation into the UW Music Program is attributed to the teachings of Max Roach.  JL is greatly impressed with his improvisational techniques and fluid thought and considers Roach to be the "Mozart of percussion."

00:10:49
JL sees himself as an integral part of the innovative percussion movement that began in Chicago in the mid-1940s.  He founded several musical groups on the East Coast, in Florida, and in Oklahoma.  His most recent project was the formation of the Madison Marimba Quartet, a percussion group that plays the string quartets of Mozart, Beethoven, and other composers from original manuscripts.  A $10,000 five-octave marimba was built to accommodate the range of the pieces.

00:13:42
JL's relationship with the Music Department has been bittersweet.  His colleagues have criticized him for being "a spoiled brat" because he insists that they have certain equipment and that it is well maintained.  JL believes that in order for a university to remain competitive, it should implement new techniques and strive to be at the forefront of knowledge and exploration.

00:18:34
JL was dissatisfied when he was denied keys to the Humanities Building at the time Dale Gilbert was chair.

00:21:10
Shortly after JL's arrival in 1968, UW exploded in student protests.  He was surprised at the degree of violence that permeated the campus.  Black students were pressing UW to accept their "thirteen demands," one of which was the creation of an African-American Studies Department.  JL served on the committee that helped structure this department.  By placing African-American Studies in the College of Letters and Science instead of creating a separate school, committee members hoped to protect it from future tax cuts.  JL believes that African-American scholars have benefited the entire nation by illuminating the contributions and experiences of U.S. minorities.  As a result, school curricula have become more multi-cultural.

00:33:09
The enrollment of African-American students at UW has tapered off.  The current number of students is about what it was when JL arrived at UW in 1968.  The Department hopes that by offering a diversity of classes, such as Richard Davis's class on jazz, additional minority students will be attracted to UW.

00:37:21
Duke Ellington taught for a week as a resident scholar.  Some of the tapes of these sessions were stolen from the vaults of the WHA Archives.

00:38:48
Teaching at UW has been a positive, enriching experience.  JL takes pride in the fact that several of his students have accomplished great things in the world of music.  These successes have made the racial incidents he experienced in Madison, i.e. two cross burnings on his lawn, seem worth it.  He took a three-year break in 1978 to regroup, and he returned as Director of the Madison Youth Symphony.

00:41:36
As a member of the Madison Symphony Orchestra, JL felt isolated.

00:45:11
JL and Richard Davies are the only African-American professors in the Department.

00:45:27
End of side.

Tape 1/Side 2

00:45:31
Other minority faculty include Elizabeth Gutierrez and Javier Calderon.

00:45:52
JL spent five years teaching at Florida A&M University.  The dean overseeing the music department there, William Foster, would not allow JL to take time off for an occasional performance with the Boston Percussion Ensemble.  Angered by this, he resigned.  In contrast, JL believes he has been given more artistic license at UW, which encourages its faculty to research and perform outside of the university setting.

00:48:45
Marvin Rabin helped JL get a job with the Greater Boston Youth Symphony and as a graduate assistant at Boston University.  Rabin transferred to UW, and, after the resident percussionist was killed in a car accident, helped JL secure the job he holds today.

00:51:33
End of side. End of tape.
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