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“Take it, MUSE, from the top-“
			from Cadmus, the Roving Researcher (43)
	
Zeus, a divine bull, runs atop the open water carrying a freshly abducted mortal woman Europa upon his back. Her brother Cadmus of Tyre chases the pair across the sea. With the Cosmic King otherwise occupied, a monstrous many-headed-many-handed Typhoon steals Zeus’ lightning. Next Typhoon engages in universal upheaval as he throws stars around the heavens, marries off constellations, and dredges up islands to skip them like pebbles far across the sea. Typhoon drives all the immortals into hiding in Egypt. The entire universe trembles before the monster. Only Zeus and Cadmus together can save everyone from a return to cosmic chaos. 
	So begins the Dionysiaca, translated as Tales of Dionysus, the last Epic of Antiquity written by Nonnus of Panopolis sometime in the fifth century AD. Dionysiaca is a testament of Dionysus from the time the divine son of Zeus appears on the earth to his triumph and ascension as an Olympian God. Nonnus also paraphrased St. John’s Gospel in the same Epic Dactylic Metre. Outside of these two texts there is literally nothing known about the man. For an Anthropologist interested in Antiquity, Nonnus is very useful: his volume of poetry describes, analyzes, compares, and dissects the ancient world of which Nonnus is a part. Where Homer’s world is in transition from Dark to Archaic Age, Nonnus’ world is in transition from Late Antiquity to Medieval Dark Age. As he wrote, the Mediterranean world was awash with religious, political, economic, and social upheaval. Nonnus did not know where history was headed, but he witnessed monumental changes, population upheaval, escalating barbarian invasions, plagues, upstart religious cults from all across the Empire, and the promise Jove made to Aeneas and Augustus coming undone as Rome shriveled, was sacked, then irrevocably became two. For a Greek speaker of this era, the whole world was becoming smaller, less defined around the edges, and with ever more terrifying bogeymen beyond the frontiers. Then Nonnus put pen to paper, wrote poetry in the oldest form to describe what he saw, to show people’s greatest fears, and glorify the gods looked to as ancient society degraded through troubled times. 
	In the Dionysiaca Nonnus references a remarkable volume of ancient poetry from Homer through the Roman Empire. Dionysus’ exploits in India were also the subject of the Bassarica, written by Dionysius before the first century AD (Benaissa 2018, 1-2). Though this poem only survives through entries in Stephanus of Byzantium’s ethnic atlas and a pile of emaciated papyrus shreds, Nonnus was familiar and used it as a model for his own story of Dionysus (Benaissa 2018, 13-31). Though Stephanus of Byzantium had access to both texts, he chose to cite only Dionysius, possibly implying Nonnus’ lack of authority with his literary contemporaries, or simply a deference to the older manuscript (Benaissa 2018, 13). It is safe to say the 20,426-line Dionysiaca was not performed orally to a live audience. The only evidence of its transmission in Late Antiquity is the remains of a single papyrus codex edition. There are a few scattered quotations from the Eastern Empire and Byzantium implying familiarity with Nonnus (DeStefani 2016: 671-674). Nonnus had a significant impact on the verse of other Late Antique poets, especially on the epyllion mini-Epics (Tissoni 2016: 691-695). Roberto Calasso’s 1988 (trans Parks, 1993) Marriage of Cadmus and Harmony receives Nonnus as symbolically integral to the Epic tradition. Here Homer is the alpha Epic poet writing about the omega Epic hero Odysseus; Nonnus is the omega Epic poet writing about the alpha Epic hero Cadmus. 
	Followers of Dionysus receive benefits best described by Bacchants and Maenads themselves. Above all he represents freedom from suffering. He may be terrifying at times, but he will see followers through danger as he always reveals a path through darkness and death. If alcoholism represents bondage, Dionysus represents liberation from all bondage. Dionysus allows his people to become liberated from themselves and to explore liminal in between states. Joining the God of the Dance in revelry is embracing Dionysus with euphoria. Dionysus may move between different expressions of femininity, owing to his youth when he lived as a girl and was inundated into Rhea’s mysteries as a proto gallae/galloi. Dionysus represents the feminine both in young women and in the Greek conception of homosexual males. He does not necessarily represent the powerful, strong, full citizen, masculine male homosexual (like Heracles) but the gentile, lithe, lower caste of feminine male homosexual (like Hylas). Dionysus exalts all feminines who embrace him, turning maidens into Maenads. Many who felt abandoned and left behind, as Ariadne was by Theseus, found freedom through Dionysus’ ecstasy. It is no surprise Dionysus maintains a devoted following to this day (see Written in Wine: a Devotional Anthology for Dionysos, 2008).
	Dionysus is the blessed son of Zeus in the Olympian Pantheon. He is depicted as a late born god, owing to his birth after the other major Olympians. Dionysus was no late addition to the pantheon though. His name appears on Mycenaean manuscripts from Pylos, indicating Dionysus was already established as an Olympian Divinity (Chadwick 1976, 85; 99-100). Dionysus played a crucial role in the eschatology of the afterlife when he guided ethical souls off to the right side of Hades (Graf & Johnson 2007, 100-108). He is an ambiguous, attractive youth with strong sexually liberating traditions, especially for sexual minorities in the ancient world. Dionysus’ bisexual exploits are passionate and generally tragic, so Nonnus uses allegories to battlefield imagery, wounds, and weaponry in his romantic scenes (Hadjittofi 2016, 18-19). Dionysus’ hair is long and falls in strands like serpents which change hue from red to purple with the seasons; he has horns like a bull’s, and his head is crowned with ivy. Dionysus is the God of Wine, meaning he is an agricultural divinity associated with grapes and bulls. He originally ‘discovered’ grapes and the processes to produce wine from them and ‘invented’ the dance used to stomp grapes and the grape press. 
	The translators’ stated goal of this undertaking was to explore the poetic and storytelling possibilities present in the Dionysiaca. As a narrative the Dionysiaca is long, rambling, and habitually loses the plot and titular character. Nonnus plays around with genre by studiously touching on as many ancient poetic styles as possible (Verhelst 2013, 275-277). Amorous scenes from Dionysiaca range from romantic courtship of Ariadne, the rape of Aura for hybris, the winegod and grapevine embodiment frolicking innocently in the primordial forests and streams, and a Homeric wartime pyre for Dionysus’ boyfriend Opheltes. In one battlefield scene Dionysus transforms an entire river into wine, intoxicating the enemy host and opening the Indian campaign with a battle-free rout. Later the river Hydaspes’ banks overflow with gore during Aeacus aristeia, making Achilles duel with Scamander seem civil. There are pastoral scenes when Icarius learns wine magics, mystic scenes showing the birth of the Dionysiac Mysteries, cosmic scenes when messengers visit Harmonia’s celestial library, and a law school’s founding occupies one riveting book. This is an Epic of epic extremes. The translators are attempting to juggle these conflicting scenes, themes, genres, modes, moods, and tones while providing something resembling a coherent narrative. In another Epic this might prove discontinuous as choices made by one translator clash with another’s. Nonnus practically begs the reader to approach different episodes and scenes in different ways, so group translation was a good choice.
	Epics from Antiquity detail heroes at war or heroes on grand journeys. Tales of Dionysus contains a full dose of both. The poem begins with Zeus and Cadmus of Tyre fighting a battle for control of the cosmos against the lightning thief Typhoon. Cadmus lulls the monster to sleep with his syrinx while Zeus reclaims his lightning. Then the gods square off for a cataclysmic duel, which Zeus inevitably wins. Once the cosmic usurper is dealt with, Cadmus continues his adventures across the eastern Mediterranean and meets his wife Harmonia. Together they arrive in Greece where Cadmus kills a dragon and defeats its ghastly bronze-clad teeth. 
Cadmus and Harmonia found the city of Thebes on the dragon’s den and watch the unfolding tragedies of their children and grandchildren. One grandson Actaeon caught a glimpse of Artemis and was transformed into a stag. Far and away the most illustrious descendant of Cadmus the Dragonslayer is his daughter Semele’s son Dionysus. While it may seem cumbersome to start Dionysus’ Epic with a meander through each of his grandparents’, uncles’, aunts’, and cousins’ lives, this is where the mythology of Dionysus begins. Diodorus of Sicily, writing in the first century BC, began his recounting of the myth of Dionysus with Cadmus and Harmonia (Oldfather 1935, Book 4; Braden 1974, 856). The first six books of Dionysiaca overflow with mythical stories, heroics, and tragedies from the very dawn of mythical Greece. On the one hand these are very interesting stories, few of which were given Epic treatment elsewhere, on the other hand six books expire before Dionysus makes an appearance! 
	This myriad of mythical episodes eventually culminates in the dual births of Dionysus. First Zeus claims prima-nocta for Demeter’s daughter Persephone before her more famous marriage to Hades. She births Zagreus Dionysus who is briefly set on his father’s throne: a new baby Zeus, a fourth Celestial King. He is killed immediately by Hera out of raw vindictive spite. Overcome with grief, Zeus’ tears for his son bring forth a deluge covering all the land with water. Then Poseidon, fearing the whole cosmos may be flooded, opens the magnificent gorge of the Peneios River in Thessaly to drain the water. The only survivors are Deucalion, son of Prometheus, and his wife Pyrrha, daughter of Pandora. They reach Mount Parnassos on a skiff. Their immediate descendants become eponymous progenitors of different kinds of Greeks: Hellen: the Hellenes, the Greeks generally; Achaios, Ion, Doros, and Aeolus: the Achaians, the Ionians, the Dorians, and the Aeolians - the Four Tribes of Greeks. A consistent difficulty with Nonnus is that his versions of episodes vary significantly from more common tellings. Neither Ovid (Lombardo 2010, 9-19) nor Apollodorus’ Library (Smith & Trzaskoma 2007, 7-9) mention Zagreus’ death as the impetus for the cosmic re-creation caused by the deluge.
	After the deluge Zeus remains in grief for his son and the suffering of the world. At last Zeus has his most brilliant idea: rebirth Dionysus and bestow upon him the powers to alleviate human suffering with his gift of grapes. Zeus eats Zagreus’ heart then claims Cadmus’ daughter Semele as the new mother of Dionysus. After she is killed by Hera’s treachery and Zeus’ lightning, the still unborn baby is stitched into Zeus’ thigh and born again as Dionysus. Infant Dionysus is protected from Hera by various beings including Hermes and the White Goddess, eventually growing up in Rhea’s house. Here he “played the woman’s part… through mimicking lips he managed womanly sounds…while wearing an elaborately decorative dress… He tied on his waist a purple circle girdle (256-7).” Once Dionysus is an adolescent, he forms a relationship with Ampelos the satyr. “Both sported together within a wood, sometimes tossing a thyrsus on a sun-baked plain, sometimes wandering over the rocks, hunting mountain dwelling cubs of lions. And sometimes, alone on a deserted bank cavorting in the sands of a pebbled river, the two of them wrestled, a playful contest (205).” Their bliss is cut short when Ampelos suddenly drowns and in his grief “Lord Bacchus wept and washed away the tears of humankind with his own (230).” Ampelos is changed into his namesake vine, thus becoming the reliever of grief and Dionysus’ eternal companion. 
	The lion’s share of the Epic contains Dionysus’ war with the Indians which reads as something between a loving allegory or wholesale rip-off of the Trojan War depending on the reader’s persuasion. Dionysus travels east through Anatolia, and around the eastern Mediterranean, before turning eastwards. He assembles an army which becomes a massive catalogue of city founders, culture heroes, Trojan War heroes’ grandfathers, divinities, demigods, cyclopes, Amazons, Telchines, centaurs, satyrs, seileni, fauns, pans, and a fleet of Rhadamanthine mariners. They invade India and set a six-year siege of its capital city. Indian tyrant Deriades rejects Dionysus symbolically when he curses “the fruit you name, I drink nothing but that of golden Hydaspes, my spear is my wine, my drink is my shield (352).” Later Olympians join in the fight in a squabble that mirrors the grand conflict of the gods in Iliad book 20 and 21. As a war god Dionysus’ style of combat is overwhelming his enemies with transformations: fire frightens war elephants, then lightning scatters infantry, then Dionysus grows really tall, his hair in the heavens routing all enemies below. Dionysus’ step-mother Hera conspires constantly to bring pain to Dionysus, which he overcomes with herculean effort. She inspires terror in the Bacchants and causes them to rout, she drives Dionysus away from the battle, and whenever Bacchants need to face a dark hour, she gives Deriades and Morrheus glory. Bacchants eventually win with the help of great heroes like Aeacus and Aristaeus, as well as the clever deception of a bronze-clad maiden. The war ends in spectacular fashion when India is flooded, and the heroes take to seafaring logs for one last fight. The Indians are destroyed, and the city goes into mourning. 
	In triumph the winegod returns to the Mediterranean, setting up Dionysiac Rites and introducing his beloved grapevines wherever he goes. Dionysus visits his ancestral home in textile-rich Tyre where he marvels at fabrics of mythical quality “What craftsmanship, what colors! And Arachne of Babylon: he gazed upon her silver web, he viewed the cloth they dyed with murex shells from Tyre: it seemed to give off purple sparks like sea-spray (594).” Eventually he returns to his other ancestral home in Thebes for the Pentheus Episode which really brings out this volume’s strengths. This story is well known, but Nonnus took advantage of the Epic medium by showing Pentheus’ depravity and the madness of Thebes. 
	Some Thebans accept Dionysus right away, engaging in euphoric dancing outside the city. More conservative Thebans refuse to take part in the revelry. The young King Pentheus has a conversation with his maternal grandfather Cadmus the Dragonslayer and the blind seer Tiresias. Cadmus is credited with bringing the cult of Osiris to Greece from Egypt. As early as the sixth century BC Osiris was associated with Dionysus and their customs, religion, rites, and mythology became inexorably entangled (Graf & Johnston 2007, 76-77). Cadmus has a natural affinity to this new Dionysiac religion led by his own grandson. Tiresias knows a god when he sees one and enthusiastically joins in. When confronted by Pentheus, Tiresias recounts the story of the Tyrrhenian Pirates (also found in Homeric Hymn Seven; Ruden 2005, 68-69) as a warning to the arrogant king. Pentheus disregards them and tries to arrest Dionysus. 
	In response to this rejection of his divinity Dionysus bestows madness on Thebes and Pentheus. In stark contrast to the Euripides play of the same myth (Milman 1997; Evans 1988, Appendix), everything that happens during the turmoil in Thebes plays out with very little dialogue and the fundamental myth and message are arrived at descriptively. The city that rejected Dionysus’ divinity literally quivers in terror before the winegod. “Thebes’ streets spat flaming sparks. The foundations shook and the unbending gates of 	the halls bellowed like the throats of cattle… Dionysus did not cease from his anger… he 	assailed the maddened Pentheus with a torch, his witness, he filled the whole house with flashing light. A branching, dancing fire threw light round the walls on all sides and rained down burning sparks, and all around the crimson robes on the chest of the purple-clad king a fiery spiral extended… hollow vessels were emptied of water and the flowing stream dried up… the house of Pentheus sounded with thunder from deep within.” (666) 	Comment by Ann Soley Eberwein: Combine these two paragraphs	Comment by DOMINIC Greenlee: Completed
	Comment by DOMINIC Greenlee: 
	Pentheus’ mother Agave goes into the woods to join the dancing. Pentheus arrives at the place where the Bacchants are reveling. He imitates them by clothing himself in the ritual vestments and taking up their cries, but in mockery of Dionysus’ supporters. Pentheus is attacked as he spies on the Bacchants. Observing the peculiar Theban custom of keeping regicide in the family, Maenads led by Agave unceremoniously rip their king to pieces. Only after the madness of Dionysus leaves her does Agave realize the  horror of what she has done. Eventually Dionysus forgives Thebes and shows pity for his family, alleviating their collective suffering. Cadmus and Harmonia depart Thebes on their final journey together across the sea. 
	The Epic ends with a flourish of mythology. First Dionysus introduces wine to the plowman Icarius in Attica with tragic results. Dionysus discovered wine, but not how to mix wine with water in a bowl so mortals could imbibe. Then Dionysus marries Ariadne, abandoned by Theseus on the deserted island Dia off the coast of Crete. Together they square off in a duel with the greatest mortal son of Zeus: Perseus. Ariadne dies when she is turned to stone by Perseus’ Medusa head. All versions of Ariadne’s death involve Theseus abandoning her and Dionysus rescuing her, but versions vary significantly: Ariadne’s ghost tells Odysseus she was shot by Artemis at Dionysus’ request, (Lombardo 2000, 137) in Argonauts she lived out her days a plaything of Dionysus’ Lemnian son Thoas (Seaton 2019: 93). 
Dionysus has a mini-Gigantomachy and nearly wipes out all the giants singlehandedly. Next, he engages in a hypersexualized wrestling match to claim Pallene as his new wife Then he abandons Pallene for the nymph Aura. Aura shows extreme hybris towards Artemis, so Nemesis arrives gloriously on her Griffin and induces mad obsession for Aura in Dionysus. After Aura also denies his divinity, Dionysus gets her drunk and rapes her. She births two children, one of whom she kills in postpartum insanity. The other named Iacchus is given over to the brand new Dionysiac mysteries in Athens where he is suckled by Pallas Athena herself. Then at long last Dionysus is apotheosed to the heavens to claim his birthright as one of the Olympian Gods. 
	It is difficult to say for whom the translators intended this translation. Nonnus is titanic, abstract, cumbersome, and digressive. Reaching the end may leave a reader empathizing with the old Silenus at Staphylos’ funeral games, who dances mythic stories until he collapses in water-clad exhaustion. It is hard to imagine the Tales of Dionysus was ever going to be angled towards a general reader. As a translated work though, there are enough books by poets and non-Greek scholars to shed doubt on the academic as the intended reader. On the other hand, Nonnus makes copious references to antique poets the average reader may know such as Homer, Apollonius, Virgil, Ovid, and Euripides, but there are also more difficult references such as Sappho, Pindar, Diodorus, and Horace, as well as some outright obscure references like Orpheus’ Lithics. Unlike the Loeb Library’s Rouse edition, this translation does not attempt exhaustive annotations and indexes so a studious reader might identify Nonnus’ many references. Instead, there is a massive glossary and occasional footnote. Several of the translators accessed Nonnus through the Rouse edition themselves. As McClure (Book 27 & 46) notes “this Greek is not Kosher.” This difficulty in identifying this text’s intended audience may well be the point: Tales of Dionysus opens the Dionysiaca to anybody who might take interest in the Epics of Antiquity. 
	The essays at the back of the text present varying opinions of the translators regarding Nonnus and are a fairly representative cross section of scholarship. Simply put, artists and scholars don’t seem sure what to make of Nonnus of Panopolis. Was he a fascinating poet from Antiquity, who used verse inventively to retell important stories (Lombardo ed & Book 48; McClure Book 27 & 46; Lieberschuetz 1995, 208)? Was he a technical master of verse telling a Bacchic story of irrepressible extremes (Hadas Book 16; Newbold 1993, 91-93)? Is Nonnus a deeply humanistic poet (Teresi Book 7)? Was he a fascinatingly bad poet whose mediocrity deserves study (Mayhew Book 37)? Some write him off as an irredeemably poor poet, storyteller, writer, and mythographer (Roitman Book 4). Some refuse to consider Dionysiaca a true Epic, but some kind of enjoyably silly Late Antiquity B-movie bastard-Epic (Harrington Book 3 & 32; Henry 2020, 423-424; 453). 
	So little is known about Nonnus that many scholars dwell on the author’s religion. Was Nonnus in his own spiritual turmoil between Dionysiac mysticism and Christianity (Carson Book 23)? Was Nonnus actively shedding doubt on the Pagan gods by showing them as effeminate and impotent (Zeus’ sexual exploits in Book 1; Lieberschuetz 1995, 204-205)? Was he willingly putting the Nazarene on the same level with the winegod as is visible through commonalities in miraculous healings, wine magics, and sexualized martyr imagery (Atkins Book 29 & 22; Friesen 2014, 225-226; 238)? Some even suggested that Nonnus was actually an Eastern Orthodox Bishop later in his life; his poetry on Dionysus was a phase or deliberate attempt to comment on the Pagan cults. Perhaps Nonnus simply saw two stories circulating through the cultic milieu of Late Antiquity starring the blessed son of the most high god preforming miracles, healing the sick, walking on water, using wine as a path to immortality, conjuring wine from natural water, and whose reciprocal relationship with death provides hope for mankind by alleviating pain and providing hope for a better afterlife. Whatever Nonnus’ religious, personal, or poetic intentions were, this volume demonstrates the overwhelming majority of persuasions about Nonnus. 
	Anthropologically there are a few interesting opportunities presented by the text. The entire Indian campaign could be read as an exercise in alterity. Though Nonnus and the other Greeks had lost most information about what lies to the east of Mesopotamia, they were certain whomever dwelled there were pontifically not Hellenic. Dionysus is already an eastern temptress at odds with conservative Greek authorities such as Pentheus. In his campaigns in the east, his religion, and rites are seen through a different kind of cultural lens. The Dionysiaca could be read as an ethnographic reference since mythical travels allow insight into how the Greeks imagined the non-Greek world (Dougherty 2001, 182-183). Dionysus goes off to the far reaches of the world, experiences realistic, supernatural, and preternatural episodes, and then returns home to spread the stories of his adventures. The Raft of Odysseus (Dougherty 2001) approach could be a productive direction because Greeks from an era of transition are projecting their contemporary experience in trade and travel onto a distant past. Sometimes there are indirect indications of extended trade routes embedded in Epic, such as Menelaus’ odyssey with Helen after the Trojan War to visit Archaic trading partners (Dougherty 2001, 45; Lombardo 2000, 46). 
	Another approach is the World of Odysseus style of Finley (1982 [1954]). Effectively this method views anachronisms not as evidence of an Epic’s inauthenticity, but as an ‘archaizing’ of the story thus providing information about the way the Greeks understood and interacted with their history. While Homer’s heroes are unequivocally Mycenaean, the world inhabited by them is of Archaic and Dark Age Greece divided by a human lifetime, or saeculum, from Homer. Though the myths of Dionysus also occur squarely in the Bronze Age, the archaizing of the story is necessarily closer in time. While Nonnus made references to Alexander the Great’s distant historical campaigns, Trajan and Hadrian provided closer analogues. In AD 113-116 the Emperor Trajan led the Romans on what turned out to be the most successful campaign any Roman had ever waged against Persia, even incorporating Mesopotamia as a province. The Romans were following Alexander, however Optimus Trajan was personally and dynastically following Dionysus east (Benaissa 2018, 47-48). An Imperial Dionysiac revival could be a source of archaizing as Nonnus’ Dionysus was given attributes of a martial imperator on a distant campaign. 
	The best opportunity for anthropological insights is the one alluded to throughout this review: Nonnus’ Dionysus is placed squarely at the conversion from Paganism to Christianity. Many comparable aspects such as the mystic and pain-relieving powers of wine are old parts of Dionysus’ mythology, but in the fifth century there are new additions, meanings, interpretations, and emphases in the story. Diodorus and Hyginus refer to Dionysus as a mortal who became divine, putting him on the list with Heracles and Ganymedes (Oldfather 1935, 4.1.6; Smith & Trzaskoma 2007, 167-168). Nonnus’ Dionysus is fully divine at the outset of his quest to become revered as an Olympian. Adolescent Hermes raided Apollo’s cattle and defeated the monster Argus before the son of Zeus and Maia was welcomed to Olympus. Adolescent Apollo, son of Zeus and Leto, slayed the dragon on Delphi and set up his famous Oracle there before he could dwell on Olympus. Only by Hellenizing the Indians and proselytizing the powers of wine is Dionysus accepted by his kin. In the end even Hera sets aside her wrath and “wonders if any child was perfect as Dionysus whole (522).” His travels and his compassionate gifts are what made Dionysus the most beloved God for the Greeks. “Bacchus, my savior, my light! Dionysus is here and my sorrow has left (313).” 
	In early days Dionysus was associated with a Bull form; Nonnus gives Dionysus horns, but several times describes Dionysus’ real form as that of his father: lightning. Nonnus’ Dionysus is begotten of the same stuff as his father (literally). In an Egypt where Arius’ teachings were still being taught, and Theodosius’ official conversion of the Roman State to Christianity was at best nominal, this distinction of Dionysus’ essence takes on a new significance. Nonnus’ Dionysus is the most Christianized winegod; conversely in his Paraphrase of St John Nonnus’ Jesus is the most Hellenized Nazarene. Technically this discussion need not be limited to Christianity and Paganism but the whole cultic milieu of Late Antiquity. Language and epithets from the cult of Sol Invictus appear occasionally, for example when Hermes tells Dionysus “You are the Rising Sun who Returns (564).” This representation of a community in transition is far more meaningful to an anthropologist than the (completely unknowable) personal beliefs of one poet. It is a moment of great religious upheaval in the Greek speaking world, and Nonnus wrote tremendous poetry to capture it!
	There have been many attempts to translate Homer’s works, each of which brings a unique set of academic choices, interpretations, and professional opinions as well as aesthetic, artistic, and poetic choices. Though we are always finding new ways to shed light on the works of Homer, very limited translative effort has focused on the Dionysiaca of Nonnus. In one book the authors are trying to explore possibilities by allowing the many translators the creative freedom to tell their respective chapter of Tales of Dionysus in the way they see fit. It literally starts on the first page as Nonnus pushes his poetic and narrative chops to their extremes with an unconventional invocation to the Muses and Proteus and during the battle with Typhoon (Parker). Anybody with an interest in Classics, Antiquity, or the early Middle Ages should read this volume. The stated goal of exploring possibilities in translation is delivered in spades. From the invocation to apotheosis you are in for a poetic Bacchanal! euoi!
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