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First Interview Session (December 20, 1995): Tapes 1-2

Tape 1, Side 1

00:00:19	WH discussed his background. The “culture crunch” in his family – his father of 
	Lebanese background, and his mother of WASP background – has influenced him throughout his life. He has closer identification with his Lebanese roots.

00:02:46	WH was born and raised in Flint, Michigan, an “armpit of the universe.” He witnessed a good deal of discrimination based upon appearance there. 

00:03:49	His uncles, the Hamady brothers, were very successful with their grocery business, which catered to the “automobile shopper” in the 1930’s.

00:04:38	WH talked about his mother and paternal aunt. He attributed his sensitivity to art in large part to these two women. His mother encouraged his creativity and at the same time his reckless spending habits.

00:09:39	WH’s father abandoned the family when he was 15. He talked more about his mother, who was a pediatrician.

00:10:54	He described his reckless teenage years at the Cranbrook School for Boys. His antics during his “days of crime”, ranged “from the gutter to white collar.” Despite these activities, WH learned a lot during his time at Cranbrook. He told the story of his expulsion.

00:15:07	WH was accepted by the Pratt Institute in New York.

00:16:17	Before he entered Pratt, he traveled with his father, his father’s new wife, and his sister for three months in 1958 in Europe and Lebanon. There was a civil war going on in Lebanon at the time. He learned a lot about the world on this trip. All discuss problems in Lebanon.

00:20:49	WH talked about the influence Pratt had upon him. Pratt, which had an interesting, cross-disciplinary curriculum, had some excellent teachers. 

00:22:52	WH became interested in photography while at Pratt. When his mother’s funds ran dry, he took a construction job. The work was so rigorous and time consuming, he decided to return to Michigan.

00:25:34	He flunked in and out of the junior college in Flint. Douglas Warner, a sculptor, was kind to him. Many people have supported him throughout his creative life.

00:26:46	The one year at Pratt provided WH with a good intellectual, artistic basis and discipline. WH was not exposed to printmaking at Pratt.

00:30:54	End of side.

Tape 1, Side 2

00:30:56	At Pratt, WH learned how to see subject matter clearly when creating art.

00:36:04	WH went with his mother to Detroit and enrolled in Wayne State University. He enjoyed the courses and was more successful academically. He particularly liked life drawing and courses in art history taught by Ernst Scheier.

00:39:30	WH explained how he first learned about making books in Iowa City. He and Daniel Lange stopped in to see Harry Duncan at the Cummington Press. He called “the grand-daddy of the revival of fine printing.” He was thrilled by Duncan’s books, which were hand set, printed on handmade paper, and bound by hand. He returned the following day to watch them actually print a book.

00:42:43	A couple of years later, WH made his first book. It impressed Robert Runser, the owner a private press. The two became friends, and Runser let WH use the press while he was an MFA student at Cranbrook Art Academy. He learned how to make paper while at Cranbrook, in 1964, when the art was just being revived. His books incorporated both his own texts and those of other writers. 

00:44:03	WH met Robert Creeley when the latter read at the Miles Poetry Festival. He was deeply impressed by Creeley’s belief in the rectification of human speech based upon methods of breathing and speaking. Creeley was very supportive of WH and other “young nobodies.” Creeley coached WH’s successful application for a Guggenheim fellowship.

00:48:16	Runser’s idea for a fine printing and handmade paper business was recounted.

00:49:42	WH explained how he came to UW. He related his reception by members of theUW Art Department (Donald Anderson, Dean Meeker, Harvey Littleton, Claire Van Vliet) and his first impressions of UW. He thought the position was only for one year.

00:53:10	WH got a Graduate School Research Grant; he would not have stayed in academia except for the generosity of the Graduate School Research Committee.

00:53:43	WH did not consider his time at Cranbrook to be formative in his artistic development. Larry Parker insisted every graphics student make paper once, which was a valuable experience.

00:59:48	WH started keeping a journal in 1962. It was in the form of a logbook from his time at Pratt until 1965. After he started writing, Paul Blackburn inspired him to keep a serious journal as a springboard for his poetry. He learned much from Blackburn about the form and structure of the page. WH has maintained a journal to this day, though he does not write much poetry anymore; what he has written lately was provoked by the boxes he now makes, and is titled “Provenance of the Boxes.” It is the text for a parody on book structure, typography, deconstructionism, postmodernism, etc.

01:01:45	End of tape.

Tape 2, Side 1

01:01:56	WH discussed his relationship with Van Vliet. He did not like her books, but he learned a lot about classroom teaching from her. “You can’t bake bread out of shit.”

01:06:55	Artists find the extraordinary in the ordinary – they present familiar things in a new light. WH believed this is what making art was about.

01:08:54	Both he and WC, though not very impressed by Van Vliet’s own work, were very impressed by that of her students in Philadelphia.

01:09:48	WH had limited interaction with his colleagues at UW. WC and John Wilde are among the few on the faculty he counted among his friends. He maintained that he had thrived psychologically because work was only a part of his life. He felt a relationship and obligation to his students. He believed his non-involvement in departmental politics had repercussions on his salary, unfairly so.

01:13:10	There were many levels to WH’s life at UW. He had learned much about himself and printing through classroom teaching. The disappointment of a student, Debra Weier, made him acutely aware of his responsibilities toward his students. WH has developed into a very good teacher. 

01:15:25	WH had worked well with other printmakers in the department. He believed UW was well-known and successful in the graphics area due to the cooperation between them. 

01:17:50	Interaction with students was a learning process for WH, too. Many times they did not understand his critiques; he learned while explaining to them. Sometimes wonderful, unique work arises from misunderstandings between teacher and student.

01:19:22	WH was attracted to the form of the book because it still must be handled and operated by hand. It was “a container for a whole lot of cross-cultural, interdisciplinary things, and it’s all simultaneity.”

01:20:11	WH discussed the nervous system, an ancient concept. The emblem book, a method to encourage and improve memory, was a vehicle that reached its pinnacle during the Renaissance. The New Yorker article “Dr. Adelman’s Brain” and Mary Carruthers’ book Memory in the Middle Ages discuss how our discuss how our consciousness is formed and reformed by the brain. In art, a single image does not convey a sense of time as does a book; translucent paper allows one to experience time and space simultaneously. 

01:23:05	The bookmaking process, and printmaking in general, is a sensual experience for WH. Book editions are larger than print editions; his average edition numbers 125.

01:26:14	The making of art is an intuitive, spontaneous process. The artist is constantly surprised by the flow of ideas and changes as he works.

01:27:00	A real artist does not “clean up” his art, but leaved it “as is” as an admission of structure. WC couldn’t stand to leave a square of his composition unmarked.

01:31:03	Books are one of the hardest things to put onto slides. It was difficult to decide how to display his work for the exhibition in Memorial Library Rare Books; it was frustrating and incomplete, because only one page of a book could be shown at a time. The only way a book can be understood is through the hands and eyes - it must be operated.

01:32:31	End of side.

Tape 2, Side 2

01:32:32	In addition to printing and bookmaking, WH made collages and photographs; the primary subject matter for the latter is railroads. He did not show them. WH really learned to see the world as an artist through a single lens reflex camera, starting from a time in Brooklyn. Near Flint where two railroads crossed, there was a complete roundhouse with as many as fifty stalls inhabited by steam locomotives. He took photos here over a period of two years. He now only uses color film.

01:35:41	WH talked about his recent work with boxes. Prompted by a Wustum theme call on the aesthetics of travelling, he created his first box. He took a bundle of pre-World War I postcards cut in the shape of his own profile, reminiscent of a sculpture, and stuck tickets and a baggage transfer tag in-between; he then put the whole in a box. He continued to create art by putting things in boxes. He often used his own image in the construction of boxes. He began to see type as a sculptural element to be integrated into his work. He is now making his own boxes.

01:38:53	WH discussed the books as a box, a container. He organized a book show “Breaking the Bindings” based upon WC’s national print shows. There has been some difficulty in defining artists’ books as a certain art form. WH is trying to determine how to make the book more sculptural and more like the box; he is now thinking about making a book with a box in the center of it. The book is presently a focus of interest.

01:41:56	WH talked about the Gabberjab satirical series – he is working on the seventh one now. Structure dictates the physical form the books will take. Art is the process; the result is the artifact. WH discussed scatology and art. Mary Lydon was allowing WH to use her ideas about the Gabberjabs as raw material for book number seven.

01:47:15	WH discussed the book he was working on. He included his poem “Travel,” based upon his mediations with the box. His metaphor for the idea of the book was an aquifer/river/worm. He considered “The Asshole and the Earthworm” to be his best poem. The idea conveyed was, that in life, people are conduits that eat, digest, and put an improved product out the other end. The book was also about the aquifer, the visual flow and control of idea and measurements. 

01:50:51	WH assessed Jan Tschicold’s ideas about the morality of typography and the printed page based upon mathematics.

01:52:05	End of tape. End of interview session.

Second Interview Session – Studio (January 31, 1996): Tapes 3-4

Tape 3, Side 1

00:00:23	WH discussed collaboration.

00:02:04	He talked about his first book, The Disillusioned Solipsist and Nine Related Poems, published in 1964. It was a learning experience.

00:04:35	He believed his books to be different because they were text driven. He felt very lucky to have collaborated on books with Paul Blackburn and other writers of the Black Mountain School.

00:06:02	WH talked about Paul Clay, his writings, and his role in WH’s work.

00:16:58	He discussed Conrad Hilberry, who wrote many poems about medieval symbols. 

00:20:13	His books are filled with little details and subtle shadings.

00:23:06	He talked about other artists with whom he collaborated, including Walter Henry “Jack” Beal (Flora).

00:30:55	End of side.

Tape 3, Side 2

00:30:56	WH discusses book binding and the experts in this field with whom he had worked: Elizabeth Kner and Bill Anthony. He told the story of the one time he was betrayed by a book binder for work on the Diane Wakoski book, The Wandering Tattler.

00:36:05	He talked about artist Henrick Drescher and a book with translucent paper they did together.

00:41:28	WC and WH talked about poet Diane Wakoski.

00:42:12	Conflicts are generated by the fact that many writers have bad visual taste, and many artists have bad literacy taste.

00:44:07	The most difficult person to collaborate with is oneself. Some of WH’s nervousness about self-publishing was dispelled by W.D. Snodgrass at Wayne State.

00:45:24	He talked about The Quartz Crystal History of Perry Township since the Earliest Creation of Life written for his daughter Laura; it is very small but is not technically a miniature book since it exceeds the official dimensions by a quarter of an inch.

00:50:47	WH discussed journal-keeping, again. Currently, his journal entries are quite short since he fulfills his need to discuss detail by keeping up voluminous correspondence. He keeps files on specific people and projects.

00:55:23	WH used money he received for the Chancellor’s creative award to invest in rubber stamps. He called them the “aesthetic junk food of the art world” and “immediate gratification to do dada stuff.” Text inspired by his stamps was used for number six in his Gabberjab series, which he discussed in detail. “Dieser Rasen ist kein Hundeklo.”

01:01:45	End of tape.

Tape 4, Side 1

01:01:46	WH continued talking about Gabberjabs.

01:05:01	He talked about 1985, a book he did with John Wilde. The text was from WH’s journal, broken down month by month; Wilde’s drawings and paintings for the book were based upon this text. 1985 is an extension of Gabberjabs and has multiple signers like number six. It was quite costly to produce.

01:13:08	WH discussed another book, which started not with the text but with the illustrations, paintings of apples by Wilde. Reeve Lindbergh, Charles Lindbergh’s daughter, then wrote poems for children inspired by the paintings. The book shows how a book is made. WH made use of translucent paper to communicate to the reader a sense of time and space. He bound the book himself and learned much about binding in the process.

01:22:27	As of January 1996, he was working on the next Gabberjab book, number seven; its subject was travel. To maintain continuity, he included ideas and images from previous books (dogs, feces, aquifers, footnotes, etcetera). He drew	 inspiration and included information from such disparate sources as Mary Lydon’s idea about visible language and the Chicago Manual of Style.

01:32:28	End of side.

Tape 4, Side 2

01:32:29	WH continues talking about Gabberjab number seven. 

01:42:02	 Originality of themes in art is not as prevalent as one might assume.

01:43:34	End of side. End of tape.

Tape 5, Side 1

01:43:45	WH discuses once again how he moved into making boxes. He regards collage as a kind of map. Making boxes evolved out of long-standing interests. Gray’s Anatomy has been an excellent source for collage over the years.

01:49:48	He talks again about his first box. The same metaphors provide a constant thread throughout the Gabberjab books, collages, and boxes. He recognized type as sculpture and integrated it into his boxes.

01:52:49	WH discusses miscellaneous subjects.

01:55:52	He discusses papermaking. It was revived at Cranbrook in 1962. WH arrived there in 1964; there were approximately six papermakers in the nation at that time. Larry Parker insisted all printmakers at Cranbrook learn how to make paper once. WH is the author of a papermaking book. He describes his “betrayal”—though a course on papermaking is in the Bulletin, it is not offered in practice, and there is no paper mill at UW. Much of his own equipment was bought with Graduate School research funds. He used to bring his outdated equipment into the department for students to use, but he has since removed it. He is also crusading to remove the course from the catalog. He considers it to be very damaging for students not to learn such a basic process and unfair to make them think they will have the opportunity.

02:05:12	Papermaking is still booming, but its popularity has crested. Joe Wilfer is an exponent of using paper in art, for example in pulp paintings.

02:06:56	WH does not know in which direction his own art is heading. He believes that an artist is creating art in the right manner if he “disappears” during the process, i.e. does not think about it consciously. WH understood himself better when he realized that creative people do not fit into the world. He is the happiest when he is doing his work.

02:14:35	End of side. End of tape. End of interview session.
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