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The purpose of t h i s  gaper i s  t o  d i scuss  some s ignif icar i t  

uer3ab d i f fe rences  between three English t r ans l a t i ons  of 

Henrik Ibsen 's  Hedda Gabler, The th ree  t r a n s l a t i o n s  a r e  

those of W i l l i a m  Archer i n  1891, Eva LeGallienne i n  1928, 

and Michael Meyer i n  1960, 

A l l  of the  t r a n s l a t o r s  had excs l l en t  qua l i f i ca t i ons  

for t h e  task, t iYil l ia tn Archer, though barn %n Scotland i n  

1856, grew up i n  Horway, and was theref ore b i l i ngua l  i n  

English and Norwegian, He spent h i s  adu l t  l i f e  i n  England 

where he was promrinent i n  l i t e r a r y  soc ie ty  a s  a drama c r i t i c  

and t r ans l a to re1  He a l s o  wrote a few plays. 2 

Archer s t a t e d  t h a t  s ince  Ibsen was the  f i r s t  wr i t e r  

of modern r e a l i s t i c  p lays  whose works had beeo completely 

and f a i t h f u l l y  rendered i n t o  English, he had had no precedent 

t o  guide him, but he had attempted " t o  s t r i k e  a golden mean 

between clumsy l i t e r a l n e s s  and l i cen t ious  paraphrase," choos- 

i n g  "when the occasion arose, t o  subordinate f luency t o  

f i d e l i t y ,  tt 3 

While Archer's t r a n s l a t i o n  had been made mainly with 

a reading public  i n  mind, the second t r a n s l a t o r ,  Eva LeGa.12.i- 

l l i c h a e l  Peyer, Ibsen: A B i o ~ r a ~ h  (Garden City, New 
York: Doubleday & Company, I ~ c . 4  p. 441. 

2 f 1 ~ r c h e r ,  I V i l l i a m  A.," Enc c l o ~ a e d i a  S r i t a ~ n i c a  (Chicago: + - Encyclopaedia Brf t m ~ i c a ,  Inc, , 19 9 

'~dilliam Archer, trans., Eosmersholm: The Lady From the - _I__. 

Sea: Hedda Gabler: Henriir ~ b T ( ~ e w  Xork: Charles Scrib- - -- 
n e r f s  Sms ,  n ,  d , ) ,  pp. x-xi i .  



2 

anne, had p r i m a ~ i l y  the a c t o r  and vlewing publ ic  i n  mind. 

Although LeGallienne pra ised the  s e rv i ce  t h a t  Archer had 

performed, she sa id  t h a t  she found h i s  t r a n s l a t i o n  wanting 

f o r  h e r  purposes a s  an acltress, as  being "too gen t i l e  [sicf " 
and "Victorian" i n  flavor?. She a l s o  asser ted  t h a t  Archer 

sometimes " t rans la ted  the  Norweqian idioms s o  l i t e r a l l y  t h a t  
I 

%hey f requent ly  e n t i r e l y  f a i l e d  t o  convey Ibsenrs thought," 

and t h a t  "they presented a s e r i e s  of stumbling blocks t o  the  
4 

reader ' s  mind and were tongue-twisters t o  the ac tor .  11 4 
LeGallienne, too, wals well  qua l i f i ed  t o  undertake the 

t ask  of t r a n s l a t i  on, She knew the  Dano-Norwegian language 

of Ibsen, Riksmaal, becaube she had spent  holidays and summers 

i n  h9r  childhood years  i n  Copenhagen with her  maternal grand- 

mo$her, and so  was ab le  t o  go back t o  the o r i g i n a l  of Ibsen 

when she made her  trans1a;tion. Born i n  London, she began 

her a c t i n g  caree: a t  the  age of twelve, and before she was 

eighteen,  she emigrated t o  America i n  f u r t h e r  pursu i t  of it. 

Although he r  formal education ended by the  time she was f i f -  

teen,  she gained s t a t u r e  i n  America both a s  an ac t r e s s  and 

as a d i r e c t o r ,  5 

Like bcth Archer and, LeGallienne, t he  t u r d  t r a n s l a t o r ,  

NLickiael Iiiieyer, was a l s o  ab le  t o  go back t o  Ibsenrs o r i ~ i n a l  

4 Eva LeGalXienne, t rans , ,  S ix  Plays b_g: Henrik Ibsen 
(New York: The Modern Library, w7),=. viii-ix. 

I 

' ~ v a  LeGallienne, At 31 (New York: Longman's, Green 
and CO., 1934). pp. 15-30, 



Norwegian text .  Well known f o r  h i s  t rans la t ions  from the 

Scafidinavian languages, Nichael Meyer was born i n  London i n  

1921, and now l i v e s  p a r t  of the time i n  both London and Swe- 

den, where he is  a l ec tu re r  a t  Upsala University. Like Archer, 

Ideyer has wri t ten plays; and l i k e  LeGallienne, he t ranslated 

Hedda f o r  a stage performance, David Ross having commissioned - 
h i m  t o  t r ans la t e  i t  f o r  Anne Meacham's performance i n  New 

Pork City, 6 

Meyer s ta ted  t h a t  hils intent2on was not t o  modernize 

Ibsen's dialogue, but t o  t o  " t rans la te  i t  i n t o  a language 

common t o  the period i n  ch his plays are  s e t ,  and t o  the 

present. I have, howeve etained ce r t a in  turns of phrase 

- which &ook Victorian on printed page but have proved 

effective i n  the theatre  n spoken by an actor  i n  nine- 

teenth-century costullze i n  a nineteenth-century room, XI? 

Sfnce the t ranslat idns  were wri t ten a t  in t e rva l s  of 

. t-Mrty 30 f o r t y  years apar t ,  one would expect t h a t  there 

would be some differences betweec then owing t o  changes i n  

the language with time, Three examples may be given here 

t o  suggest some of the differences t h a t  resu l ted  (and others 

w i l l  cone up l a t e r  while other kinds of differences are  

6tdichael ideyer, trans.,  P i l l a r s  of Society, - The 
Villd Duck -3 Hedda Gabler, L i t t l e  ~ v m a a r d e n  City, New York: 
Doubleday & Co,, 1- p. 277. and preliminary remarks, n. p, 

' ~ i c h a e l  Meyer, t rans , ,  - The Lady From the Sea, Master 
Builder, - John Gabriel Borkman, -- Wen iie Dead Awaken (Garden 
City, He1,~ Yorx: Doubleday & Company, ~ n ~ l ~ a o ) , p .  375. 



being discussed) .  I n  Archer and MGallienne, Tesrnan said,  

when he a r r ived  home on a warn day carrying an armful of 

books, "I 1rn pos i t i ve ly  perspi r ing"  (A-290, L-376). IGeyer 

changed the  l i n e  t o  "I 1m pos i t i ve ly  sweatingtt (M-313 1, 8 

us ing  the  f o r t h r i s h t  word, "sweating," t h a t  would have in -  

d ica ted  a lack of g e n t i l i t y  before the  post  World War I1 

t r end  t o  shy away from euphemisms. Thus, the 1933 Shorter  

Oxford English Dictionary notes a s  i t s  f i r s t  en t ry  f o r  the 

verb, "sweat,"  voided i n  re f ined  speech i n  the ordina-ry 

physical  senses. rt  9 

Another word t h a t  became obsolete with time was "steam- 

boat," which, i n  Archer, Berta used t o  r e f e r  t o  the  boat 

t h a t  brought Hedda and Tesmar~ home (A-244). A s ,  a matter of 

f a c t ,  steam propulsion i n  boats  was already on i t s  way out 

i n  Europe about the  time Archer was wri t ing,  but because 

of the depression i t  was s t i l l  used i n  in land waterways i n  

the  United' S t a t e s  when LeGallienne m o t e .  lo So LeGallienne 

s t i l l  used a s imi l a r  word, "steamer" (L-3a) .  But by the  

time Meyer wrote, the  word ilvo-tlld have seemed ' i nco~gruous  

and he used ins tead  the  a l l - i nc lus ive  word, "boat" (M-278). 

'Subsequent c i t a t i o n s  of the  t r a n s l a t i o n  of Hedda Gabler 
by Archer, LeGallienne, and Neger a re  t o  those ed i t i ons  
spec i f ied  i n  footnotes  3, 4, and 6, respect ively ,  and w i l l  
be given i n  the  t e x t  of t h i s  paper, us ing the  form employed here. 

9The Shorter  Oxford English Dictionary (Oxford: A t  the 
Clarendon Press,  1933), -- 

10 t l~h ip ,  " Chambers Ericyclopaedia (London: I n t s r n a t i  ons l  
Learning Sys tems Corporation Limited, 1966 3 .  



5 
Pdleger did approximately the  sam. th ing when he opted 

f o r  "bag" (M-280) t o  r e f e r  t o  Tesmants  portm man tea^,'^ i n  

Archer (A-247), or  l l sui tcase ,"  i n  LeGallienne (L-346). Web- - 
s t e r t s  Seventh - New C o l l e ~ d a t e  Dictionary designates a "port- 

manteau" a s  "a t r ave l ing  bag; esp. a l a rge  gladstone bag. 11 ll 

LeGalliennets modernization t o  "sui tcase"  was i n  keepin? with 

the r e s t  of her  t r ans l a t i on .  But by the 1960ts, what i s  

meant by the word i s ,  according t o  Nebster I ,  a " t rave l ing  

bag; esp. one t h a t  i s  r i g i d ,  f l a t  and rec tan ip la r , ' '  which 

designation mould no t  have approximated e i t h e r  the item used 

i n  Archerts 18901s or  i n  Meyer's 1960's. It was with the 

advent of pos t  World iyar I1 a i r  t r a v e l  t h a t  the  r i g i d  and 

weighty su i tcase  gave way t o  a l isht-weight  bag made of 

cloth. That the choice of a word t o  r e f e r  t o  t h a t  a r t i c l e  

vaza a d e l i c a t e  one i s  wel l  i ~ d i c a t e d  by the  a r t i c l e  i n  the 

'I>ietionar:~. - of Cortemporar.~ American Usaae (1957) on "baggage; 

luggage 'I "Bai3aqge used t o  be the  Paerican word, luqgaqe 

the &glish. But i n  recen t  years  luqcta~e has come i n t o  

currency i n  America too, Airplanes and t r a i n s  have luqaaae 

racks and what used t o  be the trunk of an  automobile i s  now 

af ten  c a l l e d  the luggage compartment. I n  almost a l l  com- 

binat ions ,  however, it remains baggage; baggage room, 

agent, baagage check, b a g ~ g a ~ e  g, Ee would be a bold man 

who, w e s t  of the Eudson, darsd t o  r e f e r  t o  i t  a s  the  luggage 

" ~ c b s c e r f s  Seventh New - Collegiate Dict ionar (Spr ingf ie ld ,  
Massachusetts: G. & C, Ttarrfam Company, --Ti-+ 19 3 



VZ. "I2 I~leyer 1s s e l e c t i o n  of "bag, t1 shor t  f o r  "baggage, 

was a good one, one t h a t  would no t  c a l l  a t t e n t i o n  t o  i t s e l f  

e i t h e r  i n  England or America, 

Another c l a s s  of d i f fe rences  between the  three  t rans -  

l a t i o n s  was t h a t  between Bipl ish  and American usage, Archer 

was English, LeGallienne, though born i n  London, emi ?rated 

t o  the  United S t a t e s  i n  19&, four teen  years before he r  t rans -  

l a t i o n  of Hedda, Meyer, though he t r ans l a t ed  Hedda f o r  an 

American production, i s  Enslish. The three  examples t h a t  

a r e  given here show t h a t  Archer and Meyer tended t o  use words 

more indigenous t o  England, while LeGallienne chose words 

more indigenous t o  America. Both Archer and Meyer had Mrs. 

Eivsted say t h a t  Lovborgts book "came out a f o r t n i g h t  agot1 

(8-264, 18-293). LeGallienne, however, had her  say "a couple 

of weeks ago" (L-35%). The en t ry  i n  - The American College 

D i c t i o n a q  suppo-ts LeGallienne 1s a l t e r a t i o n :  'If o r tn igh t  : 

 wef fly B r i t . ,  i n  the U,S, l i t e r a r y  use only, . . rt 13 

A second d i f fe rence  had t o  do with the way the evening 

meal w a s  designated, In  Archer the  maid, Berta, announced 

that "Tea i s  l a i d  i n - t h e  dining-room, malam" (A-31%)~ which 

m y e r  approximated (16-335 ) , LeGallienne t s Berta, however, 

said, "'Supper1s ready, matam (L-396), I n  the United S t a t e s  

1 2 ~ r q e n  Evans and Cornelia Evans, A Dictionary -- of Con- 
temporary American Usage I (New York: ~ a n z m  House, 1957 ) . 

13~he --- American College Dict ionary (New York: Random House, 
1966 ) ,1 



l t tea t l  would no t  i nd i ca t e  t h a t  a meal was served, but  the 

Oxford English Dict ionary shows t h a t  i n  England "Lea" means 

"a meal or  entertainment a t  which t e a  i s  served; 2. an 

ordinary afternoon o r  evening meal, a t  wh5ch the  usua l  bev- 

erage i s  t e a  (but  sometimps cocoa, chocolate,  coffee,  o r  

o ther  s u b s t i t u t e  ). (The expxpression I t i s  l a i d , "  used by 

Archer and Ideyer, i s  ~ n ~ l k s h  too. ) 

The t r a n s l a t o r s  found it necessary t o  make some d i s -  

t i n c  t i ons  i n  p o l i t i c a l  designations owing t o  d i f fe rences  

i n  British and American ulsage. Archer had Hedda say she 

wondered i f  Tesman could '"get i n t o  the  ministry1' (A-295), 

a statement which i n  the  United S t a t e s  would immediately 

suggest the  clergy.  LeGzdllienne knew t h a t  and had Hedda 

say she wondered if her  Busband could "become . . . Secretary 

of S ta te"  (L-379). - The 1:Vorbd - Rook Encyclopedia Dictionary 

confirmed t h a t  LeGa l l i ede  hzd made a necessary change - f o r  

her  United S t a t e s  audience, when i t  l i s t e d  the meanings f o r  

"minister ,  i n  the f ollov4ing order, "2 .  the  min i s t e r s  of' a 

church; cler,gy. 3. the  milnisters of a govt, .esp. of the  

E3ritish o r  European govt . . . t h a t  a r e  . . . comparable t o  

cabinet  members i n  t h e  u . , s . " ~ ~  ldeyer saw f i t  t o  r eve r t  t o  

the usage of hhgland, and had Hedda wonder if Tesman could 

14The Oxford English Dic t ionary  ( Oxford: A t  the  Claren- 
don Press,=. 

L 5 ~ h e  - World -- Book Encyclopedia (Chicago: Fie ld  
Ea te rpr i ses  Educational 



"become Prime fdinister" (M-317), but he did so  i n  such a 

way t ha t  there could be no possible chance of the audience's 

thinkfng tha t  the clergy had been referred to. In  t h i s  in-  

stance, Ifleyer, though ~ g l i s n ,  seemed t o  be aware of the 

needs of the American audience f o r  whom his version was 

or ig ina l ly  intended, 

h o t h e r  in t e res t ing  difference between the three trans- 

l a t ions  was i n  t h e i r  way of handling Tesman's verbal t i c s ,  

a matter commented on by several  authori t ies .  Tesman f r e -  

quently used such expressions as,  "No, f o r  heaven's sake, 

Hedda darling--don't  touch those dangerous things! For my 

sake, Hedda! Eh?" (A-282 ); ":'Jell, i s n  S t  t h a t  splendid, 

Hedda'Z Think of that!" (1;-358); "Yiell, anyway, we have 

our lao~e,  Hedda, Ey Jove, yes. The home we dreamed of. 

And s e t  our hear ts  on, Nhat?" (14-306), A count of the 

number of such expressions used by the three t rans la tors  

i n  Act I showed the following: 

Archer LeGallienne Pneyer 

42 ehis  36 ehts 42 what ts 

? think of t h a t ' s  9 thirds of t ha t  8s 

1 just  think 1 jus t  think 

1 only think 

1. fancy t h a t  

7 fancy's  
- 

1 fancy 

7 fancy t h a t ' s  

1 fancy 

9 By Jove's - 
59 



A s  can be seen, LeGalLfenne used approximately 2076 fewer 

such expressions than Archer or Meyer. Her reason f o r  doing 

so  was t h a t  she f e l t  t h a t  Tesman should not  be made t o  seem 

too tedious: "It i s  i-aportant t ha t  Tesrnan should never f e e l  

r i d i cu lous  o r  'funny. He i s  highly  self- important  p u g  

i n  a p leasant  way. . . . Tesmants t r i c k s  of speech--' j u s t  

t h ink '  o r  ' th ink of that--eh '--( the 'fancy t h a t '  of the  

Archer vers ion i s  pure Archerism; i n  the  Norweyian he says 

'Taenk d e t  '--but Archer has a way of fancying things up)-- 

should never be unduly s t ressed  because i t  i s  a h a b i t  of 

speech only t h a t  could, never theless  be annoying, "16 (One 

misht observe i n  passing t h a t  while i t  may be t rue  t h a t  Archer 

fancied* th ings  up, he did not  do s o  i n  t h i s  instance. "Fancy 

tha t "  may not  have been a l i t e r a l  t r ans l a t i on ,  but i t  wasn't 

fancy, but r a t h e r  a pe r f ec t ly  ordinary expression meaning 

the same th ing a; her  own ' ' think of that ."  And LeGallienne 

herse l f  i n  us ing "eh," a s  Archer did, r a t h e r  than "what," 

as fdsyer d id ,  was i n  e f f e c t  doing what Archer had done with 

the "fancy tha t "  expression, using an expression which was 

n@t a l i t e r a l  t r a n s l a t i o n  but  a s u b s t i t u t e  which was idiomatic 

enough and meant t he  same thing. See the  quotation from 

Holtan i n  the  next  paragraph, f 

Meyer, however, saw f f t  t o  use the  exact number of t i c s  

that Archer had, Be made the observation t h a t  Ibsen had 

l6I3va LeGallienne, t rans . ,  Hedda Gabler (New York: New 
York Universi ty Press, 1955, p. 10. 



purposely added Tesmmrs t l c s  between h i s  f i r s t  and l a s t  

d r a f t  of the  play, "~esman i s  a much l e s s  r id icu lous  char- 

a c t e r  i n  the e a r l y  d r a f t  of t he  p lay than Ibsen subsequently 

made him, His maddening r e p e t i t i o n  of genteel  phrases such 

as 'Fancy that!  was added durinq revis ion.  111,7 Support 

f o r  Meyer ls and Archer 's pos i t i on  was provided by Holtan, 

who wrote, "A c l e a r  suggestion of the prosaic  dul lness  of 

Heddals husband i s  found i n  his  cons i s tan t  i t e r a t i o n  of 'Hvad?t 

and Taenk det ,  1 "  He c i t ed  the work of the Norwegian research- 

e r ,  Else Host, vho, i n  Hedda Gabler En Mono.qrafl, noted t h a t  - 
the re  were "eighty f i v e  what 1s i n  the  t e x t  and almost as 

many think of t h a t  I s ,  11 18 

Now Lucas t o  a degree supported LeGallienne's pos i t i on  
* 

when he wrote: "Possibly Ibsen made Tesman a l i t t l e  too 

ludicrous and foo l i sh - - a l l  the  more reason t h a t  producers 

should not ,  otherwise an audience may begin growing i n c r e d u ~ o u s  

t h a t  the f a s t i d i o u s l y  a e s t h e t i c  Hedda could conceivably 

marry such an owl. Tesman must be allowed s u f f i c i e n t  a t t r a c t -  

ions t o  make i t  poss ib le  f o r  Hedda t o  swallow him t o  begin 

with."19 But he recognized t h a t  Tesman d i d  use those express- 

ions  very fsequent ly  and sugqes ted  t h a t  they character ized 

l 7 ~ e y e r ,  P i l l a r s ,  p. 267. 

180rley I, IIoltan, ldythic Pat terns  i n  Ibsents  Last Plays 
(Minneapolis: The Universi ty of ~ i n n e s o z  Press, 19707, pp, 
87, 13% 

1 9 ~ a n k  L. Lucas, Ibsen - and S t r icdberg  (New York: lac- 
mil lan,  1962), p. 223. 



h i m  i n  another  way. They der ived  n a t u r a l l y  out  of h f s  pas t :  

"~esmzn  has  acquired some f u s s y  rnan~erlsms of the  old (from 

his sweet old a-z i t s ) - - for  example, a t i c  of saying  ' J u s t  

t h i n k  of that! '  a s  if he had been born only yes terday  and 
- .  

could n o t  g e t  over t h e  s u r p r i s e  of it. . . . 13e i s  fond of 

tTlJhat! '--such p rosa ic  qu i rks  d r i v e  the  n e u r o t i c  Hedda t o  

f renzy.  " "  Ffhile i t  may be t o o  much t o  say  t h a t  they  drove 

her t o  a f renzy ,  they c e r t a i n l y  d i d  annoy he r ,  as i n d i c a t e d  

by h e r  i r o n i c a l l y  i m i t a t i n g  the  mannerisms i n  Act IV (A-362, 

L-427 14-369 ) . 
There were some i n t e r e s t i n g  d i f f e r e n c e s  between t h e  

t r a n s l a t i o n s  i n  t h e  s a y  c e r t a i n  r'rench express ions  were 

used, *Hedda and mack,  who were more s o c i a l l y  s o p h i s t i c a t e d  

than t h e  o the r  c h a r a c t e r s  i n  t h e  play,  used French words 

ashen they conversed, sometimes words sugces t ing  t h e  cover t  

r e l a t i o n s h i p  between them, Meyer i n d i c a t e d  h i s  awareness of 

that when he s t a t e d ,  "The main problem i n  Eedda Gabler i s  t o  

c o n t r a s t  the  snobbish and consciously upper-c lass  speech 

of Bedda and . . , Brack wi th  the naive and homely way of 

t a l k i n g  shared  bg Miss Tesman, Bertha and George Tesman. . . . tr21 

For exizqple, when Tesman, Brack and Hedda were conversing, 

Tesman asked Brack i f  he d i d n ' t  t h i n k  Hedda "looked f l o u r i s h -  

ing?" - Hedda, aiways touchy re2a rd inc  h e r  f emin in i ty  ( i n  t h i s  

2 1 ~ e y e r ,  P i l l a r s ,  p. 4.60. 
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case a reference t o  her  pregnancy), found an excuse t o  leave 

the  room, saying, i n  Archer an' Meyer, "au - revoir"  t o  Brack 

(A-276, M-302 ). LeGallienne merely had Hedda say, " ~ x c u s e  

men (L-366), which was i n  keeping with her  s t a t e d  purpose 

t o  "use ordinary everyday speech, "22 bu t  the sentence l o s t  

one of i t s  functions.  

A second d i f fe rence  involving the use of a French word 

a l s o  involved the considerat ion of a change i n  the language 

w i t h  time. "Soiree" appears t o  have been, about 1890, i n  

the  process of t r a n s i t i o n  from a "natura l ized fore ign word" 

(which would not be i t a l i c i z e d )  t o  a "non-naturalized fore ign  

wordn--that i s ,  a word r e t a in ing  i t s  "foreign appearance 

and t o  some ex ten t  kt3 fore ign  sound" (which would be 

i t a l f c f z e d ) .  23 The Oxford Enqlish Dictionary shows ins tances  

of the u n i t a l i c i z e d  usage of "soireet '  i n  1820, 1836, and 

3856, but the  1892 en t ry  i s  i t a l i c i z e d .  Archer d id  not  i t a l i -  

c i ze  "soiree,"  when Brack to ld  Hedda t h a t  Lovborg "landed i n  

ldlndemoiselle Diana's roomsr' where she was "giving a so i ree ,  

t o  a s e l e c t  c i r c l e  of her  lady f r i e n d s  and t h e i r  admirersn 

(A-331) .  Ideyer did,  -having Brack say t h a t  Lovborg "spent 

the  l a t t e r  ha l f  of l a s t  n i zh t  . . . p a r t i c i p a t i n g  i n  an ex- 

ceedingly animated soi ree"  (?&-345 >. Le Gallienne, however, 

avcidcd the word, having Brack say t h a t  Lovborg " tu rn  

2 2 ~ v a  LeGallienne, "Ibsen, The Shy Giant, " Saturday 
Review (August 14, 1971), p.  26. 

23* Shorter Oxford English Dictionary, p. v i i .  
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up a t  Mlle. Diana's residencer1 where she "was giving a partyt1 

(L-405). Perhaps she r e a l i z e d  t h a t  "soiree" was no longer 

a common and n a t u r a l  "natura l ized f o r e i s n  word" but  had become 

a %on-naturalized fore ign  word," S t i l l ,  by leaving it out,  

she may have f a i l e d  t o  use one means of i nd i ca t ing  the great -  

e r  soph i s t i ca t i on  of Hedda and Brack, 

B t h i r d  case i n  po in t  involved the use of a Erznch word 

t h a t  experienced the opposite kind of change, becoming more 

familiar with the  passage of time, Wen Archer used " t e t e -  - 
a- te te l '  -- it was a tlnon-naturalized fore ign  word," a s  indicated 

by h i s  i t a l i c i z i n g  it, t h a t  suggested the  upper c l a s s  speech 

of Hedda and Brack, By LeGallienne I s  time, i t  was a "natura l -  

i z ed  fgre ign  word," a s  indicated by her  not i t a l i c i z i n g  it, 

and therefore  perhaps the  word would no longer suggest the 

sophis t i ca ted  speech of Hedda and Brack, Meyer, theref  ore, 

found it necessary t o  introduce a new French expresslon, 

"a - deux -9 " which means the same a s  " te te -a - te te"  but i s  l e s s  

f a m i l i a r  and more sophis t ica ted.  I n  the Archer version,  

" te te-a- te teT1 --- came up twice, The f i r s t  time was when Hedda 

and Brack discussed t h e  f a c t  t h a t  they had both missed the  

opportunity f o r  a "conf ident ia l  talk, ' '  o r  " te te-a- te te ,  -- " 
during Heddal s absence (A-285). ~ e ~ a l l i e n n e  had them say, 

i n  the manner of everyday speech, t h a t  they both wished f o r  

a " r e a l  ta lk .  J u s t  a twosome" (L-373). Ideyer, however, 

had them have "a t a l k  , , , -- a deux* (M-310). The second use 

of the  expression i n  Archer, came where Hedda confided t o  



Back tha t ,  even though she grew r e s t l e s s ,  she mould ra ther  

metaphorically "keep her seat"  i n  the railway carr iase  and 

"continue the tete-a-tete" than jump out znd have someone --- 
"look a t  [he4 anklest1 (A-289).  This time LeGallienne l e f t  

the word in :  Hedda would ra ther  "continue the tete-a-tete" 

than jump out and l e t  someone " s t a re  a t  beg legs" (L-3751, 

but she did not i t a l i c i z e  the expression. Tiis indicated t h a t  

it had gained famil iar  Znglish usage since Archer's time and 

so no lonqer seemed t o  suggest sophist ication.  Consequently, 

though LeGallienne here used the expression, she f a i l e d  t o  

ge t  the e f f e c t  intended just  as much as she f a i l e d  i n  the 

previous instances when she did not use the French expression, 

Meyer again used "a -- deux": he had Eedda say she would ra ther  

tt s t ay  . . s i t t i n y  i n  the compartment. & deux, " than "jump 

out" and have someane look a t  p e g  legs" M - 1  (The 

difference between Archer I s  tllook a t  pea ankles1' and Le- 

Gallienne ts and l aye r  ls "s tare  Er 104 a t  E e a  Legs" a l so  

indicated something about the difference between the 1890's 

and the  1.930 's and 1960 ' s o  ) 

The ways i n  which characters addressed each other were 

ortsn subtle indications o f  various degrees or intimacy be- 

tween them. There 5vere s igni f icant  differences between the 

wags the three t rans la tors  handled tha t  rnatter too. In the 

Archer and Xeyer t rans la t ions ,  Hedda addressed her husband 

as "TesmanTt throughout the play, with three exceptions. The 

f i r s t  time she ca l led  him "Jorgen," in Archer, was when she 



wanted t o  t aun t  him a f t e r  he to ld  her  they could not a f ford  

the luxur ies  of a footman or saddle-horse, Sne to ld  Tesman 

she would tnen am-use he r se l f  witn "My p i s t o l s ,  Jorgen" (A-282 j . 
LeGallienne and Neyer had her  make a7proximately t he  same 

response (L-370, M-307 ) , but LeGallienne l o s t  the  s t i ng ing  

e f f e c t  because', i n  her  t r ans l a t i on ,  Hedda r egu la r ly  ca l l ed  

Tesman by h i s  given came (L-351, 352, 356, p lu s  417, 427 ), 

no doubt because of her  d e s i r e  t o  make the language seem 

na tu ra l ,  This was the  case a l s o  i n  the  t h i r d  ins tance  when 

Hedda c a l l e d  her  husband by h i s  f i r s t  name i n  Archer and 

Ideyer, when a t  the end of Act IV, before Brack, she was 

aping Tesmants manner of expression and asked him i f  he and 

i#rs, EPvsted were ge t t i ng  alonq with the manuscript recon- 

s t r u c t f o n  (A-362, M-3691, The most important indicat ion,  

however, %hat a t r a n s l a t o r  should not  allow Bedda t o  c a l l  

her husband by his given name except f o r  r a r e  occasions 

occurred a t  the  beginning of Act I V  when Hedda t o l d  Tesman 

that  she had burned Lsvborgts manuscript, " for  your sake, 

dorgenv (A-348, L-417, M-358). A l l  three  t r a n s l a t o r s  could 

show t h a t  Tesman was del ighted t h a t  Hedda had done something 

f o r  - him -3 but LeGallienne, because she had Nedda regu la r ly  

call Tesman by his f i r s t  name, could no t  i nd i ca t e  how pleased 

Tesman was t h a t  h i s  wife f i n a l l y  had spoken t o  him i n  t h a t  

way ind i ca t ing  intimacy, Archer was ab le  t o  have Tesman say 

". . . youtve begun t o  c a l l  m e  by m y  Chr is t ian  name too! 

Think of that! Oh, Aunt J u l i a  w i l l  be so happy" (A-349 



Meyer had Tesman say, ''And you--you ca l l ed  me Geor~e! For 

the f i r s t  tilnef Fancy that! Oh, it 'll make Auntie Juju 

so  happy" (1ill-358-59). LeGallienne had t o  omit t h a t  speech 

from her  t r ans l a t i on ,  That mas a ser ious  omission, f o r ,  a s  

F, L, Lucas observed, "Tesman was in tox ica ted  by the  unlooked 

f o r  fondness of being ca l l ed  Jorgen, rt24 

The f a c t  t h a t  Hedda never seemed disposed t o  c a l l  her  

husband by h i s  given name was a l s o  possibly a sub t le  way t h a t  

Ibsen had of i nd i ca t ing  Heddats lack of a f e e l i n g  of intimacy 

i n  t h e  Tesman clan,  a l l  of whom operated on a first-name 

bas i s ,  ideyer.must have seen the  implicat ions of the  use of 

given names because he i n se r t ed  a given name f o r  Tesrnan's 

l a t e  fAther i n  Miss Tesmants l i n e s  twice: f i r s t ,  mhen she 

w a s   elc coming Tes~nan home, saying "Oh, George, i t  1s so wonder- 

ful t o  have you back, and be able t o  see you with my o m  

eyes againf  Poor dear  JoachTmts own sonftt  (M-281), and 

secondly, when she was remarking t h a t  Tesmants a b i l i t y  f o r  

making notes,  f i l i n g  and indexing was the same a s  h i s  f a t h e r ' s :  

itPoor dear  Joachim was ju s t  the same" (M-285). I n  Archer she 

referred t o  he r  'gbrother ts  own boyw (A-248), and her  "brother 1s 

son" (A-2.54). LeGallienne omitted the  f i r s t  reference t o  

Tesman $s deceased f a t h e r  (L-347 ), and i n  the second ins tance  

had idiss Tesman say "Yourre not your f a t h e r ' s  son f o r  nothingtt 

(L-35'0 ) , which c e r t a i n l y  seemed l e s s  intimate. 



Two of the  t r a n s l a t o r s  themselves comented on the  

way Hedda was addressed by Back.  \'&en Archer had Brack 

say t o  Hedda, "Come, l e t  us have a cozy l i t t l e  chat ,  Miss 

~ e d d a "  (A-285), he provided a footnote  sayfns,  "Brack, i n  the 

o r ig ina l ,  says lMrs, Hedda?; but a s  this i s  contrary t o  English 

usage, a d  a s  the note of f a m i l i a r i t y  would have been lacking 

i n  ' M r s .  Tesman, I have ventured t o  sxippose t h a t  he ignores 

her  marriaqe and r e v e r t s  t o  the form of address no doubt 

customary between them of old, "*5 LeGalliene comented tha t ,  

*1n the Norwegian t e x t  Brack c a l l s  Hedda: ' M r s .  Heddat when 

they a r e  alone, a s  opposed t o  h i s  formal 'Mrs. Tesrnan when 

people a r e  present ,  Thj_s seems t o  me t o  be a valuable indica-  

t ion,  a ~ d  one which Archer has chosen t o  ignore, probably * 

because he ~ h o u g h t  it might sound odd i n  English. "26 Thus, 

LeGallienne had, "Let's have a r e a l l y  p leasan t  l i t t l e  t a l k ,  

NLss, -- Heddan ( 2 -372 ) .  (Arter  t h a t ,  thoush, he merely s a id  

"idIrs, Hedda.") Xeyer a l s o  had Brack say *l'~Lrs. Hedcia" (h1-3101, 

except t h a t  he did not  use the  dash between "l~frs." and "~edda."  

(Ideyer was perhaps more accurate  here,  f o r  the  dash LeGallienne 

added may emphasize the intimacy more t h ~ n  was intended. ) 

LcGallienze and Ideyer were probably more cor rec t  t o  opt f o r  

I b s e n f s  "Mrs. Hedda," A t  any r a t e  Archer's r a t i o n a l e  f o r  

changing t h i s  t o  "ldiss ~ e d d a "  was doubtful ,  because Hedda 

just a l i t t l e  1 2 t e r  t o l d  Lovborg he could no longer address 

25 Archer, p, 285 

2 6 ~ e ~ a l l i e n n e ,  Hedda Gabler, p. 28. 



h e r  i n  t h e  old f a m i l i a r  

she m i g h t  n o t  have f e l t  

Hedda" i s  probably some-ts 

pronoun used by Lovborg 

This conversa t ion  t 

another  problem of the  t 

t h e  f a c t  t h a t  t h e  Norwe6 

informal    yo?^, " "de" and 

l a t i o n  d i f f e r e d  from LeC 

t o  render  t h e  d i f fe rence  

Archer used the  I1du" and 

probably would n o t  be kr 

what i.I; meant i n  a f o o t r  

t i o n ,  of course--and no 

the play.  The o the r  t r z  

Archer had Tesmhn say  t c  

c o n d e s c e n d i n ~ l y ,  "If yox 

sag d;r - t o  he r"  (8-260). 

Tesman p l a i n l y  say, "If 

a f f e c t i o n a t e  wi th  her .  . 
i f I f  you cocld S r i ~ g  your 

Ideyer commented on h i s  L 

unconsciously acquired t 

old aunts who brought hi 

as Tante J u l l e ,  a p a r t i c  

ag (A-305, L-387, M-4-25). O f  course 

he same way about both  men; and "~iiiss 

a t  more formal than  the  informal  

hich provoked Hedda t s  response. 

t m e e ~  Hedda and Lovborg b r i r r s  up 

a n s l a t o r s ,  one having t o  do w i t h  

a n  lan-page has both  a formal and 

"du, " r e s p e c t i f e l y .  Archer 1s t r a n s -  

l l i e n n e t s  and Meyerls concernin? how 

between those two forms i n t o  English.  

r e a l i z i n g  t h a t  i t s  s i g n i f i c a n c e  

rm by the  English reader ,  explained 

t e  (A-260), an u n s a t i s f a c t o r y  so lu-  

o l u t i o n  a t  a l l  f o r  a product ion of 

s l a t o r s  d i d  b e t t e r .  For example, 

Redda, who o f t e n  t r e a t e d  h i s  aun t  

could only p r e v a i l  on yourse l f  t o  

LeGalliennet s s o l u t i o n  was t o  have 

ou could only be a l i t t l e  more 

." (L-354). Meyerts Tesman s a i d ,  

s l f  t o  c a l l  h e r  Auntie Juju" (I@-290). 

e of t h a t  name: " ~ e o r g e  Tesman has 

s nanny-like mode of speech of the  

up, H e  addressed ~ iun t  Ju l ianna  

l a r l y  i r r i t a t l n g  and babyl ike abbrev- 
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i a t i o n  which d r i v e s  Hedda mad every time he uses it. The 

l a s t  s t raw i s  when he asks h e r  t o  address  t h e  old l a d y  by 

i t  too. To render  t h i s  a s  Aunt J u l i e ,  a s  has  u s u a l l y  been 

done, is  completely t o  miss t h e  po in t ;  i t  must be a r i d i c u l o u s  

nickname such a s  Juju. n27 It i s  c l e a r  t h a t  one would n o t  use 

an absurd nickname l i k e  t h a t  except  wi th  a person one f e l t  

c lose  to .  Both LeGallienne and Meyer covered t h e  s i t u a t i o n  

n i c e l y  without  u s i n s  "due " 
A second i n s t a n c e  i n v o l v i n ~  t h a t  problem occurred when 

Hedda reques ted  IuqTs. Elvsted,  an old schoolmate, t o  use t h e  

informal  "dun when she was t a l k i n g  t o  h e r :  " ~ t  school  we 

s a i d  du  t o  each o t h e r  and we c a l l e d  each o the r  by our Chr i s t -  - 
i a n  naves. . . . You must s a y  du t o  me a ~ d  c a l l  me Hedda. . . . - 
I s h a l l  say du t o  you . . . and c a l l  you my dear  Thora" - 
(A-268). Again Archer provided an explanatory  footnote .  

Though the  "du" means nothing i n  English,  t h e  d i f f e r e n c e  

between c a l l i n g  someone "BIrs. Tesman" and "Redda" h a s  the  

same i m p l i c a t i o n  i n  Engl i sh  as i n  Norwegian. So LeGalliem-e 

had Hedda say, " A t  school  we always c a l l e d  each o t h e r  by 

our f i r s t  names . . . s o  you must c a l l  me Hedda . . . and I 

s h a l l  c a l l  you my d a r l i n s  l i t t l e  Thora" (L-360). Meyer f s  

s o l u t i o n  was approximately the  same (M-296). The same d i f f -  

erence between Archer and the two l a t e r  t r a n s l a t o r s  was seen 

in one more ins tance ,  \%en, i n  Archer, Lovborg, who was a 

27~deyer, P i l l a r s ,  p. 460. 
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previous int imate acquaintance of Hedda, used the f a m i l i a r  

"du" t o  her ,  she r ep l i ed ,  "If you continue t o  say du - t o  me I 

won't even t a l k  t o  you" (A-305). LeGallFenne simply had 

Hedda say, "If you go on c a l l i n g  me Hadda, I won't even t a l k  

t o  you" (L-387). Illeyer f s  so lu t ion  was the  same (14-325). 

IVhile i n  the case of "du" the  inclus ion of a Nomeqian 

expression created a problem which had t o  be solved by f ind -  

i n g  ways t o  omit it,  i n  another case Meyer found t h a t  he 

could add t o  the  Norwegia~ f l avo r  of t he  play by us ing a ~ o t h e r  

Norwegian expression, \Then Lovborg, a previous problem 

drinker,  who had been absta ining f o r  severa l  years,  was 

urged by Hedda, Tesman and Brack t o  dr ink a " s t i r r u p  cup," 

he decl ined,  But a f t e r  he heard t h a t  h i s  "comrade," !dm. 

Alvsted, fea red  he would not  be able t o  maintain his abstinence 

i n  the c i t y ,  he was discouraged and he drank a t o a s t  t o  

%he t w o  women, saying, i n  Archer and LeGallienne, "Your heal th ,  

Thea," and. "Herers t o  your h e a l t h  too, Mrs. Tesmanrt (A-314, a 

b-393). Meyer, however, had Lovborg say, "Skoal, Thea!" and 

"Skoal t o  ;-ou too, Mrs,> Tesman" (14-332). Now "skoal" i s  a 

aord tha t ,  while p e r f e c t l y  ordinary i n  Norwedan, might not 

have been o rd ina r i l y  known a t  the  time of Archer 8s and Le- 

Gal l i eme Is t r ans la t ions .  It i s  no t  even l i s t e d  i n  the  Short- 

e r  Gi3D (1933) and the c i t a t i o n  i n  the OED i t s e l f  includes an -- - 
en t ry  s t a t i n g  t l a t  i t  had been " i n  e a r l y  use only i n  Scotland," 

and was presen t ly  considered a "non-naturalized fore ign  

word," But ,  while s t i l l  carrying a rjortrregian f l avo r ,  the  



word has come i n t o  t h e  Engl ish  language s i n ~ e  then i s  

l i s t e d  i n  most recenf  desk d i c t i o r a r i e s .  

I n  conclusion,  i t  may be  u s e f u l  t o  speak a t  somewhat 

g r e a t e r  l e n g t h  then was done i n  the i n t r o d ~ ~ c t i o n  of the  

c h s r a c t e r i s t i c s  Archer hoped h i s  t r a n s l a t i o n  would have, of 

the  r e a c t i o n  of l a t e r  c r i t i c s  and t r a c s l a t o r s  t o  it, and of 

t h e  problems involved i n  dec id ing  what cons ide ra t ions  should 

most in f luence  a  t r a n s l a t o r  i n  makLng the  choices  he i n e v i t -  

ab ly  has  t o  make. 

I n  t h e  "Prefa tory  Note" t o  t h e  Authorized E n ~ l i s h  ~ d i t i o n  

of h i s  t r a n s l a t i o n  of Hedda Gabler, Archer s e t  f o r t h  a t  some 

length the  p r i n c i p l e s  t h a t  guided him i n  h i s  t r a n s l a t i o n :  

The g r e a t  d i f f i c u l t y  has  been, of course,  t o  s t r i k e  

t h e  golden mean between clumsy l i t e r a l n e s s  and l i c e n t -  

i o u s  paraphrase.  . . . Nothing would have been e a s i e r  

than  t o  make t h e  t r a n s l a t i o n  r e a d  smoothly by the  simple 

process  of ignor ing  d i f f i c u l t i e s .  Let me give a  t r r f l i n g  

instar ice of my meaning. A f r i e n d  who has  been good enough 

t o  read  t h e  proofs  of 5edda Gabler o b j e c t s  t o  Hiss Tes- 

manrs f i rs t  spekch i n  the  l a s t  Act: "Here you see  me 

i n  t h e  garb of woe," asking "Why no t  simply, 'Here you 

s e e  me i n   mourning^?" My r e p l y  i s  t h a t  i n  the o r i g i n a l  

&Z%ss Tesman uses  a  s l i ~ h t l y  s t i l t e d  and formal,  I might 

almost say r ~ m a r ~ t i c ,  phrase ("Her komrner jeg - i sorqens 

f a r v e r w ) ,  and that, r i g h t l y  o r  wrongly, I hold myself 

bound t o  i n d i c a t e  t h i s .  Very l i k e l y  " the garb of woe1' 
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may n o t  be t h e  phrase b e s t  adapted f o r  the  purpose; 

b u t  the  mere word "mourning" ~ i v e s  no h i n t  of a ve rba l  

n i c e t y  which Ibsen  c e r t z i n l y  introduced w i t h  d e l i b e r a t e  

i n t e n t i o n ,  as b e f i t t i - n g  the  c h a r a c t e r  of "Tante J u l l e .  

On t h e  s t age ,  i t  i s  a l n o s t  impossible ,  and would o f t en  

be i n j u d i c i o u s ,  t o  pay reward t o  such minut iae;  but  i n  

t h e  p r i n t e d  t e x t  i t  has  been m y  p r i n c i p l e ,  when occasion 

a rose ,  t o  subordina te  f luency  t o  f i d e l r t y .  I do no t  

a s s e r t  t h a t  t h i s  i s  tfne r i q h t  p r i n c i p l e ,  and s t i l l  l e s s  

t h a t  I have adhered t o  it wi th  absolu te  consis tency.  

I merely wish t o  exp la in  t h a t  vernacular  ease  has n o t  

always been my primary cons idera t ion ,  and where i t  

seems l ack ine ,  t h e r e  a r c  g e n e r a l l y  reasons ,  good, bad, 

o r  i n d i f f e r e n t ,  f o r  zhe def ic iency.  28 

It w i l l  be s e e n  t h a t  he bel ieved he had done h i s  b e s t  t o  

achieve accuracy even i f  t h a t  meant a t  t imes s a c r i f i c i n g  

tl vernacular  ease ,  '' 
C r i t i c s  and t r a n s l a t o r s  s i n c e  then have I n  genera l  

agreed t h a t  he  provided an accura te  t r a n s l a t i o n ,  LeGalliem.e 

s a i d  t h a t  "Archer 1s aevot ion  t o  Ibsen  a s  an a r t i s t  made him 

overconscient ious:  he c lung ass iduous ly  t o  t h e  l e t t e r .  11 29 

Bradbrook s a i d  " ~ r c h e r ' s  t r a n s l a t i o n s  have t h e  g r e a t  m e r i t  

of being l i t e r a l l y  honest ,  " 3 O  a comment t h a t  Raymond Tfilliarns 

2 8 ~ c h e r ,  pp. xi-xii. 

2 9 ~ e ~ a l l i e n n e ,  S ix  Plays, p. v i i .  - 



agreed ~ i t h . 3 ~  

Sometimes, ho~vever, t h e y  f e l t  t h a t  he had made Ibsen ' s  

speech sound t o o  Vic tor iqn ,  too  nuch l i k e  Vic to r i an  s t a g e  

language. iYilliams be l ieved t h a t  Archer was i n  e r r o r  because 

he p u t  Ibsen ' s  p l a y  in%o "Archer-English, t h a t  s t r ange  compact 

of a n g u l a r i t y ,  f l a t n e s s  and VLctorian l y r i c i s m  b h a g  was 

g e n e r a l l y  taken  a s  Ibsen ' s  own s t y l e .  "32 LeGallienne s t a t e d  

t h a t  "Archer makes I b s e n r s  d i a l o q e  sound l i k e  Pinero wi th  a 

s l i g h t l y  f o r e i g n  accent.  733 Archer might n o t  have agreed 

( see  hLs c o m e n t  on " the garb of woet1), but ,  of course,  t h e r e  

i s  no way t o  avoid the  e f f e c t s  of t h e  passase of t h e .  A 

V5.ctsrian t r a n s l a t i o n  i s  found t o  sound Vic to r i an  i n  some 

ways. * 

The c r i t i c s  a ~ d  t r a n s l a t o r s  a l s o  agreed wi th  Archer 

t h a t  h e  had o f t e n  s a c r i f i c e d  vernacular  ease ,  ard they  were 

i n c l i n e d  t o  cons ider  t h a t  a more s e r i ~ u s  f a u l t  than Archer 

had. Some f e l t  h i s  t r a n s l a t i o n  was s o  unidiomatic  a s  t o  be 

misleading.  LeGallienne s a i d  Archer t r a n s l a t e d  "many o l  t h e  

Norweqian idioms s o  l i t e b a l l y  t h a t  they  f r e q u e n t l y  f a i l  t o  

convey Ibsen  1 s t h o u ~ h t .  "34 Archer Is t r a n s l a t i o n ,  accordiny 

3014. C. Bradbrook, ~ b s e n  t h e  - Norweqian: A a e v a l ~ ~ a t i  on 
(Eamden, Connecticut: Ar'chon Books, 1966) , p; 24. 

3'~apond W i l l i a m s ,  Drama; From Ibsen - t o  E l i o t  (i?eiv York 
=ord Univers i ty  ~ r e s s , m - )  

33~eGal l i e r ine ,  - S i x  Elays, p, v i i ,  

3 ' k e ~ a l l i e n n e ,  - S i x  i l n Y s ,  9. v i i .  
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t o  Rolf F je lde ,  r e s u l t e d  i n  "a  kind of a r t i f i c i a l  p a t o i s ,  

a stage-Norwe?ian d i a l e c t  d i s t i n c t i v e  enough t o  m e r i t  being 

dubbed "Old H i g h  Ibsenese,  " Fje lde  bel ieved an Ibsen t r a n s -  

l a t o r  sould "employ the s t y l e  which t h e  o r i g i n a l  author  

would have used i f  he had w r i t t e n  i n  the  language of those 

who a r e  t o  read  him i n  t r a n ~ l a t i o n . " ~ ~  Bradbrook remarked 

t h a t  " ~ r c h e r ~ s  t r a n s l a t i o n s  . . . a r e  i n  the  t r a n s l a t o r ' s  

equiva lent  of Basic English,  w i  t h o t  form, o r  c o r n e l i ~ e s s ,  ~t36 

LeGallierme was i n t e r e s t e d  i n  makrng t h e  iiedda p l a y  

more a c t a b l e  too:  " ~ r c h e r  8s t r a n s l a t i o n s  a r e - - p a r t i c l ~ l a r l y  

rc .37 from an  a c t o r  I s  p o i n t  of view--quite l i t e r a l l y  unspeakable , 
and he " t r a n s l a t e d  t h e  Norwegian idioms s o  l i t e r a l l y  t h a t  

they ,. ., . were tongue-twisters  t o  the  a c t o r .  1t38 1t i s  

important  t o  remember t h a t  the  l i n e s  have t o  be speakable. 

K, Y. Forslund, who had seen h i s  t r a n s l a t i o n  of another  Ibsen 

play, L i t t l e  Egolf, performed i n  America and then  i n  England, 

s a i d  he had t o  change the  American English i n t o  B r i t i s h  idiom 

EnglFsh so  " the a c t o r s  could i d e n t i f y  themselves more c l o s e l y  

. . . . This was a r e v e r s a l  of what was experienced by ..her- 

i c a n  a c t o r s  p e r ~ o r r n i n ~  B r i t i s h  t r a n s l a t i o n s .  n39 

35fiolf F je lde ,  t r ans . ,   poi,^ F.1ajor Plays (New York: The 
New b e r i c a n  Library,  19651, p. x x x i i i .  

3 7 ~ e ~ a l l i e n n e ,  "Ibsen, The Shy Giant,'' p. 26. 

3 8 ~ e ~ a l l i e r n e  9 -  Six Plays, p. v i i i - i x .  

3 9 ~ .  V. Forslund, t rans .  Four Plays of Ibsen  (Phi ladelphia :  -. - 
Chi l ton  Book Company, 19681, p. v l l .  



Possibly i t  i s  more important t o  attaLn vernacular ease 

than i t  i s  t o  be l i t e r a l l y  accurate.  Archer seemed t o  th ink 

so  himself,  a t  l e a s t  f o r  t r ans l a t t ons  intended f o r  the stage. 

Perhaps Forslund adequately summed up the  dilemma when, i n  

1968, he remarked t h a t  today ' ' t rans la t ions  a r e  made f o r  the  

l i v i n g  stage,  and secondari ly f o r  l i b r a r i e s  and reading'  

f t  rooms. He sa id  t ha t  he hoped the lanqlage of h i s  +,ranslat ion 

would never draw a t t e n t i c n  t o  i t s e l f ,  because "it i s  merely 

a means t o  an end, a medium throusk which the au tho r f s  thought 

and i n t e n t  reach us. 1140 Ibsen h h s e l f  made comments t h a t  

suggest he would have agreed. In a l e t t e r  w r i t t e n  i n  1872, 

he said t h a t  " t o  t r a n s l a t e  wel l  i s  a d i f f i c u l t  matter. It 

I s  not simply a q u e s t i o ~  of rendering the  meaning, bu t  a l so ,  

t o  a c e r t a i n  extent ,  of remodelling the  expression and the  

-a ~ ,&, t apho~s ,  of accornodatl~g the  outward form t o  the s t ruc tu re  

and requirements of the  l a n g u a ~ e  i n t o  which one i s  t rans -  

la t ing.  . . . The f o re ig r  e f f e c t  which i t  k h e  fo re ign  m e t r q  

prodirces on the language a c t s  l i k e  a d i s tu rb ing  melody between 

t h e  reader and the  sense of what he i s  reading. '141 N r t h e r -  

more, ibsen ts  advice. .to his f i r s t  American t r ans l a to r ,  Profess- 

or  R a s m ~ s  B. Anderson of the University of Wiseonsin, had 

been ?'to see t n a t  the lan-guase of t r a n s l a t i o n  i s  kept  a s  

c loss  a s  poss ible  t o  ordinary everyday speech; a l l  turns  of 

pivase and expression avkich b e l i n g  only t o  books should most 

40~or s lund ,  p. v i i - i x .  

4 1 ~ ~ a l l i e n n e ,  - Six  Plays9 



c a r e f u l l y  be avoided i n  d r m a t i c  works, e s p e c i a l l y  mine, 

rrrhich aim t o  produce i n  the . . . s p e c t a t o r  a f e e l i n g  t h a t  

he . . . i s  . . . witness ing  a  s l i c e  of r e a l  l i f e .  ti42 

S t i l l ,  do in2  t h i s  may r e s u l t  i n  t h e  l o s s  of many of t h e  

q u a l i t i e s  of the  o r i - - i n a i .  A s  E r i c  Bentley remarked, "an 

Ibsen  sentence o f t en  performs f o u r  or  f i v e  func t ions  a t  once. 

It sheds l i g h t  on t h e  c h a r a c t e r  speaking, on t h e  c h a r a c t e r  

spoken t o ,  on the  c h a r a c t e r  spoken about; i t  f x r t h e r s  the  

p l o t ;  it func t ions  i r o n i c a l l y  i n  conveying t o  the  audience 

s meaning d i f f e r e n t  from t h a t  corveyed t o  the  characters ."43 

(James We YcFarlane made a s imi la r  c m e n t . 4 4 )  There mag be 

no way f o r  a t r a n s l a t i o n  t o  do a l l  one would l i k e  i t  to--be 

accura te ,  achieve vernacular  ease,  perform t h e  func t ions  
* 

Bentley l i s t e d .  

Two yea r s  a f t e r  &leyer completed h i s  t r a n s l a t i o n ,  Lucas 

wrote: "Ibsen i s  hard t o  t r a n s l a t e .  Older vers ions  were 

o f t e n  s t i f f ;  modern ones o f t e n  tend t o  be vulgar .  And n e i t h e r  

seem t o  me, as a r u l e ,  q u i t e  accura te  enough. t145 

b 2 ~ e ~ a l l i e n n e ,  "Ibsen, The Shy ~ i a n t , "  p. 26. 

4 3 ~ r i c  R. Bentley, The Pla  v r i ~ h t  as Thinker (dew York: 
Reynal and Fi t chc  ock, lw), +- p. 12 

4 4 ~ a m e s  ?if. McParlane, Ibsen  (New York: Oxford U n i v e r s i t y  
Press ,  1962), p. 12. 
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