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Chapter T

dear el
Introduction

A; luther in the Light of e Classiciém and Romanticism

The attitude of the nineteanth century toward Luther is reflected
in the century's own needs and neture; within the limits of Protestantism
ﬁhis epoch seized upen and emphasized what was akin to itself, what
su?portad or upheld its own charééier;v In consequence its picture of
Luther was never complets, with one possible excéption, but enly showed
him a8 mirrored by each individual observere' - |

| Agein and again 1uther was made 10 serve contemporary intellectual‘
forces, which however were usﬁally subordinated to outward historical
facta. Only those who went beyond mers outward circumstances in their

' study could have a real end, from the vzewpomnt of Classzcism hlstorically

sxgnlfxcant 1n51ght into the man Luther, For Classicism the sign1f1cance
of a Luther portrayal doas not lie in the careful account of hlstorlcal
facts, but,as Burckhardt beautlfully puts it, in the "verehrende Kraft"
of such a portrayal, and "in der Kraft otwas Ersehntes, Ideales, ndmlich

nicht dis wirkliche Vergangenheit, sondern ihr verklértes Ged4chtnisbild
; 2 : ’
herzustellen.”

This classic conception was of course quite different from the

d P
Rehm W’;“Luther im Lichte: der Klassik und Romentik: Zeitwende, Sept.

1927, 253 : L
ﬁ poruloh of uhe conterny of ithés 1nooductlon had been worked outl by me
when I came on Rehm's excellent article. uhereupon de01ded Lo make it
the basis of ny 1n1u1a1 chapter, althhgh T left out much of 1t and ’
;added considerable vo iv.

i
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Romantic one; periods of time often;eipresé themselves in opposites, in
pros and cons, Thus Classicism marks the close of a definite, specifically
Protestant evaluation of Lufher, whereas Romanticism favers renewal of fhe
peculiarly Catholic viewpoint, But it is not for us, and here, to compare
the similarity of Classicism and the dissimilarity of Roﬁanticism with the
Reformation. We wish father to Study,the'éttitude of the nineteenth century
toward Luther., To do fhis it sée@s-nacessary first té point out the post—l
Reformation attituda, aﬁd then to consider somewhat more carefully the
viewpoint of Classicism nad:RomanticiSm; elements of both largely‘coﬁpose
the picture of Luther durlng the nlneteenth century¢

Since the seventeanth century the Prctastant-Lutheran parts of Germany
had furnished most_qf its intallectual loaders ;. and it wes the Protastant
conception of Luther which was the first to erétallize. After several
fluctuations of'fegtune this.cdnceptiap gradually grew;awaj ffbmbLﬁthéf‘ 
first by a process af'rAtignali:atioﬁ,_néxt"by'an>empﬁaéis‘an~;hé‘aesthetic
aspect éf his”characiera? It finally:attained genaral_Eurépeén significance
and recognition during'the ége_éf'so-célled Enlighﬁenment,. It wes even -
accepted and 1m1tated by the more enllghtened parts of South Germany and
Austrie during the tolerant parlod of Joseph II (1741-1790} since this
religiously broadminded age~was‘naturally fitted to reconcila"and alleviéte,
thus the Catholic south af'dermany-waé‘cgmpieteiy eliminatgdias a'Viﬁél
influence on the picture of Luthers Only Qi£h‘the éawﬁ'of Romanticism did
opposition to Protestaﬁtism‘again appgar,,especialiy in.the-Catholic"

2 : B -
Fried, langenfaes: iuther als Symbol. Zeitwende Feb, 1925 “der brave

Semqler stellte Erasmus Hber Luther“
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conception of history. With the help of Romanticism, Catholicism was destinéd
. o N
to wrest from Protestantism its sole hold on things of the mind,

1

The Classical conception of Luther is built up from the foundations

of the "Enlightenment". To be sure,,th{%#ggrrewed its ideas of Luther frém
orthodox Luthsranism, ystf:he same time greatly modified ihem. No longer
could the strength of luther'a presence exert an influence as it did in the
‘sixteenth and seventeenth centuries., ‘'hess two centuries had created a
mighty picture of a nearly divine superman that ﬁmﬁgm#&nﬂ idoletry rather
than living veneration, It wasjhis teaching that was rsvered :ather than

the religion it represéntgd. Such veneration was quite understandable in

the time of the Thirty Yearsf'War, for:zuther this period owed its only
‘definite good: faith and the certainty of salvation.~   |

later, in years of peace and self-assertion, & new fesling developed,
Pietism, ‘This made its way into the heart of the reformer, and_divinad the
'nature of his inner struggle and religious adventure.v It was out of Pietisnm
that young Herder sprang inte life, and he alone in his time recognized
Luther as a religious genius, a prephet, “einen den ganzen Wort Gottes fUK-
lenden Mann" ., In Pietism Luther becgme the symbol of an inner religious
experience. |
For Rationalists, on the other hand, such an experience was éut-ef

the question; they could not find their way to Luther from a religious or
mat#physical standpeint, Unly the purely objective, sducational and histor-

[s) itz own

ical olements of the Reformation which developed entirsly frjéxgﬁﬁjecfive

3 ;
Rehm, W, : Luther im Lichte: der Klassik und Romantik. Zeitwende,
Sep‘t. 1927 ‘
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: : . be of to : v
religious struggles couldpgntarest}§t. Rationalism represented the
Reformetion as its own cradle, ms the inception of a rationalistic

it
cultural movewent, For luther was purely a men of calculating will and

reason. The sufficient root of his great deeds was the indulgences, the
fight against church evils,vand not the inner struggles of‘avsoul in QQest.
of peacas. He‘was therefore the creater, the restorer of freedom of con-
science and thought, the deliversr from hierarchiqal compulsion, Frederiéki
the Great, Mvser or Insélin could only see Luther from the standpoint of
progfess, and even Schiller could_qnly;understand him from this point of
view, that ie;'only in an-intellectual‘and not in & religious connection.

In this way Schiller showed how deeply Classicism was rooted in Rationalism,
He Speaks of "Glaubensverbesserung”, of the “giegende Gewalt der Wahrheit",
or, as ih his pl;n-fer the poem ew "Deutsche Gr¥sse", of the “Freihei£ der

4 S
Vornunft” that showed itself in the Reformation. in spite of all, however,

sthiller'lacked an inner relationship to Luther; he missed the philosophical
element in him, and wes repelled by the rapid declins of the Reformation
into dogmatisﬁ. But Schiller had an insight into the sublime dignity of thé
man Lufher, iNTo his new intellectual and ethical attitude, The classical

evaluation soon went beyond the "personal-einmalige, verflachende und ver-

: 5 , -as in the case of
kleinernde Ansicht®” of the Enlightenment, which ké%%zBayle)or Frederick

the Great or MUser merely wished t0 interpret‘Luther's success in the light

of the faverable conditions of the time., Now men begen to penstrate inte

4 : .
Relm, W,: Luther im lichte der Klassik und Romantik. Zeitwende,
Sep‘tg 1927
5
ibids ¢ Septe 1928
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the unique aspects of the refermer‘a}:charac‘ber; Herder was the first in
1774: “fas Lut h er sagte, hatte‘mah,schon lange gewusst; aber jetzt
sagte 8 Lut he r :"6 This is indeed a new tone of en ethical, very
Germen hero:~worship in a time that sought for great prototypes and which
found them in its ownm past.

‘this new tone was also struck by ‘Thomas Abbi (1764)Ga and not nmuch
later (about 1774) Johannes v. Mtller spoke of the new soul that Luther

6b ,
haed given to half of 3Xurope., illller, like Herder and many other Germans

~after him, praised Luther's "herrlichg,ﬂbersetzte Bibel"; its Language

was the most forceful ustkf: Klopstock sang Luther's praise in an ode
7 ’ ' '
in 1784,

For the Storm and Stress Luther was a hero of determined; understood

truths; it was this undaunted spirit and search for truth that drew
Lessing t¢ him, ‘'I'he new feeling for the great and heroic is revealed in . .

'Léssing; the man of the intsllect, but at the same time one finds in him

6. - '

Herders S#mtliche Werks, herausges v. B.Suphem; vol.5, p.532

be :

Abbt?'Brlefe die Neuweste Literatur betreffend. Berlin 1764, pt. 18

. pp. 59-60 (April, 19, 1764)

6b "

Mﬂller, Je%e ¢ A Universal Hlstery of the World, from the creation to

the year 1780, Ba9ugh%—éean—%e~$ho—¥aan_1853—b1—ﬁhrﬁ
' o "Dr, Martin Luther... by .
his heroism alone imparted to the half of Europe a new
gsoulje.s”, Book 19, Sec.l,p, 768, (This Universal
H;story wes written between 1772 and 1780 at Geneva )y

7

Msrker, P, : Probefahrten, Vol.9, p. 147:
"Heiliger Luther, bitte flr ¢ie Arumen,
Denen Geistes Beruf nicht scholl, und die doch
Nachdolmetschen, dass sie zur Selbsterkenntnis
Endlich genesen.,"




the tragedy of an inwardly lenely men who believes he has found in

Luther & here who confifs his own striving against the dead latierg,the
/ prinecales : | ‘
ééz::fﬁidﬂﬁr£¥$h¢445, and the "kurzsichtigen Starrk¥pfe“. For him

Luther becomes & symbol in this struggle for truth; the spirit "des
8 S R
grossen verkannten Mannes" is again te be brought to life, "Was fir eine

Schands flir unsere Zeit, dess der Geist dieses Mannes, der unsere Kirche
9
begriindet, so unter der Asche liegt" , Hemann had said as early as 1759,

The following words reveal the deep inner love and emotion that Luther
: einer

‘was:able 16 rouse in Lessing: " Luther steht bei mir inﬂsolcheﬁ Voergtt =
terung, dass es mir recht lieb ist einige MHngel an ihm entdeckt zu haben,
" weil ih der Tat die Gefahr sonst nshe war ihn zu vergdttern... Die Spuren

der Menschheit,. die ich an ihm fand,sind mir so kestbar als die blendegften
10
gieiner Vellkommenheiten,”

From out of the new desire to grasp the whole nature of a great man
.grew the classical cenception of Luther, ie.e., Goeths's conception,

Goethe saw in the Reformation, as probably also Schiller end Herder and

in fact the whole Enlightemment did, the awskening of the individual to

As Rehr says: : 11
Libertx4\“nie Welt erflebt nicht leicht wieder eine solche Erscheinung, "

8
‘Merker, Paul: Studien zur neuhochdeutschen Legendendichtung, in

Frobefahrten, vol, 9, po 146

9 .
ibid., vol. 9 pe 146, An G, E, Lindmer: (Hamanns Schriften herausg.
- o v, FoRoth I, 383)
10 : .

Rehm, We: Luther im Lichte der Klassik und Romantik, Zeitwends,

Sept. 1927, po 257

i -

ibid, fetdwende  Sept, +H8F, Compare: Luther "ist und bleibt s.. der
’ or war, ausserordentlich fr seine und fdr kilnftige Zeiten,
Bei ihm kam es auf Tat an; er fUhlte den Konflikt ,in dem
or sich befand, nur allzu l#stig." Weimer Ausge Pt.1I,vol.3
p. 160 (Zur Farbenlehre). Compare also Gespriche mit Eckere

mann, vol, LI, pol130
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Since the Reformation we again have "den Muv, mit festen P

the world naturally and Teels itself

' . . . . P N e ig :
Mit dew Donner aul Siaai, xit dex Du sPllst! sel zu bedirren, miv Chr1=u1§

-y

ssen auf goittes
i2

Erde zu stehen und uns in unserer gotﬁbegabten Menschenratur zu f8hlen",In
these words and others we see expressed ths happy Teeling of the new élg—

nity of Man which Goethe believed he found revealed in Ltther'§ as well as

in Lessing's vime. Goethe saw in Luther for the first time since classical v ..
antiquity the symbol of a great,‘free humanity such as®Job§nngs %on M#ller
or a Bessing had already divined. This affected him inwardly like an af{é;—
stion of his own philosophy of life whichAencompassed‘things ihtellectual,

social, political and religious, and strove %o form a new humarnity ithati sees

as a personality, In keeping with this

philosophy Goethe planned in the Reformation Xantata of 1817 ihat-the arni-
versaries of the battle of Leipzig and the Reformation ?é éelebréted togevher
on the same day instead of separately on the 18§h and 31$€ of‘October; respec-
Yively., I ﬁhié were Lo be done he believed il would be a celebration o? all

Germans, all religious sects, that it woulf be ithe concern of all Christian-

- P o cegew 18 R EGvrest
ity, a national festival, "ein Fest der reinsven Humanitvét. Hag J
stresseé wost in the "Entwurf" of ihe rever completed Xantata was freedoms
thig being most akin to Luther's ideas: “ﬁﬁtsprechend dem Gegensaiz vodGesetz
und Evangelium, Woiwendigkeit und Freiheltl, aul welcher das Lubtherium in seif-

‘ 3 s R e 3 + 4 £ S 3 ol
e Haupibegriff bveruhe, derki er =sich der Aufbau der Tondichiung zweiteilig.

13a

3 ' « : r
Aufersitehung aber und der Bu wirstlzu schliessen. ™ As far as Luther himself
is concerred, it is his acts and his character thai alone are worth while and

: ’ 11 : i i v i account:
significant; whereas all the gquarrels and dogmatic dispuves gre of no a .u

12 gespriche wit Eckerman. Narch 11, 1832 . s
. ' o v _
is thes Wer! Wei ;s#. Part I, vol. 42° Zum Reformationstess, ppe -
A=) er&e he(lﬂar Ahys.. .._a v by - < - 4
18&§g§5k69a¥t - vol., 16 p. B570. ZXanvata zum Reformations=Jubiliun,

4

14 Ipia. part IV, vol. 28, p. 227, Aug. 22, 1827: "lles Bbrige ist ein

i

verworrener Quark".
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Luther's heritage - freedom of the intellect - was to be kept uncontamlnatedx
' protestierer,
"Genau beseher habern wir uns noch alliniage zu reforrieren u., gegen andede z%\
5 ' :

wenn auch nicht im religiBsem Sinne," This & was What the Reformation

meant to Goethe personally: "die Selbstbehauptung des freien Geistes in
_ 16 '
gottgegebener Kraft,”

'

Goethe had recognized the specifically German element of the Reforma-
‘4ien? conscientious objection; it wes reeted "im tisfsten Kern der eigenen

17 '
Nation;" for Goethe this was the chief characteristic of the Reformatien,

and the Reformation was ths symbol of it. During the trying timee of the

wars of Liberation Luther became perhaps for the first tgme g symbol to
: P o ; -0f ‘kis -
which patriotic Germans looked up, Fichte in fke sixthx"Redakan die deutsche
Nation" wants to conjure up the spirit of the past as = help for the preésnt,
éo that the Germans would become awars of this mission by thinking about
Luther and his work.Te bring gbout & similar attitude the nationalist and
Prote_stant Arndt worked wifh all the force of his oratorical ability.
Arnim also did>his part,

Goethe was unable {0 meke use of the past in this manner. But perhaps -
| these stormy ysars of the Napoleénic period gave him a better insight inte

. more _
the sixteenth century end taught him to understend clearly not only the Re =

N

formetion's relation to the world,but also its more specifically German
character.Goethe felt this Germen element more deeply than Arndt,Jahn and
their likeithey thought of Luther in the nationalistic and protestant sense.

_ were the instrument of a higher
Whet united Goethe and ILuther wes a similar desp-seated feeling that they,

15
Viginar Ausg. Pt.l,val.422 p.192(Maximen und Reflexionen HUber Literatu
: und Bthik). - :

6 ’ .
Reim, W,:Luther im Lichte der Klassik und Romentik. Zeitwende,Sept. 1927

1T
ibid
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thought and will, which ga&gigEVerenca for himself, In Arnim there is also

a human and ethical element; but for him ,the Raménticisj, the higher

thought and will is history,

Goethe created for himself a glorified Luther.;,Heucog;d only undere
stand énd appreciate him as existing in his sé@ra and th;ref;re heboverlookad
(just as Rationalism hed done) the real core of Luther's neturs-its religious
eleﬁgnt. With Fichte this was not ths case; his "Reden" were the first
utterance since Herder that again recognized the religious slement in Iuther,
For Goethe other s1des of Inther 's character were more significant. Indeed,

. that was based on'broad prlnclples and
-a,z conception.: of-a-humanltyA great forms

(o him persenally Luther¥ g,

such as!' he himself mspiriedfo.Just what he meant by this he relates in &
letter written in 1826: ",,. Ja gowiss, wenn wir trachten, dess Gesinnung,:
Wort, Gegenstand und Tat immer m¥glichst als ®ins erhalten werde, so dirfen
wir uns ffir #chte Nachfolger Luthers ansehen, eines Mannes , der in diesem
Sinne so-é&oéses wirkie und, auch irrend, nech immer ehrwirdig bleibt:"ai

This was the new attituds that Classicism initiated: the desire to
re-interpiet in terms of present civi%isation the great men of all time
and all races; the Cluesicel, the Goethean ceonception of¢;uther, rooted
in Retionalism, but raised to & higher level and L“ﬁumiﬁiad,unifes all

that which for & Classical humenity was alive and immediately accessible

in the figure of Luther, viz, harmoniousness of character, freedom of will

and desp love of truth, in short thls Lnther was & creative personality,
Such is the conception of Luther formed by peoples and times for whmch'the

religious core of Luther's essential and basic strength

18 Goethes Werke,
ANeimar Ausg. Pts 1V, vol., 41, p. 56
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remained hidden or unintelligible,

By considering the attitude of Adam Mdller to Luther, we conven=-
iently pass from the attitude of Classiéism to thet of Romenticism. in
his “"Vorlesungen #ber deutsche Wissenschaft und Literatur" Adam Miller
tended 1o look upeﬁ Iuther as: "einen antiken Mann", He piéced him first
in the "Dynastie der Restaurateren des kléésischen Geistes"l9 and together
with Melanchthon, Hutten, Erasmus, Upitz, Klopstock, Winckelmann, Herder,
Voss, Johannvon Mfiller, Friedrich Schlegel, Schleiermecher, Wolff, and
Goethe, He saw in the Reformatioh thé*breaking forth of two primary
world forces: liberty re-awakened in its ancient form, and law developed
 by Catholicism ‘e assum;;;odern.Germanic type., Thus Adem Miller was one

of the first to foﬂ?ee the clese relationship between Frotestantism and

Zichendorff followed his lead but pessed negative judgment;

he saw in’Classicism, in Schiller's Aesthetics, the old original sin of the
Reformation, the sanctification of men's subjective powers. Miller
successfully united in.himself an objective as well as & subjective
_conception of the werld. But it is the subjective interpretation which is
characteristic of the eternal&striving, all-encompassing spirit of the
Romanticist, |

The/question now arises, pracisely what is the relation betwsen
Romanticism and Cathélicism ! is the attitude of the later Romanticists
toward Luther (the early Romaﬁticists apart from Novalis hardly dealt
with questions of‘ghurch and piety), a Romentic one or simply a Catholic
one! The later works of Friedrich Schlegel, replete with a characteristic
19 Réhm in

A?eitwande Septs 1927
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Romantic spirit, definitely indicate that Romanticiem end Catholicism are

not incompatible; this, heowever, does net meen they must be essentially

alike. For Schlegel Dante was the expression of this intimate union.
More gemerally the situation may be expressed as follows, To a baslcally
_ Romantic spirit, & Catholic eutleok had lent form, fixed ideas, and an

unshakable foundation, in it was contained the new grand conception of

‘the world which was to serve the later Romanticists in interpreting past

and present, Most significantly'it furnished the metaphysical stendard with
:which the Romantic sﬁirit still;méasureé fhose wérld events to which it
attributes real historical-importance. Thus, due to this Cafholic eloment,
éll the later Romanticists, sxcept Arnim, adopted an eveluation of Luther

20
which was purely negative. But real understanding of the dynamic

element in history, an unddrstanding which the Remanticists had inherited

from their earlier period, forced them to elevate their outlook upon life; .

they looked for a deeper meaning in historical events, and 4= their specula-

20
Most pronounced is B‘ma eng, 's attack on luther when he contrasts him
ng;

with the Saint VinZenii (Gesam, Werke I, p.264)

Gepriesen sei der Glaubensheld,
Der genz die Not im Weinberg kemnt,

Kain Reblein doch vom Weinstock trennt,

Der nicht durcds Fleisch, nein, durch den Geist,
Den schlechten rriestern Zucht befiehlt,
Geweihte nicht zur Ehe Weist

Noch dieser Jesu Weihe stiehlt.

Dor nicht zerbricht der Kloster Bannm,
Nein, sie mit Jesu Geist erbaut,
Dar nicht die Nonne fidhrt zum iiann,
Nein zu dem Herrn die Uottesbraut,
Quoteg¢ by P.Merker, Probefahrten. No,3 ,p.l47
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- tions led them to bélieve they saw Ged's hand at work., frotestantism was
_essential to pha catholi@ church, to strengthen it, to0 prove the glory of
its victoriags power; and bring about a new and highef unitye .Then

having fulfiled its mission it returned to the field of the Catholic

church it had helped to purify. GUne giearly Seeé hers the}ﬁoﬁéntic ideal

of the union of all things into one organic whole, in the Romantic process
of development the individusl wes seen but dimly behind the great central
idess of the time and its currents of thqught; thue Clessicism, in

striking contrast, drew individﬁ&;'persoﬁaiity intc the foreground. ‘hus

in Romanticism Luther was obscured by the Reformation,vhis own accomplish=
- mentg

‘The péw Catholic view ae initiated by Novalis, made the middle &ages

at their height the absolute ideal. PBut that’which Weckenroder, Tieck,

end Arnim loved to praise as the medievel age wes the late medieval period;

it wes the sixteenth century Uermany of the Meistersinger, of Hans Seche
and Qﬁrer; it was the sixteenth century already protestant, good, faithful,
eimple, not to be thought of without Luthergthe Luthef whose pious musice.
-loving nature Wackenroder knew, whose spirit Arnim tbcught he recognized

in the "Predigten des glten Megister Mathesius" (re-edited 1817), and

which he dépicted in his own "KronenwHichter'; it waskthe L%?er whose clear
Gorman Bible translation, done "dem Papst und der Klerisei zum Trutz"?l;

Ao W, Schlegel'admired. This wem not the Europesn, knightly, medievaliem

thet Novaelis hed envisioned.

The real Rementic conception of the Reformation grew out of such

21 pern in

A?eitwende, Septe 1927
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visions of ‘the Middle fges, MNovalis was the enly one of the esrly Remanti-
cistes who spent time interpresing the Refoermastion, tut in contrest to the
later Romanticists, he interpreted it more from a Romantic then frem &
Cetholie peint of view. In his "Christenheit eder Eurépa";fhe drew in
brosd eutlines & conception of the Reformation which served lster Remanti-
cistes me & source-boek ef ideas.

In his eyes fhe truly Cathqlic, truly Christian Eurepe ef the Middle
Ages wes nencerned with enly ggg f&ith.v But slowly Christianity lost its
purity, end decadence kagan. “Die eigentliche Herrschaft RQTS hatte langs
vor der gewaltsamen lnsuéFktién stillechweigend aufgeh&rt,"24 in spite of
this statement he actually saw the Refermatien purely as & refermstion and
nothing more. Even though he accepted it as:natural, vnderstandable
sign eof the time, 885 @ fighﬁ "gegen den desPGtischen Buchstaben dep ehe-
maligen Verfassung", and even though he wes willing te recegnize its
sdventmges, ke could proceed ne further., His great histerical compleint
wag this: the rretestants "vergaseen das Notwendige Resultatiihres
Prozesses; trennten das Untrennbare, teilten die unteilbare Kirche und
rissen sich freveimd gus dem wllgemeinen christlichen Verein, durch
welchen und in welchem éllein die echte, dsuernte Wiedergeburt 2&glich
war."z4 "ﬁit der Reformation wer as um dis Christenheit getan,"” . For
Novalis the Reformation wes justified by historical.fate; it did have
22
Novalis: Sckriften, hersusg. ven P.Kluckhohn. vel. 1I, p.7C
ibidep. 71 o
ivid. p.71

ibvid. p. 73
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ite inspired trﬁth, tut this grew into tragic guilt, Ail religious
sense, ell religious communion and form dissolved into anarchy and &
still more destructive revolution, The world grew === scbervand inconsider-
ate during the Enlightenment and leést all its faith,("Vertrqpknung des’
heiligen Sinnes“zs) in a narrow intérpretation of the letter of the Bible
from which Lessing alfeady hed desired freedom, Thus Novelis spoke firsit
a8 @ pietist and then as & historical thinker, who distinguished carefully
between rrotestantism and Lutheggsm. Lestly, however, it was Noealis, the
Romanticist, who spoke° He waéﬁﬁot sdlmuch concerned with the inner
religious elements as e.g. Schlegel was later, xﬁw with the poetical and
esesthetical ones; the "Insurrektion? hed destroyed for him his ideal of
medieval Christisnity. LIn the Reformation Novalis already #8w unpoetical
rationalism which must be combatted; he saw in it the unromantic; héiﬁgg%
in it the enemy of art. Obrres and Eichendorff clearly followed Novalis'
footsteps. Similerly we find Tieck in his "Sterbald" making the artist,
ludovicé, speek againet luther, ILudovice says: "dass Luther, statt der Fiil~
le siner g¥ttlichen Religion eine ﬂhrr?, verntinftige Leerheit erzeugt, die
alle Herzen schmachtend‘zurﬁck;lasst."dvAt'the close of his essay it

Novelis pictures the future! out of anarchy religion will egein arise,

Christisnity will shine forth purified in all its beauty; it will be &

26 )
Novelis: Schriften, herausge. v. P Kluckhohr, vol. Ii, p. 73
27 ,

Deutsche Natiomal Literatur vol, 14%, p. 246
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rew all-encompassing whole, founded on tfue liverty. ‘rhis hope
exemplified the romentic dream of oneness, of a sirgle organic whole, .
It wae & besutiful sesthetic dream without necessarily religious longing,
In this dream of the futurg}éatholicism and Pretestantism:wexe only thesis
and entithesis which join together in & synthesis, *

The later Romanticists, excepting Arnim, were not to be satisfied
. with such & dream., For them & purified Catholicism to which Protestentism
hed been reunited must rule, 1n this way Novalis"concepfion wes changed;
Adam Mfller made the start, Ffom suchvarpoint of view he evaluated Luther's
achievement : the @athbiic Church wes only to be thought of "als streitend
und siegend zugleich"za. The Reformetion end Protestantism had the ﬁistorif
cal and metaphysicel mezning of bringing new life to the older body; in this
way the church woﬁld be made strong and safea
‘the change in the Romahtic attitude, from one ihat had locked upen

Iuther's accomplishment as progressive to éne'that was really antagonistic
‘to this view , found completion in F, Schlegel's Catholic=-Romantic conception
of history, in his view the Reformation wes propably needed; he felt that
Luther hed been faced with & serious probleﬁ, but thet he had not solved
it, that he could not selve it, since Reformation and Protestantism had -
remaiﬁed ihe work of men, Solemnly he wrote: "Die wahre Reformation hétte

29
eine glttliche sein missen™ For Schlegel as well as for Novalis reforme=-

28
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tion lay in the future., 4Yhe great tragic guilt of the actual Reformation

lay - one hears Novalis and Glrres - in its complete separation from

historical tradition, end the spirit of. love,

The Reformation was Luther's

achievement, was religious anarchy; from it the old church was to arise

successfully purified.

Schlegel's attitude had suffered & change, All the intrinmsic and

real characteristics whieh the Protestant and €@lassicist ee had seen, had

been brushed aside in such & conception of history, That which wes especial-

ly German in Luther's charactefland deeds no lomger played the part it had

in Sehlegel's youth, Eichendorff continued to emphasize, on the other hand,

the national side of luther's charscter,

in Schlegel's late-romantic ideelogy one sees & new "romantic" schol-

esticism which determined his historicel philosophy, Because it was

entirely bound up with religious concepts and because it was £0 one-sided

and limited, it could =+ not help but give rise to an unfruitful rejection

of the Reformation smong small and dependent minds, while for Schlegel es

eguivalent %o

well es for Novelis, G8rres, end MHiler it could.ﬁhe;?\gospel and revelation,

But only & few years leter the descent was mede from such heights of histere

jcal reasoning. Thus Eichendorff narrowed Schlegel's conception, end said -

thet the Reformation had mede the revolutionery emancipation of the sub-

jective, ite principle end thet it carried inte all things intellectual and

religious the fundemental differences between
cemprehensién. in 1847, however, when GBrres
pointed to an entirely new time, in which not
wide circles of Protestgniism stood Oﬂ?Sed to

the
under the influence ofARomantic conception of

objective and subjective
edited his“Athanasius", he
orily Catholicism but also
Luther, Only young Raﬁke,

history, could in his Luther
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fragment understend end interpret'Luther's religious struggles; Heine could

call him in greet admiretion and esteem in accordance with the claseical

tredition a men who wes ﬁﬁ%gpiet%%w a%sdiu%%“erp 1§ ﬁkﬁ?qﬁfly'ﬁ’wl O5f siruidles

>.

Nieﬁ?che's fight against the "Bauer" and his achievement could find willing

ears.,

in reviewing Romanticism's contribution to an attitude toward Imther
one peint deé?ves special mention. ‘'he Romantic ahowedjznderstaﬁaing,
although negetively, of the essentially religious nature of luther and his
whole activity. ‘the Classic lécked tﬁis feoling eniirely. ‘this negative
eveluation of religious cheracteristics had, however, & fruitful influence
upon Protestantism which in this wey ceme into contact with new points of
view and hed to adjust itself accordinglye

Yhus, on the side of Clpssicism, it wes the new sense of personality,
of the neture of the whole men, on the side of Romanticism, ii.was the

sensitive feeling for general historical movements, which pointed t0 new

peths of investigation in Luther and the Reformetion.

P . -

30
Heines S#imtliche ﬂerke, herausg. v. Uskar Walzel,insel Verlag, Leipzig

“191C vol. 7, p.R26

»
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B. A Brief Survey of Nineteenih Century Thought,
the classiwal and romantic pegiods of German literature, let us turn to
the Tigure of Luther in the drama and novel of the ninesteenih ceniury.

This reguires first a brief survey of nineteentih century:thoﬁéht.

'The main elements of the nineteenth century are: Rationalism,

Having obtainrd a gpod insight into the place Luther holds in 1
|
i
i

2 e 4 C . .y s O. 3
Remanticisn, "Historismus", and Realism. From @re%ylnen%iy Erom-€lassic '

and Paticmalistic begiknings the century méved to.a predominantly his=
N 3 . . < L. .
vorical and realistic close with romantic elements preseni throughcud; in

'vhe early part of the century these ran parallel, later they . interningled

e
they er‘continually decreasing in influence.

o tha fact that Clessicisr and Romarnticigz have

in comwon zuch as idealism, tke cull of personal-
ity, and idolization of art, to the didactic use of which both are opposed;

totkh also oppose revolution.

Domartic ideals, espsecially from 1800 to 1848, supported pelitical
. ) "“ ' < 5 L * -4 4+ £ LY
reaction., Hegels idea of ihe state as the higfhesl embodimeni o the abso-
lute, wherety what the state did was ethically good.and right, resembled
Tuther's idea of siate authority. The ideals of the Young CGermans ., about
1830 4o 1861, on the other kand, placed liberiy befere nationalism and

accepted only the ethical core of Christianity. (ffauss), Continuing mostly

in a classical vein the young Germans disdained the past ‘and history, and

hgarkemed back to the rationalistic characteristic of the Enlighienmens,
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in which ¢ i - '
i which Classiciskm has iis roois, Just as Romarticisk hasg

itls beginnings
in Pietisk and in the Storm and Siress. For the period of 1848 o 1885,
however, a realistic philosophy predominated: Beliefs in metaphysical
~iceas, God and morality were forgoitten or gZiven up to q¢on21dérable exient.
Love of life and activiiy, beauty and form, and the world wiih all iis
pléaéurgs bed@me# vhe order of the day. A new enlightenment which sitood for
‘reecdok of thought and national developmé;t appéared. C;F.Meye? exalied the
Provestant spirit g€ that of ffe?dcﬁ gnd ?rogress; Freyuvag glorified the every-
day world and sought realistic histéricél exaciness; Raabe iraed to unite

a spirit of pessimism with a Goethean spirit,

The €lassicisr of the nineteenik century is expreésed in huranitar-
danisx and idealism, irn a poor imitation of Goethe and Schiller; the roman-—
ticier, in realism, liberty, individualism, history énd natiocnalisn.Great
effects were soughit, ithe usual was Torsaken for the unusual, genius and passion
were Lo bé supreme. To fulfill such arn aim suitable'peri§ds and charaz:ifs

< 5
in history werglchosen.'@he"kulturggschichtstreueﬁ”ﬁoma;eﬂ e.;?i;:uffA Alexis,
afe ear}y manifestations in this direction:they indicate concessionS’to
realism, ?o historical specializstion.Later .inr the centurﬁ the corresponding
classical contributions ito these .ideas were made, etg%aMeyer and Schicking,

who use Rennaisance and Reformation for their subject matvter.MNore and nore

the past‘came to be imitaied just to satisfy an author's gins andipEedfhe result
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was d £ 4+ s £ z 3 ) 3
as. Gegereravion of historical color and spirii into mere outward dress;

’ﬁﬁhne,'the "Festspiele" and Bspecially the "kirchengeschichiliche Leberns-
~bilder" of t;e filvies are exanmples of thisz degeneration., Similarly the
C%woad Vrue rorantic spirit has been lost in Raabe's pessimism;\only a
n"Kostﬂmrcmantxﬁ" remalirs, With the appearance of Scheffel's "Ekkehard"

:in 1862 the historical ncvel definitely took the place of the "Zeitroman"

which had predominated since 1848; even the Young Germans Wﬁy&ded.ga

In cornclugion, the century seemé little unified in its atiitude

toward Lutker, Here was praise, there ori ticism, here repression of Luik
% uleniersn

doctrine, there the overceming of the medieval Luther. Bul appearances deceive:
they reveal only the superficial elemenis of a misrepresented cenvury vhat
was moving more and more ioward specialization:its relation toward Luther was
historical. The %Lime of an all influenitial "Religionsgeschichte" arose.Through-
out the cenitury ithere were always some groups that stood aside and denied
Luther and siruggled against PJim. Today however I am convinced men once more
think of hirm as standihg above his{ory;he,is no longer concidered a greal his-
torical figure only, but a powerful present influence. Luther is again largely
interpreved from ithe Classical standpoint.

our siudy of Luther will begin with three authors who wrote early in
the nineteenth cetury, all of whor give fine porirayals of Luther: Werner,
Arnim, Xleisi. Wg may call them the Romaniic group. Then, touching rather brief-
1y on minor writers, we shal;‘&iscuss a group whose point §f”view is primarily
historic: Raabe(Meyer,<Fontan§)and mreytdg, then Gutzkow$Scbﬁcking'and Kthne.
Last come the writers of the "fest= iele" ir and arcund the year 1883.The

"klrchengeschlcb‘llcue Lebensbilder" are passed over as unwortky of treatment,

. Jaube
31 Gub MOW'"Ho?enschwansa""(186'7),A"Der deutsche Xrieg"(1863)

8
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Chapter 1%

The Ninaiéeﬁth'Céh%hry“ﬁemanticists (1800-17).

As  Z.Wermer:"Luther oder die Weihe der Kraft"(1807).
A biographical and mysticael Luther. ..

In making & study of imther in Wermer's "Luther eoder die Weihe der
Kraft® we must carefully distinguish between two Luthers: one is the Luther
of historical facts as presented in the first four acts of the drama; the
other is the so=callsd "holy" er'mystic”Luther as presented in the prologue
and the fifth act, in accordance with his amystical religious philesephy
‘Werner's aim was to create the figure of & Saint similer to that of Adakbert

: 32
in the drama "Dae Kreuz an der Ustsee®, rather than an historical Luther;
but he had difficulty in shaping the facts to his needs, for when Werner
became steeped in the sources he was carried away~by them: he found he had
4§ated a cloar and plastic picture of the historical Luther, as well as, te
a coneiderable degres, of ths whole period of the Reformation most especially
. 33
the years 1520-22. Realizing this he attempted to l@ssen the clarity of
outline by meking Luther more saint-like; but only succsedsd in deing this
towards the end of the fourth act and in the fifth act. And so he wrote
the proleg te defins more clearly the aims of the play.
Ufcourse Werner's attempt to adapt his Luther to his religious

316 Vi, ehailin b langily bracd ne Fduttd..
sy ey ,

Historischer Vorbericht zum "Kreuz an der Udtses" (Theater Bd, III s.12)

Frénkel p, 73 :
33 , v :
Frénkel says concerning this: Vielleicht em meisten verbl#fft: die Sicher-
heit in dor Wiedergabe im der Bigenart des Reformationszeitalters, das:
trefflich durchgefdhrte Kolorit der geschichtlichen Szenen, kurz..,"das

Klima" derselben = e.s" po54 "Ein Kulturgem#llde im besten Sinne des Wortes?
ibid.p. 90
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' philosopy of erotic mysticism did lessen the clarity of his character
somewhat, But if we isolate Luther entifely from the mystical elements.
that surround him, we find they bear no weight, becauae these mystical
. 34
‘elements ars not blended inte the charectser but added en,”as‘it were,
The Luther of the first four acts of the drama is essentially the Luther
of history, in spite of the oppesite viewpoint many histories of €iterature
35
have taken, Lot us then first consider the historical luthar.
In the first feur acts we learn about the dramatically human side
' of Luther’ s characters ‘the flrst act preeents only a characterigation of
Luther by word of mouth: we have the opinions of Hubert, Franz and Katherine,
The influence of Luther's personality and teaching upon common psople =
this is the general subject that Hubert makes us'acquainted with in the
first scenss and during the cénvarsatian we arse informed on the one hand
36 that
that Luther has been excommunicated , end on the other .hemd the order has
been given by the &lector of Saxeny for the dissclution of the convent
at Wittenberge
Hubert is the "Femulus" of Melanchthon and as such has learned:
much about Luther. He describes Luthar/,the man ,"ein freigeborener
deutscher lMann", who is filled with "heilige Sehnsucht”; he defends him
34
"Jo Luther etwa zu weich und sentimental gehalten ist,da liegt es mehr an
dor lyrisch-mystischen Situation,in der er stoht als an seinem Charziter,”
(Stuckart p. 83)
35
See Frénkel p,73
36
"feihe der Xraft" p. i2

37
ibid p.8
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egainst the miners when some of thém doubt his W@rth.’ He tolls of & visit
that Iuther péid Mélanchéén on the day,befaré his departure for Augsburg
to Cardinal Cajetan: in brisf outline we are given an idea of Luthera
frame of mind in one of the most deczsave moments of his llfe, the absolute
'enfldence, determ1natlon and vztallty ef lnther is contrasted with the

38
fearfullness, gentlenass and pessivity of Melanchthen, Gladly would

 Luther risk his life to purify and strengthen the faith: "Gott mit uns! Gotd
zwingt den teufell Mit Menschen;nahﬁen ﬁi;,es auf,™ Christienity's need for
8 leader forces himvte action, "Luther rieb san die Stirne mit geballter
Faust sich wund),s"g "In dicken ‘tropfen rann ihm dér.Schwéiss heruntef3" -
Mluther,.. schrie < sein Blick und Ton, wie Blitz und Denner = .., %Hndend
traf der Schlag! —“Ich will'sl ® "09

Franz von Wildeneck describes Luther the refermar, enthus1ast1cally . |
- 40

he gives expression te the high esteen he holds for "den grossen Iuther",

There had been a time when Franz had fallen under the spell of Charloes v;

now he contrests Luther with him, thus raising Luther's character into

higher relief, Opposite Luther Charles V, represents the “Kraft ohae Weihe,
41 42
die sich selbst Gott ist," He lacks the faith that inspires Iluther.

43

"Ein Goett ‘an Kraft, sin 9sufsl an Begier," The would like to bring all

38

"feihe der Kraft"; compare p.70, 79, 127

39

ibid pe 10
40 .
ibid pe 35

41

Frinkel Pe 67
42
"feihe dsr Krafit" p. 30 "Den Donnerton der Kraft vernimmt er nur,
43 Doch kann er nicht durch Liebe ihn ¥ verglttern.”

ibid p.30
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Burope under his control from purely selfish motives, "Der Crosse, der E
44 ' ;

Gewalt’ go."  ILuther, on thée other hand is a harmoniqus nature: "in der Brust E
1 . i

i

45
wohnt ilm ein stiller Friede," because his “"Krafi" has been reconciled

_through love. Charles' grsatness is only to be explained by"unseré Klein=-

heit" thet of Luther by his power of inspiration, Franz is awakened to new _ %
46

life Dby him; Franz says of Luther:

!
i
[
]

"Hier #ber'm vaterlind'schen Eichenhein,

vief aus des Harzes tausendjéhr'gen Stlumen

Steigt auf der Somne neuverjtingter Schein,

Ub sich Kolosse auch entgegen@éimmen; =

in. dunkle Schachtie schimmert sie herein,

Und nichte vermag den kithnen Strehl zu hemmen,
/ Der-von dem grossen Luther angezfindst, 47

Die Kette schmilzt, die alle Geister bindet."

Word of the menk's daring deeds even reach the Pyrenees: he will compel
‘ i 48

Rome 10 return 4o us "Des freien UGeistes Recht, an sich zu glauben,"

Bossu, the Emperor's jester, warnshis master of Iuther's;influence in
Germany; he realizes the weakmess of the Holy Romen Empire;49 that it cannot
retain a healthy body and remain "hely" ai the same time,sofor the Germans
ars beginning t® understand things;sl at this very time, Bessu warns

44
"feihe der Kraft™ pe 35
45 ' '
48
ibid p, 35
47
ibid pa 32-3
43
ibid ps 33
49
ibid pe 116
50
ibid pe 113: "Ihr (Karl V) wollt erschaffen und ein Boppelding
it Fligelr und mit Kleu'n - die Flilgel zieh'n es
Herauf, die Klauen reissen es herunter;
51 '3 platzt von einander] -"
ivid p.118:.: "Des Volk hat Augen avch,"




Luthdr is leading them against the tyranny of the church:

"BEin FlUgelpaar, das Huer Blick nicht sieht,
Wird ihr (der Jungfraeu Deutschlend) ven Luthern eben angeklebets

Vertrauen, Kraft in Gotti SoOOR

in contrast to Franz's enthusiasm for Luther, Ketherima gives

xpressisn 0 a Catholic and pedentic view of him: she sees in him enly "Einéx
' ' 53
\postat ... der einee Priesters hohe Wirde schindet - He will not

eveal truth to mankind, out will rob it of the naive faith that alone can
lead the way to a realization of the divine:

"Den Firnis wird er Euch vom schiinen Bilde
Der himmlischen Natur herunter wischen,

Dos nur die ersten kahlen Linien

Euch #brig bleiben ees 4

Ersterben wird Zuch jedes Hochgafllhl; .o»

Katherina points out the danger that Luther bringé with him; she adds to

the picture of Luther the shadow that the enthusiastic Franz has overldeked,

All we have thus far leernsd about lLuther, we learn baferéﬂhe himself
mekes an appearance upon the stage. Now we turn to his self-characteriza-
tion in the first scene of the second aét,

how

First Werner showsALﬁther's life and work are guided by one and the

same principle. Having been locked in his room for three days, totally

absorbed in his work of translation, he is forcibly interupted by the

arrival of his parents who have comse to hear from his own lips the story

52
, "Jeihe der Kraft" p. 124
- 53
ibid p. 35
54 -«
ibid Pe 46
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ef his new faith, He explains his new teachings to this simpls and honest
peasant peopls by concrete examples., He éampares himself and his work to
ihat‘of a miner who is clearing out an éld schaft, ‘this shaft, he says

hae fallen in because the miners have lacked ambition te'kééﬁ‘it clear,

bacause they have been persuaded by evil mssociates that the pﬁbious ore
is only meant for the mountain spirit. But as the good miner works te clear
his shafts, 50 he, IMther must work to clear theology from quack doctor$§

and guack medicine., - What ars thégacurgs luther offers for such & state

“iin jeder sell sich frei bewegen k¥nnen ... jedesr & e hn,
Dis eignen Hinde seoll sin jeder rilhren,

Sein Stdckchen A r b o1 % soll ein jeder tun,

Doch nicht stolzieren, ... :

Auch glauben nicht an eigne gute Werke; = _ 55
Ee gibt nur e i n gut Werk, des Herrgotit's Ubrwerk, se."

And he goes on,

"tnan-c-eaa.oggujeder Mensc}l‘..kann und gsoll 56
Zum Himmel kindlich kithn den Blick erheben, .,."

57
“Der reine Wille ..., der wohnt in unsg "

Luther's past life; we learn the following:

Luther's parents were somewhat severe in the upbringing of their sen,

for which, however, he does not repreach them; he loves his parents and
o .

55

"Weihe der Kraft" p. 56-7
56

ibid p. 72
57

ibid p. 67
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this . )
even feels that thet severity has doma him good, for does God treat his
58 ) S
children otherwise! At Eisenach ths young student suffers privitation,
yet his ambition drives him te lsarn latin at the cost of going without
breakfast and dinnery He hates going from door to door singing "Currende",
‘ ginging , -
but it is en such aﬁ?our that his life tekes & turn for the better:
Cotta's wife takes him under her wing and successfully guides him through

59
periods of distress; for all this he is exceedingly thankful, In Erfurt

he also believes it God's will;:howevef, he sugars it with the study of
‘philesophy, Finally we learn how he has begeme whet he now is through the
unexpected death by light%ning ef his friend Alexius. What he has become

the first part of the scene makes clears

out: his intrepid will, which clears the way toward his geal, and which
does away with gll the obstacles that crop up again and again in his life

end his work - even the feer of death. He, in the face of the pleading of
: N 60

all his' friends - he alone, after praying to his God - has the strength

and will t0 resist his enemies and not revoke what he honestly believes.
61

"Ich k#npfe ... flr ... Gott und mein Vaterlend"

vavses

58

"fJeihe der Kraft" p. 74=5 “Mit Ruten zieht er sie.”

59
ibid p. 74 "0, dieses Weib! Nichts whre ich ohme sie."

60
For a cemparisen of the historical and the Werner Luther prayer seo
Frénkel p. 60 ) ' '

61

"Weihe der Kraft" p., 140

he compels himself t6 study law because his perents wish it, for which reasen

Throughout all these phases of Luther's life ome characteristic stands.
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"Ich widerrufe nicht! - der rapst kenn irren -
Kenzilien auch - die Schrift allein ist wahr]

Se leng Ihr mich aus ikr micht Llgen zeiht,

Se bleib' ich fest, bremnt ihr mich auch zu s¥aub,
Nur dem Gewissen folg' ich - seht, hier steh' ich -
Gott helfe mir = ich kann nicht snders! Amen! "°%

stever task Luther undertakes, he carries it te the finish., Such is the

ature of his "reiner Wille"; for him it is the ehly true autherity ("wahrer
' 63
apet”); it is the God whe lives within us all,

But Luther is net & men of serkous thought only; he remlizes full

well the value of complete joy and rest, Everything in ite time and place,
o ) 64 ,
appears to be his motto: "Heut gilt es Freude"; he finds joy in wine,
weman end seng, and especially in the latier two:

"Je sie machen )
Das Leben uns zur sch¥nen lelodei - 66
Und disses (Freu Ceotta) vellends = hal! des wer ein Weibl"

" oo 'Nach Gottes Wort €7
Ist nichts so k¥stlich als die Musika."
_And in such & mood he even entreats iMlelanchthon not do be sad and
€8

downcaest, but te emjoy life more,

Having leerned se thereughly sbout Luther ir the first act from

62 ’

"Weihe der Kraft" p. 142 Cempare 82-85

63

ibid pe 140

64 _

ibid p. 68 Compare p. 58 where he gives up his work on the translatioen
of psalms to welceme his parents.

ibid pe7C, 165

ibid pe76
67

ibvid Peo 77

€8

ibid p. 59, 79
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Hubert Franz and Katherina, and in the second from the hero himself,we

are not surprised when no actual new facts present themseliss .about the man
in the remaining three acts of the drama; the matarial‘that is utilized is
;an snlargement or further developsment of the facts we haValéifaady been
‘mede acquainted with. I have therefore, ues far as the last three acts are
‘cencerned, cenfented myself with several quotations and numerous page
roferences, Werner obtained the facts for his hieterical IMther directly
‘frem the seurces; it might be éreyad that he took mest of Luther's
utterances almost verbally framvthe work ef Lu_ther,69 Werner doas, howsver,

exa%erate somewhat, Luther's prophetic ability, <The mistrust Luther shows

of Kaetherina at the end hes also been criticised. Frénkel justifies both;

the first by refernece to & popular woodcut of the peried of the Reformation,

which portrays Luther in & prophetic pese, the second by the fact that

throughout his life Luther was censtently possessed with the fear of being
70
influenced by devils.

As we pass in review the historical figure of Luther as drawn by

Werner, we are struck by the fact that he undergoes ne character development;

he is fully developed when we first meet him. But we do feel that this

character is drawn very true to history; like the histerical Luther Werner's

Luther feels thet he is merely an instrument of God in spite of the mighty

Significently enough then, this Luther is true to

-will he possSes88.

69

Frénkel p.74, 60

70
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:‘ histery in spite eof Wernef’s desire to fuse him with his own mystic
religious philesophy, ‘this brings us then te a consideration of the
so~-called "holy" Luther of the prolog and ths fifth act,

As we indicated at the beginning of the chapter, Werner wrote the
. prolog becauss h;:?tiled to sufficiently fit his Luther to his religious
:fphylasophy. We find thet the dgscriptieh of Luther in the prolog takes

ne account whatever of his dramatic human side; it simply presents the
allegorical meaning Werner wished:to‘givevto luther, which consisted in
the poet's sacred trinity: "Kunét, Glaﬁben, Reinheit"; we learn here about
the divinevmissien thet Luther's work is to attain threugh the mysti;al

’ trinity of love; we learnm that the Luther of the drama is to be considered
en epostle of Werner's religion, and not an historically true figure:

"Sei in der Chronig nichts daven zu lesen, 7L
Nicht ihr, dem Ruf des Innern muss ich dienen;"

Just what ie this "Ruf des Innern", this religious philosephy of Werner?

For Werner Luther was one of those whom God chose t¢ fight for
" Wim, ‘vo develop his will God let him pass through many trials and tribula-

72 That
tions  which are brought out in the drama, Luther may be succescfull

71
"Weihe der Kraft" XI
"For Werner's relation to history see Krénkel, chapter LV we may
summarizs the relation in a sentencs or two from Frénkel: "Er nimmt die
einzelnen historischen Tatsachen herlber, wobei er aber sein Augenmerk
vorzliglich auf die dramatisch wirksamsten Ereignisse richtet und diese
nun der Konzentretion sépes Werkes wegen s¢ zusammendréingt, das die
verschiedenen tatsfichlichen Zwischenglisder fortfallem. &s ist, als wirde
er die h¥chsten Spitzen einer Alponkette auf sinen Punkt zusesmmenschisben
und debei die vielen AnhbBhen und die zahlreichen T#ler, dle gich
deawischen schléingeln, Uberspringen. pp,59*60
72
"Weihs der Kraft" V, p.192
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in his given tasks and not lose his way, God sent three angels te him,

through the possession of whichd a man mey rule the world, They were "Rein-
heit" (Elizabeth), "Kunst" (Theobald), and “"Glauben" (Therese). First

Elizabeth develops the divine spark in his soul, then Thebbéi& continues 10
furnish inspiration for it, lafgely in the form of ﬁusic, and lestly Therese

"diese Gottesrose", by keeping elive in Katherina the flame of religious
74
faith, "die heilige iiinne" , as Werner calls 1%, Therese makes it possible
, , - 75
"*dass Luthers Kraft durch sie das‘Heilvgewinne sss" & 50 all¥hredangels

have & papt in shaping Luther's fate, the last one, ‘'herese¢, 10 be sure in
an indirect way., The angels ars :

"Die feste Burg, der Luther sich vertrauet, 76
Die, zu erklimmen herrlich ihm gelungen) - "

“hrough their guidance Luther is finally toughed by ths stx‘ono hand of faith
and sees God "im Flammenbusch der Liebe", viz, Katherine, who, uﬁiting in

hersslf all the attributes of the three angels that have gone before her,
77

now becomes Luther's real inspiration: body and soul have been reconciled,

73 ,
"Weihe der Kraft" Vill, "Bass sonder Weihe nicht die Kraft verbliebss"
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des swig Schlnen
Slnd wir gesendet : Blut(irdische) und Licht (himmlische)zu : o n
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"Durch's Fleisch ist Liebe Tei uns einﬂekahr%t;
Nur ihre rlamme kann den Helden st#hlen,
0b sig der Mlcke ﬂlugel auch versehret, 78
Bin Sekrament muss Geist (Glaube) und Lalb(gunst) verm&nlen‘
Only now Iuther has attained a feeling for the eternal truth,
We have notiééd the lack ef character development in the historical
Luthery In passing in review the "holy" Luther,ws find that not quitel
the same thing may be said of him; during the fourth actma certainvchange
’does come over Luther; us & result of this change he gives his hand in
marriage to Katherina, This change, hbwe#er, is not convineing because it
has not been made to appear gradual; we afe unprepared for it, There is
& sudden jump, s0,te spoak between the pressntation of the historical
Luther and that of the "holy" Luther, Thie is due to the fagt that Werner
ﬁas failed to blend yhe histerical thsme with the mystical ons,
What is the cause of the failurs {0 produce a’drama that is an
. o]
harmoniuos whole?! The answer is ¢ Werner wes net inwardly drawn to Luthe:;
It may rather be said that he was talked into writing about Luther. Firsi

Iffland5 ths astor, was anxious to play a Luther part,‘and second the

gensral lack of public interest in a proposed national monument to the

78
"Weihe der Xraft" compars p.192

79 = lettert Ve RuER
Im,Scheffor of Nay 28£d}306% (Frénkel p.134),8 .
aik Yeinen wohlmsmnenden reformatorischen P umpsack"c

nim, (wther) here
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reformer caused considerable surpsise in the Germen press: 8¢ that the
80 ‘
subject of Luther was in the air.  But there was a third and personal

reason why Werner was drawn to thie subject: he thought it would be a

means oﬂ‘dsfendingbhimself ageinst the accasation that his “kreuz an der
Ostsse" , espscially in respect t0 the character of Adalbert showed strong
leanings toward the Reman Catholic Church, At the seme time he also

wanted to show that his Luther would not be smtirely unlike his Adelbert,
for the divine element would have 1o be ’presen'b in beth, When the first
version of his "ILuther" wes finished in manuscript, however, the critics
began to searéh for Catholic elements and did not find it so difficult to
ferret some out. Werner defands‘himsélf by saying thet "des unter dem Namen
Ketholizismus bekennte Ungeheuat”al wes to him a detestable subject; that
~his religion: hes nofhing in common.wi@h it, We can understand that thesg
eccusations angered him and caused him in revising the play to deliberately
obscure the mystic and catholic elements in it; on the other hand,ﬁ%rites
to Scheffner, May 23, 13806, in respect to the character of his Luther:

“Da ich pimmal im Geruchs des Katholizismus bin, ... 50 dachte ich den
berlinischen'Jesuitenriechern.den ﬁLuthar" wie einem groben Aste einem

g2 : 4
groben Keil entgegensstzen zu k¥nnen". These things help -explain the

80 '
Fontane presents the attitude of the sarly .ainteenth century to

Wernors Luther in his noval "Schach v. Wuthenow", He does so objectivly

and realistically, but does not add his own reflections, He simply says:
%1les, was romantisch mystisch war, war fiir, alles, was freisinnig ,

war gegen das Stlck", Gesamteusg, der @rz#hlenden Schriften I, 3, p.223 ¢
8l '

Frinkel p,109
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break in the drama.s

But we must return to the statement thai Werner was not inwardly
attracted to Luther, His philosophy was an erotic, mystic one which could
not very well harmonize with Luther's clear conception of faith, Bui this
yes not mean that Wernser could not outwardly have the highest admiration
for him; he did, and again and again made statements to that effect, In
the drame the Kurfilrst von Mainz gives expression to Werner's inward
attitude toward Luther:

"Dem alten Glauben bin ich zugetan,

Dem altkathol'schen n#mlich, der entstaltet

Burch Krankheit, dis, was ja der heil'ge Vater

Selbet eingesteht, vom Haupt in alle Glieder

Gedrungen ist; d'ruwm tut uns Heilung motl -

Der Luther will die Heilung #Bernshmen;

Br will nichts weiter, als die alte Zucht,

Wie die Apostly sie getlbt, ernsuen,

Weil sie entarted ist zum Skandalum ... ?3
vos - Ltherseesier istoreiny-d'fumarsinigh Buchi

And concerning the Empire he says:

oyir sind die freien Deutschen! - Freiheit ist
Des Rechtes Tochter ~ darum flieht des Unrechitl -
Nieht Scheiterhaufen, sine Saflle baut 84

Dem Luther, der fuch lehret Deutsche seinl"

Werner's deep interesst in the historical facts of Luther's lifs
ebsorbed him completely until he reached the point where his religious
philosoph§ conflicted with that of Luther, Here the sudden break comes
betweeﬁ the historical and the‘"hcly" Luther. The point of contact

| and transition betwesn the two comes at the close of the fourth act

83

"feine der Kraft" p, 152
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nd is expressed in Luther's and Wérner's‘(Theobald's and Theresds)

:‘ncepticn of love. For Luther it is quite apart from the humen: "Yon
- B4b

Gott herab nimmt Liebe ihrem Leuf;"  he seeks something higher than
‘ 85 '

umen love, For Werner, as we hwve seen, the two kinds of love are
nmimgtély interwoven, For this reason Werner hed probabiyrﬁe clear
picture as to how he might end his drama realistically accerding to
\kstcry, Instead hs subordﬂaﬂtes Luther and makes him the means to his
‘hdo He does not show the facts of Luther's success directly by means
of the influence e his reformative ac;%whs actions have, but indirectly
according to the influence KatherinéAhas upon him, Werner lacked fhe
_desire and the understénding to portray Luther's character objectively

t0 the finish; and he completely failed to present the final inner

truths of history because he was a subjective nature, .
86
"Dem Ruf des (meines) Innern muss ich dienen.”
To express these inner thoughts it wes natural that Werner should be

drawn to the more poetic forms of Catholicism rather than to the cold,

strict, and r%@oned atmosphere of Protestantism. OS¢ we are not surprised

when he joins the Cathelic church and repudiates “"Die Weihe der Kraft"

and now preaches "Die Weihe der Unkraft" i.e. "die Demut".

84b ' :
"Waihe der Kraft"mp. 167
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Werner has set out to mold Luther to his owm mystic philosophy.
As we have secen he failed to do so throughout the play becauses the
facts of Luther's life fescinated him so much that he was led to stray

com his original intentions, 1his accounts for the twofold nature

éf the play, So we may say thet Werner was carried awsy by Luther

n the first pert of the play and tried te "bend” him to his purpose

in the second, The first part presents a very fine picture of the facts
of Luther's life, the second preaches Werner's philesophy which is neither

-otestant nor Catholic, but & romentic retionalization of a personal

‘religion thet unites through sdual leve, body and souls




Bs Achim von Arnim: "DisjKronenwlichter" (1817),
A ¥ationalistic Luther,

Arnim's novel "Die Kronenwlchter® ies "eine kulturhistorische Ent-
icklungsgeschichte® of the sixteentﬁ century which grew out of the author's
eed for national expreseién. it marks & long step forward in dhe historical
éderstanding: eve&though comparatively few historical evenis are mentioned
t presents a fairly true picture of the time; but measured by medern
tandards of history, it has arserious defect, ‘The charscters may have the
olar of the DHrer woodcuts, bui iheirispéech end action fails to give an
insight into the entirely differnt way of thinking and feeling the sixteenth
century people had es compared to those of»Arnim's time. ‘this is due teo
:twe things, First: Arnim hae the theory that the peculiar character of é
certain group is the result of abmormal conditions. This theory is & step ”
in the direction of & better understanding of history and fiﬁde its reot

‘in thet general lew of human development which rteaches : the deveioPment

éf & peOple'é way of thinking end:feeling changes with the environment ;
thus, even within one and the seme gemeration the different classes of
people, under certain conditiens; no longer understand each other, Arnim,
howsver, failed to attain a complete understanding of this law; head he
lived & few decedes longer, he might have seen the difference in the way

of thinking end feeling of, e.gs the middle cleaes of 1817 and the middle
‘class of 1517, Arnim places his sixteenth century people ingf situations
in‘which they do nat essentially differ in thought and action from those of
the peginning of the nineteenth . ‘hose who read carefully will notice
that Arnim draws snalogies and comparisons, but never contrasts underlying

differences of the gwo centuries.




This. brings us to oug second point. It simply is not Arnim's

purpose to estrange the souls of his chargcters from those of his own time

;by pxect historical truth; he wants the air «f the characters of his novel

breathe a® well as their whole menner of axistencé 10 be the seme as that

of the present, ‘the result is that he crestes eternal human types. ‘the

pason for this is thet he is inspired by nationalistic motives. Chiefly

y symbolical and allegorical means - he wishes to call the attention of

caders to the grave difficulties they must still surmount; Arnim uses

_history as & mirror in which he‘hcpeé %he people may see what sins they have

kiﬁherited; in thié way he hopes they may learn to profit. Thus Arnim's |

;thaory end hie‘aims de not‘lead to actual distortion of historical facts,

but they do create a kind of falsification; as'all_cohtrasts are withheld.
Arnim4was.unable 10 cqmplefe hié novel bécause the historical

events diseppointed his‘patrikism; He was;\ﬁéﬁuar, the firset po;t 1o present

&n all inclusive picture of &n important period in Germen history.

Just whet ies Arnim's coﬁbéﬁtién ef histeory!? Bj the way in which he

digests'his histofiéél matéfial,vit is clear that his conception of history

hes developed from the romantic apppeciation of art.,  For Arnim “history"

rié little/margﬂthan e feithful portraysl of chronological events; the great

underlying idéas, on the other hend, which above all give the “"Kronenwlichter”

ité ¢color, viz, the opinions of the age, especislly the one concerning the

might of tradition over men, the trend of the feeling of the time and'its

understending of deeper relationships =- all this wes for the romenticist

more particularly artistic appreciation, ané did not éeve}ép- belong to¢ the

field of history, But it was just these great underlying ideas that formed




truth in the
the essential historical nevel, ‘the principle leading to such a deeper
understanding of history we oweteo Romanticism,
¥or Arnim, then, end this new conception of history,the unhistorical
cheracters beceme the important pert of the novel, it is not-his aim simply
to allow the mighty current of historical events to flow past us; it is
rather his desirs te make clear to us the real significance of the stream of

outward events in which Luther has an important part,by interpreting it for

us,by guiding us to an undgrstanding of the imner cultural values and vheir

relation {0 the present. herefore the historical essence of the novel is -

placed in imeginary characters; they allow his imagination freedom to oxere
_cise his historical intuition;through their destinies they unfold for us the
cultural values of his own period;they join together the cemparatively few
historical facts. In this way Arnim shows us.the heart and soul_of his agZs.
He surveys e period of time &s a whols, he places befors us its basic tone

. in a harmonious union of all historical évents,thoughts and fealings, and
does it largely by symbolicel and allegorical means,

Arnim presents man as the creature of history.He doss not create any
ons outstanding here,but makes the people the:herotinstead.The great men of
history disappear in minor acuion,or into the background;he subordinates
them to iegendary end fictitious materialjthus,e.g. the fictitious countzzs

[V 3

Schwarzenburg is mede 10 have considerzble influence upon Luther’s fate.

Unly as a distant roar do the great world events reach vur ear.The part the
historical characters take gives one the feeling that they are theg source
of energy which however still lies largely dormant; throughout the novel

shert statements and references are scattersd wek which suggest +the

86a
"Kronenwichater” I, po 245
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 §Lﬁén¢§jﬁf‘%h& eheir of their activityov vhus histerical life and action,
histerical mood and di%ord are not entirely lacking.

Lf Arnim's chief interest lay in the unhistoricai figures he cfeatqu
our interest in this study lies only in the cheracter portrayﬁl he gives
'o‘ene hietorical personage = Luther., We have‘a;ready seen that Arnim
'klegates historical facte to & secondary positien in his novel, that the
great men of history ere pushed tq the background, end that it is not Arnim's
ésire t¢ -.shenge eny of his éhafacteré'frem the goneral human types. What
kind of & luther mey we expecy ﬁndar'sﬁch circumstences !

Luther's influence can ve felt direcily and indiréctly mere or less
Ahroughout the novel,87 luther is ﬁarhape Arnim's chief source of inspira-
tiem; both Arnim and the youth of his time represented by the "Burschenr:.
' schaftenﬁ with which Arnim had no direct syﬁpathies, foeund inspiretion iﬁ
Iuther in the hour of their country's ﬁeedo Arnim weally mekes out of Lu-
ther a here who, though behiﬁd the scenes, swakenes in the people &
thorough going nevional feeling, He makes Kunz say: "Die Stimme unseres
VOlke; die Stimme Gottes, L u t h e r 1ist hier, der Kardinel kenn ikn
Qiéhx mit Wbrtégeit, niéht mit Drehungen dahin bringen,seins S#tze'zurﬂck
Zu nehmeﬁ.&."f vhie netionalism, however, was still expressed in the
pacple; uncsrtain political‘ideal fer Gérmany: the old iedieval idea of
the H@iy Roman Empire. ‘the Smperor Maximilien, not Iuther, is made the

87
"Kronenwlichter 1I, p. 15 is an example of such an influence.

88
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nero who repressents this ideal end the nationalistic endé?ors of the
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Reformetion period, ?ﬁbrfﬁgﬁnﬁwwﬂﬂﬁﬁﬁﬁéwhistoricalI;fﬁact a
pndé%ors consisted in an attempt to do away with the feudaligtic state,in
rder to make Germany strong nationagy; in making the papacy”hereditary anﬁ
hus endiﬁg the old struggle between pops and emperor, and finally in putte
ng an end to celébacyéiiong.the clerdy.

Before taking up the chayacter of Arnim's Luther let us first defins
‘rnim's conception of the Heforiation,‘BeCause he subordinates Luther o its
Arnim, greatly inspired by his visit to Wittenberg and Luther's room
hers,go gives us more perticularly & picture of DUrer's, Vischer's and Fwé
Krefft's age, and compares it with his own., At thet time people had a -
netional art full of inner strengkh that reflected all life and united all
clesses in e common bond;gl besides art other uniting forces wers the “Volksw
blicher®, "leksliéder", the ﬁandering theater guilds snd minstrels, The
netional art of the sikteenth century inspired men to deeds and actionj in

it is rooted the “yvolkstlmliche Geschichtsschreibung", "die Kampfschrift”,
"die Satire", all of which mirror the consciousness of e historicel past,and
_an awakening understanding of political and social questions, It is Luther's
’influence’fhat creates action from oug\this culture and art of the Germen |

people; it is his figure that unites in rare harmony all the veried ropular

elements of the periocd marking the close of the Middle Ages., In such & way

89 -
"Kronenwflchter” 1, 218 PRl g
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rnim would explain Luther's success im carrying sll clssses ef peeple
ith him when he posted his Winety-five Theses,

But thie unity could not be meintained. the terrible religieus wers,
nd the different ideals that rese beside Luther's put an end to the fire

ultured unity the sixteenth cemtury had attained end the pregress of
83 E ,
ermeny's develepment wes retarded, According to Arnim the enly hepe for

mprovement iay in a return to a time like Dlrer's: enly through the cultur~
lvinfluences that art breught ﬁith it,wﬁs unity atteinable, "Ehe aber diese
git eimtreten kann, muss Allt&glicheé ﬁnd Senntélgliches, ﬁﬁss Haus und

irche aus einem Stlck gebildet seim, wie demals, els unser Drer den heiligen

H&rmnﬂmus nit geinem LUwen in seirn eigenes Wehnzimmer setzte, alsf Kransach
: : 94
den Melanchthen zur Taufe, den Luther zur Kreuzigung Christi fihrte."

"Antenin the second part of the novel embodies such striving fer tolerationm,

"Die Kronenwlichter" is largely protestent in its atmesphere;'the
:depraved condition ef the clergy is especially brought out. Frauw Z#hringen

says on the eve of the Reformution: "Ja, ... wenn ich so einen Bettelmlnch

sus dem Bistum sehe, wie er mir mein sauer verdienmtes Brot sbiretzt, wm es
nachher fHir Wein in der Schenke zu verhandeln, da mchte ick ikm mit meinem

Bundschuh gefn auf die Platte schlagen und mit den Bauern rufen : Was ist das

g2
"Die Krenenwiichter" II, p.388: "Erstens falslkees Frophetentum, zweitens
Gleichheitslehre, drittens Altertimsr und Gelekrsemkeit, viertens
Dummheit, die Gleichnisse nicht mehr fassen zu kbamnen,"

g3 v
ibide pel87 "es war den Leuten Hber den vielen Religiensstreitereien
ctwes ganz Neues geworden, klar und lustig singem zu h¥ren," ibi peléb
ves ist ein ftrchterliches iorden und Brennsn #lberall." ib. p.368 "Die
Religionsstreitereien mehren sich und #berwuchern den ganzen Boden der

Gelehrssmkeit," See alse ib. p.40Lff
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95
r oin Wesen?! Vor M¥nchen mag keiner genesen,*  And when the Reformation

 6 well undar-%&s way Anton says: "das lange Beten unverstdndlicher lateini-
cher Wotte mag ich gar nicht mehr ertragen,... 1mmerhin mag es gut sein,
enn Menschen mit Gewalt elnem Glavben unterworfen 91nd die nzchts anerken=

13 : .
en als die Gewalt,dass sie 80 einen Betlérmen be#épander machen,wie jede Art

ieh sich an solch. Gescgrei und such die erkennt,die sie fittern,die Men =
chen aber, die in ihrer Zrkenninis aus dem ubrlgen hervorgerissen sind,

enen ganﬂgt kein solches auswendig gelerntes Plappern?s Afhim's Anton turns
rotestant; ne longer does he think well of the mirmculous in faith; instead
looks to the human alements. ‘wyas kimmert mich Jetzt die Gnadenreiche
jutter Merie,,.. die ist mir ehrwﬂrdig, weil siliionen zu ihr anstreben und

. e
keiner sie erreicht,” It is not Maris as such, but the influence she

. 98
_possesses that makes her“ehrwiirdig'. We ses Arnim goes “weit Uber Luther",
e are remlnded of "Humanmtat"und Goethe, In short the clergy is denounced

_as superstitious, foclish, fanatlcal hyp¢ncrltlcal proud, desirous of

power, and lzcking in understanding.
$till Arnim agrees with cetholic Romanticism that the Reformetion in

doing away with many abuses also swopt away, with little thought many veautiful

customs, sucn &8s the homage paid o 1he Hadouna and child,and in their placs

left & cold and vague Rationalism.He was deeply affected by Cathollelsm

because it united the mysterious forces of sacreed things with the frank

strength of veautiful ones, Arnim was convinced thet his love for beautiful

things , Whith the Reformation so violently resisted,wss just that which had
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urnished the unifiing element to the Middle Ages; he was convinced that
nee the Reformation the aesthetic oloment had been largely lacking. ‘the
oformation eliminated, all t0e systemetically and thoroughly, many vital

nd justified elements fromfthe life of the time; its zeal beceme dogmatic

nd fanatical, And so it héppened that the national benefits of the

oformation were delayed for centuries. Becauss of its fanaticism it lost

Anton resists the iconoclasts, sven courses Luther for the
29

s insanity of destruction had been excited by him, The

many friends.

oment , because thi

adical extremes of the Reformation must be overcome; the iconoclasts must:

be destroyed, but not the pictures, for,they brought love, comfort and

prayer to meny thousands,

All this, however, does not make Arnim e ecatholic Remanticist; he

evinces patriotic joy in Inther's vigorous personality. All the glory and

splendor, harmony and beauty of form thet penetrates the church life of the

“gatholics cannot blind him; the mesthetic splendor of the gatholic church

cennot atone for the herm it did with the indulgences. The evengelical

 church was not to be mede catholic, but certain aesthetic phases of the

catholic church were t0 be added to the evangelical, Such is Anten's,

Arnimds conviction.

Much space has been devoted to Arnim's conception of History and the

Reformation, Unly now do we feel that sufficient background has: been

gained to speak about the 1ittle we hear directly about Luther himself.

Undoubtedly Arnim was influenced in his judgement of the clergy by

99
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Gosthe's Bruder Martin in "Gtz von Berlichingen", For both, the outw

_gtanding characteristic is the hﬁmangwei&ly%élement, +o which Arnim adds

im does not neglect the spiritual

n eesthetis one; but we;shall see Arn

thersworld charécteristic as Goethe does,~It is sspecially Luther's high

~egard for womsn that raminds us of Bruder Martin: we see in thie Luther's

wKein lieberss Ding auf Erden

derstanding of the human neert and soul,

als Frauenliebe, wem sie zu Teil mag werdeni ass Frithes Aufstehen und

Der Maag arbeitet sich froh durch die Welt,

reien 501l Niemand gerseuels.s

wenn ein frommes Welb ‘den Schwe;ss yon seiner Stirne treckuet, er wirfd

schouet Niemand, und freut sich an der

Welt, wie auf den Himmel, " ~ Anna asks him pityingly: "Und ihr diirft

b

nicht neiraten?, .. Und wisst doch den Eheetand zu rﬂhmen % His reply

shows absolute faith in the Bible: "Freilich; ... ist o3 gegen des Papstes

11 ein Bischeff unstrédflich

Gebot, was die Heilige Schrift gebietet: Es 80
lo2

(1]

sein, eines Weibes Menn:

s about Luther's escape from wagmdﬁ

In his own way Arnim tells u

e his ninetwaiva

Absolutsly sure of himself luther refuses 10 revek

193
thesess Steupitz begs him to give in, but Luther answers : "er kenne

100 Goethes Werke, ,
Jeyer Klessiker Ausgebo Bdl.7, Ba 24

lol ‘
wYermann und Dorotheae) Ghkoethes’

"Die Kronenwacater" I, p.247 Compare
Walmie, Meyers 51a3315ﬂr Ausgaten ,vBZ. 3,p.375

ibid p. 248

ibid p. 248 (See page 40 of this paper).
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ch wnd seine Schiller und sein Werk stshe nicht mehr in seiner Macht und
, lod ' . v
inem Willsn," On the other hand, Luther is willing to listen to the

vice of others in the matter of his escape: "Amen .., hier ist mein

tztes Wort en den Kardinal und nun stehi ich in Gotteégﬁéna; bin fertié

:d bereit, wohin ihr mich senden wollt," > Clothed for his escapé in the
oak and cap'ef Kunzé the jester,he appears inlzgem "sllen bunten tappen zum

otz, gleich einem Herscher mit kilhnem Blick;"  he sven goes without

ces snd stockings as his pemsant parégtsydid: clothes could not hide the

/, aléone, undaunted, his
’ 107

ignity of his bearing. As he lsaves (Waras,
imple courageous heart finds comfort in the littls song Kunz sings.
'‘his was indeed & great man: “er "vereinigte ... oin Entgegengesetztes,

ves sonst nirgend gefunden wird: Demut und Stolz, Bewusstsein seiner Baln

wer das Volk nicht reif, sich solch einem Manne nachzubilden, aber seine
V ' 108
. "
Gogner lernten bald so viel von ihm, wie seine Anhiéinger, Meny side with

Luther; how many secretly do so is brought out in the second part of the

1 think we may say that Arnif summarizes his ideas of Luther in the

104
"Dis Kronenwichter" I, ps 244
ibid p. 246

ibid p. 246
107
ibid p. 247
108
ibid p. 246

nd Hingebung an anderer Rat, helle Verstlndigksit und blinden Glauben, noch
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poem "Zum Leben Luthers!  In it Luther ‘solves the problem of the attitude -

0 be taken toward this world and the next, Having high-handedly burned

ne pepal bull, he fears the act might leed to extremes, The little’

pildren teach him that external wordly evente are not , indeed cannot be,

ntirely objectionable, oven though they be confused; we understand life

nd the world only as we develop our cheracter, and "wie 80 viels Blinde

ind grosss Kinderld Nor &are the joys of thid world to bs ignored:
wauch die Trmsten spielen nicht minder

Wenn ihre Stunde geschlagen hat

Dass sie vom Ernste sind steif und mattees

Wer vilrde die H#lfte des Lebens versHumen, "

nd so Luther takes on & more moderate attitude:

"Und seit dem Tege da hemmt sr den Zorn
Gegen Musserlichkeit auch wenn sie Vverworu.
Nur falsche Lehre badroht er mit Eiferi*"

And that has special reference 1o the indulgences; as far as images, pictures

works of art ere concerned, he is tolerant; Arnim believes that though

he had mors tasts for the

Iuther lived very simply and without display, g
11

artistic then any of the clergy of his own time.

"Sie (die Bilder) sind die Freuden auf niedrer Erde
Die einst zu Sternen des Himmsls noch werden

Und ruhig erduldet or allen Hehn, 1ie
Dass sr der Husseren Pracht verschon)

109 ,
"Dis Kronsnwdchter II, ps %09

ors Klassiker Ausgabe Bd.Ty 23
Menseh sein dlrfenc.."

110 |
ibid p. 4067 Compare Goethe's Cétz:Mey

"Mir kommt nichts beschwerlicher vor, als nicht
111 :

ibid I, p.l43

112

ibid II, p.407




He does not see his way to heaven in & complete denunciation of this world,

Clearly Arnim's Iuther is strongly influenced by the Romenticist's
love of Art., And to this love, as we have seen, Arnim joins closely the

netionalistic motif, In short Arnim limits the portgaeyal of Luther in the

ams wey that he limits the portreyal of the whole period: he'brings out
nly those characteristics thet ars similar to the geerly ninetesnth

:entury humanistic ideals, and adds much to them that is not Lutheran.
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C, H, von Kleist: "Michael Kohlhaas." (1810)
4 progressive Luther,

oo
TR

Kleist uses History as e means to an end in his novel "Michael
kgh;haas", It is not his primary aim to give a picture of,thé“aarly
yriocd of the Reformation, b@t'to portray the struggle of an individual

for his rights, He presents e conflict vetween natural foelings of
113

justice and the teachings of Christ, & struggle between Michael Xohlhaas,

representing Kleist's nineteenth century ideas, and Martin Imther, represent®
‘ngg sizteenth century Christian jdeas awekened to new life. But even
though his aim and the needs of his aim slweys receive fifst consideration,

and actusl historical svents are rearranged or changed accordingly, we find
- ] (=] YS

rprising‘degraaithe general spirit and atmoesphers

114

thet he portrays to a su
of the sixteenth centuryj; the outlines, it is true, are not very sharply

drawn.

Among the historical chenges’ are to be mentioned the inclugion of
Kohlhsas' wife, the omission of Melanchthon, sad the unhistoricel episode

of the "Kapssl® at the end, which, however, is entirely in keoping with

b

13 ' ,
When Michael's Lutheran wife exhoris him on her death bed to forgive

" his enemies, he says, "5S¢ mbge mir Gott nie vergeben, wie ich dem -

¢ - Junker vergebe;%fBOngA$y42
114 : =

"dig kulturgeschichtliche Umwelt seines Helden hat er vorzfiglich

sotroffen und uns ein getreues, anschauliches bewegtes Bild der

7@%@utscheu Zusténde des 16, Jahrhunderts gegebend" Gude,Ek%&ut,
dt. Dichtungen Bd, X ¢ Erz#hl, Dicht. des 19, Jahrhundertssp.o1




(

sixteenth céntury superst%gh.
Az far as the general atmosphere is cencerned, we gein an insight
¢ the time when auperst;éﬁ in high and low circles, a negligence in
he administration of justice, brutality end violence étill held sway;
his is exemplified by Kohlhaas' follqwers,and the Junker Tronka; the

- :
lector of Saxony, unscrupulous, absodute, selfish, pitures the prinee

£ the time,

,OurfsPecial~interestiiggte'de%armins how Kleist porteays luther,

o discover just what changes he made in Luther's cheracter, if any,

First, however, 1 should like to say & word about the method that Kleist
uses to tell his story. I should like t9 peint out two things. Firstg
When during the story moral judgments: are made concerning persons or
events, they are not always those of the hineteenth century post, but
may be those of whe‘chroﬁicler of the time of the Raformation, This

fthahicler of course did not possess the subtle moral feeling of the

, : A_ P
Kant -Goethean epoch; te his simpler gnderstandings the egotisticaluindiﬁum

slistic Kohlhaas actually was & robber and a murdersrs Like public

opinion his judgments are fickle, chenging with the circunstances of the

action, Unly the finest characters of the story, Luther and Gensau, who

et times stand above the struggle of party differences, speak with a

4 of the “seltsamer Mensch," the"sonderbaren

respectful shaking of the hee
115

und nicht verwerflichen Manne."  They point the way to better times 10

come,

115

Kleist Werke Bong 1IL, 56, 94




Secondly it is Kblsm 5 x1rst concern tov present actlens end
yroblems as%;lalnly and reallstlcally as possible; and thls is done by
jorking from the outer agﬁiens to inner struggles of the sould.. How
Jo5 he handle Lubher in this respsct]

Perhaps we can best enter into ouy subject by first comparing

tther's sctusl letter to the 8lector of Sexony with Kleist's version of

the historical letter Luther is conciiiaé}y and kind: "Mein 1ieber
»ss WHre wohl ;uerst besser gewssen, die)Rache nicht furzunehmen,
dieselbe ohne Beschwerung des Gewissens nicht furgenommen werden
ﬁag, weil sié ein. selb eigen Rache ist, welche won Gott verboten ist,

Ba%t 32, Rtm, 12! ;.. Was ihr mit Recht ausflihren maget, da tut ihr wohl;
annt ihr das Recht nicht erlangen, so ist kein ander Rat de;, denn Unrecht
leiden ».. lasset euch eusrn Scheden von Gott zugefilget sein und verbelsSets
wmb seinet willen: so werdet ihr sshen, er wird widerum such segnen, und

v1llé
cuer Arbeit reichlich belohnenes."

Turnmng to Kleist's version of Luther's letter, we find quits &

different attitude. He does not befin with "Mein- Qutar Freund“ instead
. we read:‘"Kehlhaaa)der du dich gesandt zu sein vorgibst, des Schwgrt der
Gerschtigkeit zu handhaben, was ﬁnterf&ngst du dich, Vermessefner, im
Wehns inn éiockblinder Leidenéch?ft, du, den Ungerschtigkeit selbst, vom
Wirbel bis zur Sohle, erfﬂllﬁ@%%q He sccuses him of a wanton breach of

peace, dsclares him 2 rebel, a robber and a murdersr ¢ "dein Ziel auf

116 _
Herzog ps346(Dec,8.,1534) See also De Wette: M,luthers Briefe IV, p.569

Kleists Werke, Bong ITI, 53




Erden ist Red und belgen und Jenselts die Verdamwnis, die ﬂber die
‘ : 118

Missetat und die Gottlosigkeit verhfngt ist."

In the historicél‘letterfis mirrored a fine picture of the sixtsenth
century Luther and his fundemental ideas; while iﬁ Kleist's version of

he letter only one side of Lnther’s'character\is b}ought out : the
emperamental outbursts of anger he wes prone 10 whe£°ﬁ;”$§§ right, We can
fpicture this letter as of the kind he might have hurled at the peasants,
only this one is probably of considenabi& milder form. N

We have in this letier of Kleist‘bua casg ©f shifting or chénging
xhe exactness of an historical event,. Why is such & change mgde here?
Probably to make possig §k§%lgiﬁﬁ§1tlon that could develap b e cllmax;

but historicel truth is not necessarily decreased by such & procadure. Let
‘uS'proceed with our study and'see how Kleist continuss 10 presant his ILuther,
How is Luther characterxzed in the great Lmther~Kohlhaas scens !

Klsist portrays Luther a8 belng convinced by Kohlhaas of the Justlce of his

- 119
demands ; a'atriking change comes over him, He is still violant but it = e

is hardly a hostile violence; it is rather a violencs with which he wishes
to hide his growing reslization of the elements of justice thet lie in

120 . .
Kohlhaas' case. Kohlhaas does not appear vefore him as & dishonest

118

Kleist Werke, Bgng IIL, P54
119
®Iuther sagteYSchan' her,wea du forderst wenn anders die Umsténde s0 smnd
wie dlB affentlmche Stimms h8ren lHsst’ gerecht," Rong III, n.S?

ikid p.5b "ﬁelllaser entsetzlicher Mann}) rief Luther, durch diese Worte
verwirrt gugleich und beruhigt.” ibe 56 "luther, mit einem verdriesslichen
Gesicht 4 warf die Paplere,dle auf seinem ‘risch lapen, #bersinander und
schwiege® Die trotzige Stellung, die dieser seltsame Mensch m$m Staat

sinnahm, verdross ihng®




w53 .

isturber of peace, but rather as a promoter of justice to whom law-
121 ‘ :
ul protection hee been denied, Inther somehow comes to see that

nlhags hes not enjoyed the rights of citizemship, that he has in
gct boen banished from his own state, and that injustice has driven
m 1o extrome measures, and'may even have brought him to the verge of

sanity, Thus Kleist's Luther actually weives his principles: auﬁhority
122

les, right or wrong, and God punishes unjust authority, when he
: ' - 123

itss to the elector dsmanding that en exception be made in this case, .
What conclusions can be dréwnrffom the historical letter of

uther to the elector, the‘corrésponding lottoer of Kleist, and the Luther=
ohlhaes scene! 1t is clear thet Kleist's Luther differs‘f§cm the
istoricael one,sr&e find that his Luthar‘deSPite alteretions in details -

f the actual events, is based esseﬁtialiy spiritually upon,thabhistorical
luther and his strong intuitive faith in the principle ofﬁchristianity.

in the Luther -Kohlhaas scene we note, 8.8 bésic points fhat have

124
trong similarity with luther's: historical letter to the elector.

121 ~ _
Kleist Werke,Bong, 1IIL,p,56 "Der Kriag,den ich mit der Gemeinheit der Men=
gchen fdhre; ist sine Missetat,sobald ich aus ihr nicht,yerstossen wars,
122 v ‘ ,
ibid pe 59 vdass derselbe (Kehlheas) (Luther says) in der 'tet durch des
Verfanren ,das man gegen ihn beobach;et,auf gewisse Weise musser der
Staatsvertindung gesetzt worden sei.”

3ibid p.59 "kurz, dess man ihn,um auve dem Hendel zu! kommen,mehr als eine
Tremde, in das Land gefallene ilacht, wozu er sich auch,da er ein Auslénder
sei, gewissermassen qualifizisre, als einen Rebellen, der sich gegen den
lzéfhron auflehes, betrachten mlsse," ' :

i2

ibid pe 57%"Doch h#ttest du nicht, alles wohl erwogen, besser getan, du
h#ttest, um deines Erl¥sers willen, dem Junker vergsben, die Rappen,

dirre und abgehdrmt, wis sie waren, bel der Hand genommen, dich aufgesstzi
und zur Dickfittterung incdeinen Stall nech-Kohlhaasen bréck heimgeritten ™
Kohlheas antwortete: "Kann sein!"" Compare this with the first sentence

we quote from the historical lstter on pe51-%




w5 b

v both cesss we have two of Luther's fundamental principles expressed.

Flrst nis conception of Justice: It is “ein Geschdpf weltlicher Gewalt,

es ist eine #users, eine sekunddre, gine Ordnung im Staate, un der Sinde

:illen, wn der Schwachhsit willen unseres Fleisches, In der Ghristenheit,

iheit und Liebe

m Corpus Christienum, des ist in der Klrche,-regiert Fre
’ 125

nter dem Weben des Geistes. Das Recht hat in der Kirche keine Stétte.”

econd his absolute demend for obedience 10 suthority, right or wrong,

leist expresses this principle in the fellcwing words thet he puts inte

Lyther's mouth! "wer anders als Gott ‘darf ihn (den Kurfiirsten von Sachsen)
128
jegen der Wahl solcher Diener zur Rechenschaft z1ehen’" But there is &

henge from this hmstorlcal conception. in Xleist's Luther. We find wu

tendency to deeper insights, 1t is expressed in the dlfflculty Juthar has

grasping the mpparent contradictions of Kohlhaas' character. Ispecially

_incomprehensibls to Iuther is the diSproportion between Kohlhase' furious

riant grounds of complalnt ViZs

deeds of revenge and his rether unimpo
' 127

Mgen Schaden, den ich wegen Nichtverkaufs der Rappen erlitten." It is

necessary for Kohlhaes to point out two things 10 him, first, thet he has

peen donied the protection of the law, and second that he is not

‘ cpncernedhywithAWinning:ba;thly goeda,ibu#!in'securing%%hexéanctity of

125
Aeschley, Rudolf: Luther und des Recht, Zeitwende Jg, I, ¢, 1925 $.288-99

126

Kleist Werke,Bong, LIL, p.56
127 : ' '
ibid 1T1, P57




For like the cbronlcler,lmther is also not endowed with any
solsiBluct 30.25% te AT s. ineHorstliing theinelylorne s,

'Von dem religi¥sen Drange, der edIe Wiedertlufer

/.

Kant hoethean ivs gnt.‘

und>Spﬁterhin viele Puritaner heseslts, deren Gewissen die Beseitigung

der wirtschaftlichen und sogialen Ungerechtigkeiten gebieterisch forderte,

Spﬁrte der Reformator nichts in sieh. Das Evangelium beschrénkte sich nach

emeruf:t'a'%‘eung auf das religiBese Innenleben des Menschen, er erlebte s
129

nie als auch allgemein sozial umgestaltendes Gebot's "Sein Zrlebnis
dor Velt blieb m#nchisch-esketisch arm, christlich kulturfeindlich, Sein

Geist fUhlte sich dem eigenen K¥rper gevenubsr dauernd antfremdet und.
’ 130

disse Ueffihle der Lsolation Hobertrug er auf die gesemte WellB" Rul Kleist's

Luther is not as medievael as this; he realizes that & change has come

over him, 8 change sufficient 1o convince him that Kohlhess' relation to

the state justifled‘complainﬁ on his part; but Luther does not comprehsnd

- sych olo S . 1
the depth and’ 51 Lilcance of thx NG,
A . ) ‘ re present and ihab
doss have somo wemwe reslization of the social inequelities th& /should

T do not agree with Gundolf when he says: "Iy Luther tritt dem Schick=-
salsmann gleichsam das verkUrperte Gewissen, die fottgegebens

Vernunft, das Wenschliche Mass entgegen,...."Selbst Luther ist hier
nicht der Bruder Martin oder der grosse Reformatar, sondern die Gottes-
stimme fdr den Frevler, die ihn umkshren heidh” p. 161 ofhis “Kieist’,

1 feel the tables are turned: Kohlhazs 1nfluenCes luther more than
iuther Kohlhese, Kohlhess has an understending ﬂ#@/the socisl problems
of the nineteenth century.

129 . ,
Rohnenblust, £.: Luther und der Bauvernkrieg , P.i4

130
ibid p. 27




5B

¢ removed, The one- 3 1 i
d. The one slowly, reluctantly realizes and admits that 'social

rovlems really belomg bvo the £ield of %the church, are .inevitably relaled

=3 A -4 2 e x . .
the spiri%, while the other only subconciously Teels ity (according ‘o

hrenblust .is unable to feeyér realize it).8%11l, .in raking his. f£inal de-

-3 vex W 2 + b 3 3 3 S
slon;, ¥leists Luther does .not unite the social and spiritual elements,

fAape P 3 e ey . . . N
considers Yirst ore, tter the other.When il is a matler o8 ¥ohlhaas' re-

o P s .
tion %0 his Saviour, Xohlhaas is .in the wrong,but- and this .is significant

‘the progressive step in ¥leiz%'s Luther, growing 3 ‘B . v
,y B ng. nodern= he—aeessis NOv 'S0

o

:uch'because of hiz deeds as because ©

, o 181
efuses him the corxunion. But when at the close of the‘sfbrﬁputher sees Xohl-

£ iz desire for. revenge. Therefore Luther

i

baaS’to be sabisfied.and peacefully resigned Lo deash, sees hin £ladly lay down
' 132

iz life for the wrongs he has done, theh Lubther sends him a personal letter

y-the sheologian Jakob Freising who adzinisters the corrunion vo him.

we conclude that Hleigt's Luther .is -largely rnistorically vrue, but thav

he alsc possesseSva"Significant spiritual progressive sendency,Even this ten~

_dency is nob entirely unhistorical, Tor we ynow- Luther io have possessed several

modern .addap though vhey were not specifically related to the spiritual, as €.£.

kis ideas on marriage . The problen of the just relation of the individual and
the group %Yo sach other- a problem'today gore than ever belore- was one %hat be-—
1onged bo the nié%eenth and .not to the sixteenbth century. 7leigt therelore

‘4o history, communiocn was not refused Kohlhaag. "In the prasence
sveral other'theolofians-he received the sacramend

i %els and do no mOre damage VO
58) (Wolff ®, p.107).The whole
aas is devoid of character and depih.

131

According
of Nelanchihon and sev
and prcmised 1o dissolve his band of re
Saxony. He kept his words (Burckhard’ gi

132'histonic scene between ‘Luther and Xoh
mhe lstter is nob higtorical.




=56a"

akes Luther have some realization o? the problex as brought o

attenbtion by Xohlhaas, namely the problem of “he psychic or
jritual element irn - justice, the prodlem of the. relationship-
justice Yo spiridi, in shori, the problem §f a social religiqn
at even today .is litile rore than dawning. Yet the method.in

prodvlem was-an entirely €kristian one:

orgive your eremies, do snto others as you would have /ﬁzﬁgf




one unto you, And therefore the moest enlightened though minor character

the story, the chancelor Gensau,realizes that such a €nristian stand

. Inther took could not alone bring an advance of justice very quickly
133 : :
n-this world of ours. Both being sixtesnth century men5-£hey cannot

ntirely comprehend the principle of meintaining the sanctity of justice

hat Kohlhaas, the nineteenth century man fepresenting Kleist's own

iewé, upholds. = Luther would comfors chiefly with the werds ! they know

ot what they do; Kohlhaas insists that action be taken, |
Luthef's.simpla, forceful persénality awekens in Kohlhass the
fealization that he, himself rather uncertein of hisvreal ideals, is.being
misunderétood; in veneration he“humﬁlyidrawn to’Luther; yet he i de£ermined

A

16 make clear to that great man the justice of his case. And when they

two centuries mest, :
meet , ythe progressive sixteenth century and the progressive ninsteenth

century. MNeither is defeated: both win victories because each understands
the other and realizes the need for mankind of each other's ideals.

It is the idea of progress, progress moxe particularly in the

Social” .
relationship of natural,feelings of justice to the teachings of Christianity

thet Kleist thinks of when he saye: "Wer steht uns dafdlr, dass nicht in

133
The chancelor said he was only too willing to fulfill the wish of

Kohlhaas t0 bring him justice, cost what it would, in so far as it
could be done "ohne die Ruhe des Genzen auf eine misslichers Art,
ale die Rflcksicht auf einen Hinzelnen erlaubty aufs Spiel zu setzen."

K1efstS Werke, Bong TII p.85

-




Kurzem ein zweiter Lut her unter uns aufsteht, und umwirft, was

, 134
jener baute." TFor Klbéist Kohlhaas is & kind of second Luther who tends

rather strongly to influence the historical Imther's ideals; that is the
gignificant point in Kleist's treatment of Iuther: he allows nineteenth

contury socizl problems to influence the historical character of Luther.

But that is as far as he goes: Kohlhaas dies & good Lutheran., The new
principle of maintainihg the sanctity of justice is overshadowed by the

lutheran principle of salvation by faith, The attempt: of Kleist's
| . 135 | |
Luther to blend the two prineiples fails, The time is not yet ripe..

134 » :
Kleists Verke, B.Schmidt vol, 5 p.130
135 : :
Herzog, We p.347 "dass auch Luthers Stimme ohnmichtig verklingen
misste, dass sie des Schicksals Lauf nicht aufhelten konnte, das
entwickelt die Kunst Xleists mit harter Notwendigkeit."




D, Summary 3 Werner, Arnim, Kleist,

We now éﬁmmarize our last three éhapters. _Amqng numerous other
iﬁterests the Romantic group singles out especially the glories of German
iétory and legend, Arninm is outstahding among these latef Romanticiste,
‘ ‘%o, i the Romantic peried history is looked upon as nothing
; renained e e
more than chronological fact. This e, Werner's ﬁﬁqﬂfA‘f§¢ Arnim's conception,
In Werner's ?Luthar" we find nothing more than a chfonological histariqal
roproduction of the mein facts of Luther's life end cherscter which the
hﬁthor unsuccessfully attempts to fuse with his own grotic, mystic
1philﬁsophy; it is Werner's sim 1o havs Luthér fiﬁﬁ eternal truth by means
of his union with Katherine Boré, No account is taken of dramatic or
yhﬁman clements in Luther's character, nor is any psychological interest
:cf character development exprsésad‘ There is no real attempt to interpret
the,significanca of the past for the present or future although a nationw
listic note may be detecfad; indoed the chief intersst lies in making
iuther a Wernsr,
| Tith Arnim things are a little different, because as We have seen
he did heve a deoper understanding of history as we conceive it teoday.
If Werner presents nistorical facts in his "Luther" and then attempts to
“tle them up with his own personal philesephy, Aranim employs sixteenth
century history es a mesans 10 jnspire nationalism, whiie Kleist uses it ~

to inspire a feeling for jusiice, The outward interpretation of the

ovents of the past is to unfold the inner cultural values of ILuther and




o Reformation in the light of Arnim's own time, Just as art though
geriously threatened had been the uniting national influence of the period
f the Reformation, so a similar cultural influen03136 must unite the
resent, and inspirs to deed end action. We‘maybsay, howevér, that in the
ese of all three men history passed through their heart,was lived again,
Arnim, the Romanticist, subordinates Luther to the Reformetion, but

nlike the other leter Romenticists, (Brenmtano, GBrres, Fichendorff) he

oes not evaluste him in a purely negetive way. He does not sse the

oformation as an evil necessity for purifying the Catholic Church., Although

wther's personality‘is retired into the background behind the great ideas
nd currents of thought, in a typically Remantic manner we neverthelaas
s constantly kept aware that Luther is Arnim's chief inspirstion, The

irzgétgiz%r?i%%%r:%;;%ars-as a source of potential energy still awaiting
development and application, For Arnim this refers especially to the
netionsl element, ‘Ihe passivity, inection, and lack of organization thet
 is cheracteristic of‘ther"Kronenwachter" is precisely that mysterious
something of which Arnim is but nelf aware, while realizing that it must
po overcome by his own time, He himself, however, 18 still too much a
:Ramanticistvﬁo carry out fully his own hopes. He is too passive; the fire
and the dramatic strengbh necsesary to arouse onthusiasm are absent in

nim. Unlike Kleist, Arnim dees net present the contrasting and underlying -+

136
Such a cultural unity really already existed in the literary center of

Weimar.




nditions in which the two centuries differed, Instead he only draws
ologies and cpmparisons; he represents the color but not the'spirit of
ther's time. Thus there is, to be sure,no actual distertion of fact
o kind of falsification whith-ie—set—edepiod-—to—inepirs, Heé ‘creates
ﬁpes, rather than individuels. We see expréssed‘in him the aesthetic

as well as the humanistic _
oments of Rementicism and the synthetickglements,of Classicisu.
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1f Arnim tends 1o be pessive, Kleist tends to be actives there is :

struggle and drame in nis "Kohlhaas" . He portrays the pction Arnim wished
for his time: demends for justice are made in the way Luther demanded
roligious freedom. Kleist's Luther shows character development in that

ne devines the justice of Kohlhaas' demands and in that he is willing te

meke an exception to his principle: Authority rules, right or wrong. Life




“63w-
nd progréss are portrayed in this struggle between Luther and Kohlhaas:
ixteenth century faith an& the new nineteenth century ideals of social
ustice clash; éach gives to the 0thef, but the former yieslds to the |

atter because the time is not yet ripe for the new idéals, Kléist's

mther is one that is changing into 2 modern Luther: his character ‘develop=
ent is not.kept within the 1imit$ of the historical fact af Luther's

yifetime,

Forapordmtihd.ons n sense of netionalism. &rd: theclassital’, one of
. R ) ] 7

, the

pou

ustice and'tolerance)

But Arninx has. alreadvpmw this

Luther of Kleist develops & sense 0f ealmmﬂ.A Lmtnsr} verelnlgte ein
) 137
Entgegengesetztes, was sonst nirgend gefunden wird," Sodrnigs vy

2 Tleisk, like Adam M#ller, Jolned subjective and objective elements in

« Arnim sew the human
elemeﬁts oftie Refemptirdrisie and not its teoldds , 28 a meens toward
nationalism and pOllthal unity. Hrii e n—hes—sonothing-ofan—eye—For

/ _ on the otker hazd his
rt-ani-esubiful—thinge,  Werner facing toward the past, allowsALuther

to lose himsslf in an individualistic, mystic 1ove union, while Kleist,
Mﬁm

facing towqfd the future, lsts his [uther éé#%a progress in the 1nd1v1dual'

A

determined senss of justice.

137
"Dis Kronenwdchter” I, p.246.




Chapter IIL.

7he first half of the nineteenth €entury ( 1817-1858),
‘Hauff, “Alexis, Bauernfeld, Wildenhqhn,Belanden;lBB

Comparatively few avthors of the nineteenth century deel with Luther.

81de from those of the early pert of the century. whie:. have already boen
:discussed there is only Heuff's "Liehtenstein" (123.26)1%9 before lSH&. it is’
tha first of the so-called “kulturhistarische'Romana“and is still very
much undér the influsnce of Romanﬁiciéﬁ. To be sure, Luther does not
‘appear persenally in the novel, but hie influence is indirectly felt.

The mlddle of the century was marked by an increased 1nter°st in
Luther, which way bésascribad to twe things: first. the three=hundreth
enniversary of his death in 1846, ,snd second & general reaction om the
part of the orthodox church against D.F.Strauss and his ideas in his

'Leben .Teau("?.,s? But nothing significent wes. produced. “The better mihds
darsd not portray Luther. fhe best work is done by Alexis in his "Der

140 ,
Werwolf" (1848) although here, also, Luther does not appear in pegéen.

chiefly, S .
It 1s1from this novel and not from the much earller "Kronenw#tchter® (1817)

+thet the historical novel developsd, 1t makks a;Very decided step forward

from Hauff's "Lichtenstein" as well as from Arnim's "Kronenwdchter®s -

138
For o few others see supplementary bibliography.

Heuff, W.: Lichtenstein, Leipzig, 18¢9

140
Alexis, W, : Der Werwolf, Berlin, n.d.




%Mr Werwolf"portrays the spirit of unrest “that nad developed in the Mark
~Brandenburg due to Luther's 1nfluence. The £loctor Joachim 1nsmsts on
pholding the cathellc rel%pn in spite &f the fact that Luther s teaching

141
as geined many followers, bgcause'he fosl$ [uther has out done him; his

prids and his supersiipn delay the progress of Imtheranism in his lands,

Yot its progress is considerabls: the printing press and the educated

; 142 »
middle class heve e mighty influence, especially upon the common peoples

Whereéver Luther spoke the church wes cr@wdéd %0 capacity and the psople

were inspired by the simple sincerity of his words, “So h¥rte ich noch
‘ 143
kemnen ﬂenschen predigen in deutscher Sprache,” "eine kré#ftige, kdrnige,
144

ja sogar ... eine wohlklingende Sprachs.”

In & very few pages of dialogue'Alexis gives an excellent description
of the human side of Luther's personality., His sincerity, simplicity,

frlendliness, numility end tomperamest are stressed. "er ist eine Natur,
- 145 y 146
wo hersus muss,was drinnen lodert;" "gin kbrniger, gesunder Mensch,

147

o men who has the sbsolute courage of his convictions, To see him once

141 :
"Der Werwolf" p.3l, 47
142

ib, p.30

143 :
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144

ibe pe 27

ib. Lo 28
ib,. Pe 29

ibs pe O1




wes enough fo make an impression for a lifetime, and enoﬁgh to strike

fear into those with bad conmsciences,  The suthor is, however, considerably
1fluenced by the thought and psychelegy of the Young Garmans.

Apparently the only drame. which hed Luther appear on the stage is
Bausrnfeld' 5 "Slcklnvén"iﬁiﬂit emphasizes some outward facts of Luther's
life during the time of the peesant war. No deeper insight inte Iuther's
religious chermcter is revealed. Luther is portrayed as the decisive

influsnce of the eerly sixteenth century, the value of whose suppori noblss,

knights and peasants all alike realizedQ, Sickingen says of him: "Er gilt
149 y
allein fir ein Heer."

of tne characters Luther alena asserts firmness and independence;
:ha cannot be influenced or persuaded by Hutten blcklngen, or the Bishop
of 4rier. All around him Luther sees each class bllndly leoking out for

. 150 151 152
its own interests. The princes,  the knights  and the bpurghets ;

' o 152

_none think of the rights and needs of the peasant. Thus Sickingen is
willing after some hesitation to help the knight, Hilchen, obtein justicé

from the Bishop of wrier; but he finds it difficult to solve his relation

Bauernfeld, Ed.,'?ranz yon : ‘Bickingen" Wien, 1871
149

ib, 134

ibs p.140

iby . 141

ibe p. 156, 174

ib. p. 143




wGB =
to the princes-and peasants, When the peasants offervyo join with the
;bfﬁréhar* in suppoert of him against the princes, he rofuses to accopt
;their aid,unkess they enlist as soldiers, for if he sheuld accept their
help outright, it would be equivalent to rebsllion, Even g0 his vanity
~and smbition ere aroused when the possibility of becoming émperor is
‘held out to him., He lacks a firm cenvictioen as»te whet alone is right.
This Luther hés. When he sees the difficulty his friend Sickingen is
'in, he comes to his help, although he haS'refused it before’telﬂutten.
But Hutten has desired his support in ‘the actusl use of force. °* How

he comes 1o mediete between the knights and the princes and the knights
~and the pgasanfs before any actual hostilities have broken out. He
,reprimaﬁds both éarties, telling them they must compromise, As man to
man he speaks to them very tactfully on the quetien aé to which class
must rule. He decides this in favor of the prinées; they must ruls, the
peasants are not fit for it at'ail, for which regson he is glad the
"Bundschuh" is no more., But he also¢ reprimands the princes for failing
t0 realize the needs of the peasants;;sshe tells them how Frederick the

Wise handled them: “durch Weisheit, durch Missigung, durch gerechte

Duldsamkeit, Lesst euch mahnen, ihr Herrn, und tit alle des Gleichoen -

154 .

"Sickingen" p, 133 ¢ "Ich m8cht nicht dess man das Evangelium
mit Gewalt und Blutvergiessen verfecht,"

155

ibs p. 210
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ploé :
so mag's noch gut und lB8blich enden,  And Sickingen he consoles by flattery
telling him he knew from the start that Sickingen would only act nobly
, o Sickingen "
and worthily; Swe then conveniently dies. In short Baue%feld in stressing
gocial conditions makes historical svents fit his desired w=im. ‘Judiciously
_he pictures luther, meking him a very tactful, retional, peace-loving,
wuntemperamental man,
Two other works on Luther that belong te this period may be
_ N 157 ’
mentioned, The first is Wildemhahn's luther '; the sscond the
158 o .
Catholic Bolanden's “'Luther. It seens hardly worth while to analyze
them in detail. sSuffics it to say that Wildenhahm's “luther" is a rational,
theelogicdl Luther of a fine type; hewevef, he is only presehted ms a very

wordy, uninspiring lifeless man whoe does not blend at all with the story

that runs parallel to his discussions, As for Bolanden - the less said

the better. S0 glaringly biased and unfair is his work that even the

catholics found fault, As Ziegler says of his novels, thay are "vielfach
15¢ ~ :
- Zerrbilder,”

Tn summarizing this period it must be ssid that aside from Hauff

156 ; _
“Sickingen" p. 210

157 :
Wildenhahn, A, ¢ Martin Luther, Kirchengeschichtliches Lebensbild
Leipzig, 1853

Bolanden, C. von : Luthers Brautfahrt. Regensburg, 182l

159 . . _
Ziegler,Theebald. : Die geistigen und sozislen Strimungen Deutschlands .

im 19, und 20, Jehrhundert. Berlin, 1921 p.372




he predominant characteristic is a decidedly rational one in which
Luther's social felations and influences are uppermost in the minds of

he suthors; this is especially evident in Bauernfeld. Alexis é%&q

also ' . s
strassesﬁFiS cheracter and personality, neglected by Bauernfeld. 'rhe

other outstanding slement in these Luther portrayals is that of the

theological discussion and controversy in which Wildenhqhn's “Luther”




Chepter IV,

A Classic-Rementic Perioed.

The remctionary period after the Revéluti@n of 1848.in which
the "Zeit-und Tendenzreomen", sspecially the "kirchengeschichtlicher
R@man," wWas sa.hﬁghly appreciated to thé exclusion of many fins
literary works that Wnra‘aléa being written, = anded about 1362,

when the "historischer Romen" came inte faver. It iz inte this

perhod of years, 1889-35, that the majerity eof werks that concern

us fall; we shall¢ell it Classic-Remantic rather then Realistic.
We begin with a censideration of the fine works of Rasbe and

Troytags




Ao W.Rasbe: "Der heilige Born" {1861),
"Unseres Herrgotts Kenzlei" (1862),
Luther a tan of faith.

The sixteenth century seems to have been Reabe's fﬁ%%%%%é?‘?ﬁuhdﬂ;yf?d’

it he devobtod more of his novels than to any othersfive of the seventeen

he wrote., Two of these deal with the period of the Reformation and
; 1860
iLuther. in neither of them does Rasbe have Luther appear in person,

_though he seriously thought of so\&q;hg, Nor does he slavishlyvfellew

_the historicel facts. 5till he achieved what is perhaps more impertant:
he reproduced the spirit of the tims.v His presentation of history shows
:that he understood the life of bhe psople; one of conflict and confu81on
in which, however, character ToNEEY He portrays in these two aovels
ths antagonism that arises between groups of religious people and whole

races of peopls in a tine of transitiéﬂ; the catholics are foreigners
the protestants Germens. He sets forth the struggle of the German
reformers for religious magtery.
1n "Der heilige Bern" Raeabe makes 2 distinction between the
of ficial representativesof religion and religion itself, bringing out
especially/the rolation existing between Catholicism and Protestqntism;
Tn the background we can feel the influsnce of the leaders of the twe

parties: Philipp II and Pope Paul IV en the one hend, and Melanchthon

160
Raabe, W.: "Der heilige Born", "Unseres Herrgotts Keanzlei”




~and especially Luther on the other.
For Reabs Luther and Melanchthon are the great men of the future;
first and foremost they are represented as Germang}wmich is the

justification of their reformative activity: they free the people from.
tradition

the bends of the Middle Ages. The_Luthsfb pastor Valentin Fichtner has

|
been freed of such bonds; he is cl%sely modeled on Luther himself:
"Schaut diesen,grﬂbelnden'Streiter aes neuen‘Glaubens! Wie vierschrltig,
wia gedisgen steht‘der Menn auf»ééinéanﬁssen! B gehbrt ein tlchtiger
Sturm dazu, disse knorrige Eiche umzuwé?fen. Auf dem kurzen Halse Uber

den b:eitén Schultern hebt sich ein Kopf, wie men ihn sich nicht

charakteristischer verstellen kann, Breite Stirn und breites Kinmn, graue,

~kluge; leﬁchtende Augen, kurz geschnittenes, graues, sprédes Haa% und

aih Bart von gleicher Art und Farbs - sind Hussers Merkmale: wer kann

des innerliche Feuer des wunderbaren Jahrhunderts, welches aus diesen
 Augen glﬁh@jmalen? Ist nicht dieser lﬁtherisbhet“Paster 2u Helzminden

oin prechtiges Beiépiel dieses Geschlechtes, welches 0 geweltig war in
seinen Siegen wie in seinsm Unterliegen; in seineh Leiden wie in seinen
Freuden; in'seinem Hess wies in seiner Demut; in seinem Stelz wie in seiner
A6

Liebe! The treasures of this pastor were a life size pgzéfait "des
grdssan Doktors und tewrsm Mannes Gottes, Martin Luﬁher," the Bible,

the sword of hie only sen who died a mariyr for the faith, and his

161 s .
W.Ragbes S#mtliche Werke I, 3:8 76
162
ibid p. &
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daughter Monika, 4hanks t0 Luther, Fichiner has a happy, contented
family life, something the poor y?ggg catholizzzz;tus, still held to
medieval bonds, must deny himself.:l'a After Luther's death, only

5 ,
Melanchthon can take, his placa.laﬂb

In contrast to Luther, Philipp II is sembew, lonely, pale; and

‘Bope Paul IV is hotheaded, dissatisfied with the world and himself, and

possessor of a bilious temperament,

| Thus Raabe pictures the leaders in‘the great struggle of the Garmén
natién, a struggle which iiffeught to the detriment of German unity, but
for the good of the werld, ” ‘wo perties stand epposed to sach other in
mad hate, fighting and quarreling over smell things as well as great omes,
but hardly realizing their significance, On both sides, there are
individuals in whom there develops in thesé confusing uncertain times
an undefined, subéonscious struggls between light and darkness, |

Un the protestant siide Christof ven Wrisberg and Graf von Spiegel-

berg have no idea of the seriousness of khe times, no senss of responsibiii~
ty, whatsoever; in frivolous su?erficiality they betray their fatherland, *

On the catholic side, on the other hand, we have the tragic fate

of Festus, . In all his inner needs for love and life Ye lives in the new

162a
 W.Raabes S#mtliche Werke %ﬁp, 170
i62b
ivid p. 170
163 : :
ibid p. 24
164
ibid pp. 39, 187-3, 1961,
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+imes, but tradition demends that he cling to the ideals of hhe Middle

Ages, especially that of‘celkbacy for the clergy and so ﬁsiis forced to
185

.deny his leve favaes to o tragic death.

But this struggle betwsen light and dark exists not only in the
individual; in the whole nation thers is turmoil and decay and new life;
%8s war oin gliubiges, unglaubigeé, abergliubiges Jehrhundert, dieses
sachzehnte nach Christi Geburt! Selbst in den aufgeklérteaten, hellsten
 Kbpten schlanwen sich List und Fwnsternlu zZu 80 seltsamem Knfuel zusammen,
~dass man nie wissen kéﬁte, walche toulen, phantastischen, verﬁckﬁan, oder -
erhabenen Gedanken, Meinungen, 'eten im n#chsten Augenblick darsus empor=
schlagen wiirden ..., s war die Zeit der grossen Gdrung, dise Zeit des'Zar—
stzunasproyesses, der splter seine Krigis im Drelssigganrlgen Kriege fand,
in welchem der morsche Bau des‘Mittelalters krachend zusammen brach." e

Reabe relives the Reformation; the way in which he cérefully holds
t0 its idea threughout leaves no doubt as to his personal attitude:
Protestantism is the German religion, But his characters are not nade
a standard by which he measures good' and evil; instead they represent
his ideas and his geal, for he takes each men for what he is, no morse
and no less, Thus he ridicules the selfcansciius, bloated representatives
of both parties in a kindly and setirical WaYe o Similarly he treetis

168
the insincere and small minds.

185
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pastor Fichtner and Chrysosiemus are the'representativeéof the |
two religions who win Raabé&;Sympathy most, tecause they a;e‘entirsly
nonest about their religion insofer as they ﬁndsrstand it. ”

Fichtner is the ideal’of the newvfaith,_a kind of small Iuther,
He writes terrible books on devils; still,he is most kind-heafted; he
ig enly concerned sbouwt the idea of his religiom, not mbout the
individuala who may oppose it; this is proven by his whole relatign to
Chrysostomus and Festus.;vo Because TFichtner is convinced by~his own
expsriencs and conscience that celib#c§5is wrong and\unnaturai, he marries
a nun.l7l He is an idealist and with real enthusiasm he loves luther.
He gives his all for‘the unadulterated word of chflvz

Fichtner and Chrysostomﬁs arc frionds; the time for hate has long
sinée laft the old Catheolic's heart.;73 A religions quarrel had separated
them, and though only need brings them tegethér, they are after all in
their souls of one mind as far as pity, sympathy, and good will teward

others are concerned. We see that Raabe is fair, tolerant, and objective.

e have seen how Raabe brings out in "Der heilige Born" what the

Sttt liche Werke I, p. 53-55

53, 228
325
25

50




essence of religion is, and how he points out the relation of
Catholicism and Protestantism t0 each other, JIn "Unseres Herrgotté
Kanzlei", on the other hand, the significance of Proteatantism alone
is brought out, espscially from the stand point of its inhér worti
Thisvinner worth is best expressed in luther, whe,'te be sure, is not
present himself; yet the leadgqgcharacters of the story make us &0
constantly aware of his influence, that he might almcsf s well be.
Iﬁ both these early works the pufely historical interest predominates:
single typical avents of the past éfe treatéd,‘and are neot broughﬁ
into comnsction 6r relation with other perioeds; he confines himeelf
to one limited perioed and interests himself in it exclusively, 1In
"Unseres Herrgotts Kanzlei" it is Magdeburg, where the complexities
of the Schmalkaldien Wer, and the difficulties of this struggling
city as the early defender of the ﬁefofmation are depicted.

Magdeburg stands practically alone in 1547, courageously defending
~ German fieedom of faith and conscience against thé Emperor and Empire.
it is indeed a city most faithful to Lmther; ﬁhwilling to give in te
the Auésburg Interim: In the Strests the people sing:

"Selig ist der Manﬁ, |

Der Gott vertrauen kann, 174
Und willigt nicht ins Interim."

174
W.Raabe: S#mtliche Werke I, 4; pe 29, also 36-7




Mickael Lotiher and 175
And its leaders are just as zsalous, especially hls printing press,

75 A
of Hiebeet—Tovshen, Again and again Raabe lovingly refers to the

city in words such as these: "Unseres Herrgotts Kanzlei ..., dieser grossen,

tepfern lutherischen Stadt Magdeburg, die $0 gut und gewaliig aushielt
176
Kampfe filr den freien Glauben." Bravely the city's inhabitants fight
177 ‘
_end make sacrifices for their faith, - Through Luther they had learned

10 see their deliverance in prayer. "Noch wlhrend des Anrfickens des

, 178,
Herzogs tat das Heer der Stadt seinen Fussfall und sprach ein kurzes Gebat;’

Him Aufleuchte@ der Geschﬂtzg inm wirbeihdan Gest¥ber lagen auvf den Knieni;;’
: visle, viels ... Blrger, Gott wm Hilfe und Beistand wund Gelingen anrufend,”

"Ratmann Indolf ... betete = flir die Stadt - flir alle ihre tapferen,

treouen Verteitiger. Feierlich und freudig war seine Seele; er hatte ein
so0lchaes GofHthl in seinem genzen langen Leben nicht gesplrt. Dann erhob

er sich und trat feii auf seine Flisse, reckte sich und fUhlte nicht

mehr von Schwiche." % |

The city of Magdeburg will be saved because a new age is dawning.
"Gr (Gott) kann nimmer ssines Evangeliums létzte Burg und Bellwerk i

, 18l ‘
seiner Feinde Gewalt alsoc fellen lasssn." The faith of Martin Luther

lvsw;aaabes Stmtliche Werke I, 4; p.2if,73.
pe 316
29
133 also 197
229 also 266, 318
340
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‘has bacome indeed an integral part of thei being of these people o

"und wenn an Waffen, Minnern und gutem Mut dreidsppelt S0 viél vafhanden
wr', und wenn jeder Mauerstein in der Stadt sich in einen Kémpfer fUr
sie verwahdelte, sie wirden das Unheil»nichtbven ihr sbwehren, wemn es |
Gottes Wille nichﬁ sein s80lits... Spiess gnafSChwért, Wall uwnd Schenz
’werden une wenig schiitzen gegen den ﬂbarmggagen'Andrang; Der Geist wird's

tun! Der Geist, welcherdiese Mauern erfdllt seit dem sechsten Senntag

nach Trinitatie im gesegneten Jahr Eintausendfinfhundertundzwenzig, an

welchem ‘tag der Mann Gettes, Martinus Luther e, allhier in der Jehannis=
virche des lawters unverf#lsthte Evangelium predigte, Seit diesem Tage
ist diesealte Stadt Magdeburg in Wahrheit des lieben Gottes Kanzlei auf
Erden und seines Wertes sterkes Bollwefk, seit diesem Tage ist sie ein
Vorort der Freiheit, ssit diesem Tege ist sie ein Schutz und Hort allen
wa Gottes heiligen‘mamen’Varfelgten, allen widarsadhﬁ&i@hen Verbannten
und Ausgsstessenen."lsz Raabe agrees entirely with the peeple a8 1o

these rights they are striving end praying fer, > as inspiresd by

Martin Luther. That the Ref@rmatimn will be viectorious is symbolized

(who acts only Zor perso
by the fact thet Rasbe putsﬁbut\pna Catholic character At o tne 8

Andress Kritzmenn, the protector of Regina Lotther: - and the city ef
Magdsburg. agalnst the traltarAdam Schwartze,

ronsons—of-revenge. The dying man says - "Als kathelzsch Klnd pin ich

182

W, Rasbe : Semtliche Werke L, 4, p. 37
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ein ...
gaboren werden und sterbe, ich weiss nicht, ob als kathelischer oder
184 ' '
lutherischer Mann," The case of Kritzmann tends to show the grsater

gpiritual strength of Iuther's faith over that of the Cathoelics.

The contrariety of characters is the same in thls nevel ‘a8 i
the influence of

"Der Heilfg@‘Bern",' But simple souls such aaALmther fide p0381ble are
much more - .rexpressly drawn hers; axgples of this gre‘§Zaracters’@f
Regina and the mother of Markus Horn: they fesl how the times are antag-
pnistic to thé needs of the haéét, 1nvMéther:Hern we expsrience deeply
the poetry of her faith: when Markﬁs Horn awakéns frem his illnees he
sees at the foot of his bed his mother holding in her lap the open song

i85
book of Martin Luther..  With predilection Raabe portrays the centrasts

gf the tims, the deep spirituel struggles on the one hand, the crua;,
‘barbarous activitiés on the otherfagnd 2lso the supsrstiti@n.laq‘

"Der Mertin Luther." How deeply these words were felt one cen

only appreciate after having read how Raabe describes the mge of the
Reformetien, Luther is for him the epiteme of the Uermasn hereic cha:acter;
He almost brought him into his werk in persen, but decided rather e

make him serve as background, “Der gewaltige Hintergrund, auf weyghgm die =

schwachen Schattenbilder unserer CGeschichte veriiberziehen, wird immer

184

W, ,Reabe ¢ SHutliche Werke L, 4, p. 289
185.

ib. pe 350
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ibe po 98, 142 e.g.
187 »
ibs Do 1134
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on neuem mehr oder weniger diese Schattenbilder #berleuchten miissen,”

None of +the more impertant historical characters'are brought much idbthe

oreground,

‘ rstrurent

Resbe makes luther the @EEE, rather than the creater mf hzstery,

f +he Reformatisn ¢ "Martin Iuther hattexgetan. - Wieder einmal war eine

pechs der Weltgeschichte in die Spitze des Individuums ausgelaufen,

wieder einmal war in ginsm Menschen der Kampf und die Arbeit von Jahr-

1hnnderten zusemmengafast wordsn, in exnsm Brennpunkt, welcher die Welt
189
ent zlinden sollte~n Rasbe believes that Luther marks the rebirth ef

the German peeple. ,

According to Rasbe's view the German peeple ware destined t9@ be
1s0
nailed ©o the cross for the salvation of menkind, They are ths

initisters in the develepment of the human spirit's merch te higher

&

levalS,.they are above all the crestors of spiritual’freedem as btaught
about by the Reformation and.its fountain-heéd ILuther. For this reason

he does such great homage in twe of his workse %0 the Reformation. But
+his struggle for the ga@d of mankind was destined net te remain Spiritual
alone; it became a physical struggle as well; this is seen especially
dufimg thée Thirty Years War, Such are for Raabe the sember, dark periods

of German history, and he never wearies of pointing them out. And so

188 : .
W., Raabe : Slmtliche Werke I, 4, pe 30

1389

ibs pe 967
190
ibs pa 97
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we find him occupying himself in ths novel "Nach dem grossen Krieg"

with the time in which the German people agein awgke to self realizetiem,

the time after the Wars of Liberatien , Like Armim, he advises the
nation: "blicks euf zur Wartburgiwe das alte Geistesriistzeug, ‘dis gute

lgl
Wiehr und Waffen' unseres Velkes, neu geschmiedet wurds. .. For Raabe

patriotism meant ser#ica, a service expressed through apprgciati@n and
prometisn éf Germany's‘cultural goods., As,Elster¢§§§§%3%§§§55§£§ﬁ in
Reabe Tis » "universal-religilses” chanedber; Réabs "sehgﬁg;nze dor
eufschan Herzen und das Netionale im Schein der

192
universelen Religion." And for him Luther really was the symbel of

Menschheit in ei{nem é

the faithfu; conscientious German heart.

~ add here

WeApap?£emen%—%kts—chapte?—wi%h a fow remarks about Raabe's

contemporaries, Meyer and Fentane.

C.F.Moyer: "Huttens letzte Tage." (1871)

Meyer, like Rasbs, also grasps Luther's religious core, ln
nis "Hutters letvzte lage" Hutton says of Luther:

Je schwefer sich sin Erdensohn befreit,
Jo michtiger rihrt or uusre Menschlikeit.
Der selber ich [Hutten] der Zelle frih entsprang,
Mir greut, wie lang der Luther drinnen reng o

191
W, ,Reabe L, 3, p. 487

192, - :
K%%gper, Clarg:: Der historische Romen und dis historische Novelle
‘ bei Rambe und Fentene. Weimar 1930 Pa 24
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194
ib. p. 41

Reformation,
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Er trug in seiner Brust den XKampf verhiillt,
Der jetzt der Erde halben Kreis erfilllt.

Er brach in Tedesnet den Klosterbann -
Das Gr¥sste tut nur, wer nisht anders kamn §

Er fihlt der‘Zeiten ungsheuren Bruch
Und fest umklemmert er sein Bibalbuch.

in seiner Seele WMuapft was wird und wer,
Ein keuchend hart verschlungen Ringerpaar,

Sein Ceist ist zweier Zeiten Schlachtgsbiet 0193
Mich wundert's nicht, dess er Démenen sieht !

In thess few words Meyer hes convinced us that he understands the

mighty, ferceful charactergéf Luther 88 few ethers have; Luther is the

But like many others he dees not emphasize Luther's

limitations or religious nerrowness, ‘‘he less edifying elements in his
character are only indirectly acknowledged, are looked upen as a
necessary pert of his time, Luther's firm faith in God is stressed:
"unser Gett ist eine starke Wehr." His deep sincerity and linguistic
talent are carefully p@intad out; all 11&9 %0 hear his languege for he

gives life and strength to it so that,

" Der Rittersmann, der Knecht im Bauernkleid
Vernimmt ven ihr den Weg zur Seligkeit. = " 194

Meyer describes Luther as & Renaissence persemality with sudé&pi®Wush soul;
therefore his spirit is “zweier seiten Schlachtgebiet", Unlike Erasmus

" he struggles couragecusly for a firm hold in a sea of spiritual doubts;

Meyer, C.F. Werke II, p. 42
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'sama of them prove $60 much for him, and he gradually falls back inte
madisval narrowness, buﬁ enly after having done his .utmest, Meyer
‘pemnts éut thet by struggling so courageously he did much te prémata
German natianaliém, for which Huftten se passionataiy feught, and which
now in 1870 found expression in the establishment of the German Bupirse.

Méyer's stfugglé t0 liberate his ewn spirit end his imh%mmmting"
netienalistic feelinge, led him to ses the similarities between his own
time and those of a semewhat ideelized Refermation. He sees in both |
& struggle fer individual freedom and hatiénal liberty, that is waged
especially against the papacy; thus net Luther, but the mere ﬁéﬁaiéﬁly
nationalistic Hutten becames his ideal.

i, Fontane: "Schach ven Wﬁthénew“ (1883):
"Grete Minde" (1880):

We have seen how Raabe and to a lesser degres, Meyer falt the

very soul ef the times they portrayed, This is because Reabse felt deeply -

and develeped his charscters frem within, With ¥entane it is different;

fhe holds te histerical truth but remains on the surface of things because
he refrains from metephysical speculations; the secret of his feith is
acceptance, net struggle; therefore he could netv reach the depths Raabe
or Meyer did. He B%%S his cherscters as formed by their enviremment.

In presenting the attitude of the garly ;x@iﬁeenth century teo
Worner's "Iuther oder die Weihe der Kraft" in his novel QSchachg von

Wuthenaw? ho presents the conditions ebjectively and realistically, bub
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does not add any ef his own re%sctiens, He simply says: "Alles was

mystisch-romantisch war, war filr, alles, was freisinnig,war gegen dae
198 '

Stdlek.”  Nens of the characte@ghad en understanding of the play.

Nor does Fenane% "Grote Minde"™ give us & direct insight inte his

attitude toward Luther, for he portrays here the narrowness of the Lutheran
clergy in the early seventeenth century and apparently prefers the
calvinistic conféssi@n to which after all he had the closest relations

due 1o his belief in predestinsvion, His disdainful and critical attitude
toward church narrow-mindedness shewa7us, however, thet he had & 8ens9

of reality in metters eof religion., What he wanted in religion wes
masculinity, and it is in this that he resembles Luther: more than thet

he gained strééth for his pPretestantism through Iuther a&s the fellewing
verse proves:

"Trivpt ein fHr deinss Herzens Meinung
Und fllrchts nicht der Feinde Spett,
Bek#impfe mutig die Verneinung

5S¢ du den CGlauben hast an Gott.

Wie luther einst, in festem Sinnen,

Se sprich such du zu Gotites Ehr' ,

"Ych geh nach Worms und ob da drlnnen 196
Auch jeder Stein ein Teufel wir'

195 g
Q'Fontane, Theedor, : Gessmteusg. der érzﬁhlendem Schriften i, 3, p.223
136
Frommel, U, Nevers deutsche Dichter in ihrer rellglasen stellung, p.l66
Lempare:""Ja die DbBsen Gedanken, Wir k¥unen nicht hindern, dess die
Vgel #iber uns fliegen. Aber wir kUnnen hindern dass sie auf unsern
Kipfon Nester bauen," Das 18t ein gutes Bild, Defllr ist es aber auch
von Luther. An Georg Friedlinder. 3.8kt 1893, Briefe an seine Freunda;)
Bds I1I.




B. G.Froytag: "Bilder mms doer deutschen Vergangenheit"(1859-62)
“Dxe Ahnen™; (1872-80)'"Marcus K8nig" (1876)

Luther, the whole man .

‘the sixtesnth century represents a milestene of progress in

world o6 history; as such Uustav Freytag pictures 1t in his "kulturhisto=
rische" "Bilder aus der deutschen Vergangenheit" and his charming novel

from "Die Ahnen" :"lMarcus Kbnig". In Freytags presentatien Luther is

pade the hereic figure of Germen nistory; he overshadows the century

completely: what lies before his time leads up to him; whet fellows, grows

“and dsvelaeps by the influence he leaves behind, In an earlier volume of

the "Bilder" Freytag says: Rudelf of Habsburg "hetts.die Grundlagen eines

dem deutschien
yon :

bis die ArbeitAMilliGnan L

neugn Reichslebens geschaffen, das wie ungenligend immer,

die
Velkse Magllchkait gab selbst&ndlg zw deuern,

n der Krafi eines Vannss zusammenschloss, welcher Refermater
- 197
" For three nundred’

Kleiner sich i

und Bildper des deutschen Lebens woerden s01L1te ..e

since the death of Emporer Frederick Barbaressa the Garmans

years,

ned leoksd a leadgr who wholehsartedly looked to their needs and desires.

Luther, ef whom Freytag

‘then they wers blessed with such & lsader as

says: "auf jeden Gebist irdischer Angelsgenheiten wird or den Deutschen
» 198

der grosss Ungestalter, seinen Gegnern, wie seinen Getreuen.”

197
Gesamelte Werks 18, p, 93

198

ibe p. 466=T
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However, Freytag is carsful to peint out in his “Bilder" thet
the mighty changes which\Luthér initietes have their basis in the long
outraged morsl sense of the Garman_pe@pla; mest particularlyéﬁwluﬁebeen
offended by the indulgences which everleekedﬁgaeds of the hsarts "dis
lgrﬁsse Arbeit der Reformstarsn wird nur denn riehtig verstanden, wenn
men: s8ie auffasset als eéine: Auflahgung>dai Herzens gegen Unwahrheit,
; Q0
Gemitlosigkeit und Frevel am Heiligsten," N And so Iuther's werds aided
by the art of printing, fell like flashes of light upon a peepls that enly
had awaited a leader, Never, Freytag séys, hés the soul of a people been
more stireingly and megnificently laid bare than by Luther's words?nghasa
ere the ch&racterisﬁics of thet soul: "Regeistorung,Hingebung, eoin tiefer
sittlicher Zorn, innigés Suchen des H8cheten und ermstliches Freude an
systamatischanlDenkentzoo
Froytag believes that all sects have reason to go back to Luther
for what is deep, soulful, snd blessed in their friths teday. "Der Ietrte
Ketzer von Wittenberg ist Reformator der deutschen Katholiken so® sehr wis |
1 :
der Pr@testanten,"zO& For through him they evercame the old schelasticism
and geined new weépens egeinst ignorance such es & new meral stability,
a nsw languags Q%ﬁ the cultural bénefits thet this latter brought with 1t.

A new and mers firmly organized ehurch now had te be built becausse

Luther had destroyed the alrsady crumbling structurs of the medieval church;

199
Gesamelte Werke 18, p.39, Compars 80; alse "Marcus Kénig" p. 148-9
and .39 of this paper.

200 ’

ibe 19,p.51 Cempare Gesamelte Aufsttze 1I,p.476(Theolagische: Disputirer
im Velke.) :
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end most impetant of 2ll, ke gave such mighty expressien to "umsersr
tapfern, frommen, ahrlicheu Innerliichkeit «.. dass in Lehre und Spreche,
in blrgerlicher Or&nung ﬁnd‘Sittlichkeit, &n den gamﬂﬁlichen Neigungen
des Velkes, in Wissenschaft und Dichtkumst sehr viel von seinem Wesem
#ibrig geblieben ist, weran wir alianechvjetzt Teil haban."zoz
Gn thé other hand'Freytég5 of course, aduits thet Luther failed
to attain the woadt éﬁﬁpg;fu his teaching in saibral impertant instances,
and that he was haughty, stubborn, uﬁjﬁst,.and gven cruel against hié
opponents, in several rsspects_he stiil clung to medieval idaas,zo3
and ceuld net Qelp himself under the circumstancss,zof,g"abar_dargleiéhsn
sell keinen Deutschen mohr irren,'denn alle Beschrinktheiten seiner Natur
und Bilding verschwinden gegén dia Fdlle veon Seggn,ywalchm‘aus-seinam

. “R05
grossen Hprzen in das Leben seiner Nation gingesirimt ist.”

Such is the picture Freytgg draws of Luther in the "Bilder".

202 : ' Note
Gesamelte Werke 19, p. 68-9 Compare sme Quotation p@5¢g§imilarity 1o
Geethe’s utterance with regard teo Luther.)

203 : " ' ‘

ibe 10109 e.gZs His stubborness and absolute conviction in the matter

of the holy. communien, (Compare "Aufs#tze" p,476-7 : His stubberness

here is eof exactly the same nature &s whet—ef the Protestants’ and
c&thalicsfffyuw;~~;m",;v-AQxact literal 1ntarprematian$ afitheirfyooks

204 : -
ib. D.108:"Wenn er nicht gettlos oder Welusinnig werden wellts, blieb
ilm doch nichte weiter Ubrig, als die neue Lehre zu grinden auf Worte
und Kulturzustinds, welche fHnfzehnhundert Jehre vor ihm lebendig
gewesen waren," (Aufs#tze" p.476 "Denn die selbstiindige Tetigkeit
des Hinzelnen kemnts zunHchst einen festen Halt, ein Husserliches
Gegebenss, worsn sie sich klammerte, noch gernicht entbehren.” And the
fact thet Luther had such abselute faith in bhet the Bible is just that
which wmakes him a true son of the peeple),

205 _
Gesamelts Werke 19, p.59, alse p., 109




vgs gibt noch hsute kein Werk," says Erich Brandenburg, the

jellknown historian, in praising the "Bilder","des uns in nnlicker
eise durch das Deutschland der Refermatienvm;z4sich@r@r Hand hindu}ch»v
fiarte .., Man kann such heute nichts b;sseree tun; sls sich diesem
_Fhrer snvertrauen, der mit ebense ér@ssér venntnis der Qusllen ausge-
rdstet ist, wie mit feinem Tekt fr daSJWQSGnt;iché und das Charskterw
jstische, und der das, was er ée%%t im Gsisté erschauf h#t, mit feiner
_Kﬂnstlarhahdlzu g@stalteﬁ uns lebeondig zu machen WQiss."zaﬁ Ereytagé.
gim in the "Bilder" is net 1o write & schelarly work of Luther's personel-
ity, @8 & whels, as & type emphasizing those treits which he hed in
commen with his timeiand those in which hé differed from it. To quote
prandenburg again: "Freytags Lutherbild geh¥rt nech immér zu den
-§chlnsten, dis unssers Literatur sufzuweisen hat; er het gin ebenso
xréftig mitfdhlendss Verstindnis fdr die Leidenéchaftlichkait und den
Kémpfenzorn des grassenvGlaubansstreitars wie fdr dis lisbenswilrdigen

uwnd humervellsa Zige des guten Heusvaters und treuen Freundes Luther,

Und er weiss sie uns elle an gindrucksvollen Beispielen lebendiyg

206 :
&, Freytag,: Bilder aus der Neutschen Vergsngenheit Bde ITL.
Paul LisﬁxVarlag.Leipzigﬂ9u+Einfﬂhrung ven B, Brandenburg.
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zu machen, 207 "Da% Gustav Freytag si¢h so ganz und v8llig vor

der Gr8sse Luthers neigt, verleﬁ% seinem Werk den entscheidenden

‘Turning now to a closer examination of"Marcus K8nig", we
cahnot_praise‘the Luther Freytag portrayed here as highly as we
did his portrayal in the "Bilder™", In general it &s the same, only

that, this being an imaginative work, the outlines are not so

closely drawn. In both portrayals Freyuag has recalled to mind in
varicolored pictures the llfe of the peonle‘ not only the outer
routine of their 1life, but themm:thoughts and desires, and_in the
background Luther's influencek i§ éiWays mdre or less felt. But
the fine Luther atmOSphere*is not attained here; Luther does not
1ive, leaves us quite uninspired, because Freytag is apparently
unable to create the essentially characteristic traits of Lgther

when he leaves the historical field for the imaginative one;.g09

;The conditions under which Tuther appears seem forced and unnatural.
~The circumstances which form the'background of the story

are the unsettled‘énd tfoubled conditions of an age of transition -
transition from medieval knighthood to the modern city. BSuch forces

as the following oppose each other: the Luthefan and humanistic

versus é&s Catholic, the German versus the Pole, the burgher and

the peasant versus the noble andAthé church, and the father versus
the son. Into all these antagonistic forces and comblnatlons of
~thenm we flad the characters of the st@@& sWer z,'most especlally
vGeorg‘KSnig; ‘ But'over all these forces the influential

_20!701). cibe De IX ‘ ’

208p,11 Lindau H Gustav Freytag De 255 M

gogProbably Freytag realized his lack ofnpowers of a real poet

in this respect,for seldom do we find him bringing historiéal
characters into theée foreground in his imaginative writingse In
the cage of Tuther, he apparently could not resist the tenpbation.
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character of Luther holds sway; agéin and agein we are reminded ¢f his
influence by rgféf@EWQs meds 0 him wntil he himself appears &t the end.
Threugh_his mediation and faiih the main characters find a way out of
their difficultises, attain peace and happiness,

}Let us fér & memsnt sese hewvthis growing influence of Lﬁther
is carefﬁll& portrayed by Frasybtag in his novél. - One of the ways in
which-the influence of Luther psh@tratad most effectively to the hearts
‘ef the peopls was through booksgllers, such as Hannus., The beoks about
‘imthengannus_shews only to those hé'knews he can trust, and ameng
them is the Luthersn Megister Fabricius, "Sie sind wem alle von dem-
selben Manmgy@n dem sie jetzt Uberall reden,” 210he whispers. ‘he
Magister ie surprised to find them now written in German; some of the
titles he finds sre: "Sermon vem Ablass und (nads," "Ohne Ablass veon
Rem kann men wehl selig Werdsn".211 As the Georman books arrive in ever
increasing numbers, Hannus' business grows more and more; thes books
treat of such subjects as papal tyranny and the ceurage of the few.
"Noch nie war dis dewtsche Sprache durch den Druck se sterk in die
Seelen gedrungen, der Zern und di@zilage/welche hierin verkindet
warden, lagen in §edermanns Herze@i :

As = result of such penetratien ws next learn how discoentent

grows smeng the peopls regerding the questions of church and faith;

PARY)
"Marcus K¥aig" 4 Part: "Die Ahensn" p, 14 -15
211
: ibid p. 14 -15
212
ibid p. 147 Compare p. 385 of this paper
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:h@w tewnsﬁen and peasant bac;me friends and hestiles to the nobles,
One of the: townsmen, Hendrik der Schiffer," raising his beeremug
loudly cries: "dies br%ng ich ginem guten Steuermanh, der uns durch
die Brandung f&hrt."ZIJ wh@.magister is carried away with enthusiasm :
by "die Macht des gewaltigen Geietes, welcher unablidssig als‘Lehrsr
der Deutschen verkiindete und mahnta;"Zl% he leggg"sainen lateinischen
Stelé uﬁd trug ungelahrte deutsche Druckschriften in den Taschen
umher."ZIQ Both the magister and his daughter Anne furthsr Imther's
causs among the “Landsknechts",whilé;th@y have té live ameng them:
it is at_this.timefé&sQVihat Luther, "derdtmser wller Heffnung war,"
is held in the Wartburg. But there is no resson te give up hope;
luther becomes mightier a8 time progresses, "DervOrdan in Préussan
vergeht an ssiner eigsnen Schwilche, die starks Stimme ven Wittenberg
het dringend germtsn, mit dem Lwitterwesen ein Inmde zu machen, und
se9it das Blchlein an dis Herﬁi des deutschen Urdens im Druck susgegan-
gen ist, verfinderndie Brilder in Preussen gigenmiichtig ihren Fhtand und
schon mehr als einsr hat sich ein Bheweid gen@mmea¢316 Thug spoke thg
"Hcchm@ister " of his demains; and Marcus K¥mig realizes the prebable
truth of his brother=in-law Hutfeld's words: "Du rangst gegen eine

217
Flut, welche uns alle Ubermlichtig ferﬁfeibt;"

213 :
"Markus KUnig" 4 Part:"Die Ahenen" p. 146
214
ib: pe 152
215
ibs pe 153
216
ibe p. 385

ibs pe 403
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Wherein lies this great influence of Lwthér’ Asids'fr@m thei
favorahle conditions ef the time as peinted out at th@ begmnnzng of
the chapter, we interpret Freytaeg as attributing hig success and,‘
influence to his cheracter and persemality.

Luther wae "ein Mann von stattlicher Mittelgrdsse it greésém
Haupte, Jn wgicaem zwal tlef lleg@nds Augen wie dunkle Sterne biltztei%g
He lived in the nost . plamn and humble surroundings, Within the walls
of ths monastery fr@m which such & . bright light shons out over all
Germany, there steod ane lens trae, in it end about it sang the gaed
little fiionds -of the music-lover Luther, the birds‘219 P@Ssessed of
z firm and determined will, he wes at the ssme time =2 man‘whe’inspifed :
confidence and friendship; when with the stubborn Marcus he”§:;;;
nimself with firmness and dignity: Marcus' chafacter denand®l it : "Burs
kalté Frommigkeit ist eigenniitzig und géttl@s, sie macht sursn Sinn
nicht demitig, sondern stolz und hart."zgo When with the "Landsknacht@",
on the other hend, he was kind in his gruff way and patient, fer he.
demandsd love and humility. Te all alike, regardless ef their ool
sﬁati@n in life, he would be *fa Ratgaber filr angstvells Gewzsssn: :
‘ths outstanding characteristic of Luther was his implicit faith in
218

"Markus Kbnig" ps%l0
219

U"

ibs Pedll "... in ihrem bunten Kleide sindAd o kleinen Nérrchen
unseres Herggotts, und sie haben mich menchesmel getrésiet.
220
~ibs P 413
221
ibe Pe 393
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od: "was dem Menschen unvers#inlich scheint, weiss Einer, der die
222
erzen lenkt, in liebe zu vergleichen Yber alles Hoffen;" always

he divine aspect ef things was uppermest in his mind, For him this
orld was relstively unimportagt, when c@mpared with the next: Luther
terfreute zumeist ihre (Annas und Georgs) gute Aussicht ftr jenes Lsben,
ie aber fihlten stirker des Elsnd der irdischen Yrenning."” @ But
sther was ne extrems idealist; he recegnized that Wwe Must eccept
the world we livg in, but also thev we must strive fer its improvement
and prepare oursslves for a better eﬁa; and the way was by faith in
‘God; this is sxpressed with sincerity, cenfidence and humility. All
vthe problems of Luther's life were handled by en abselute trust in Ged,
Let us see how Freytug presents Luther when selving such problems of
life.
Christian merriege we are told is governed bv divine as well
224

&8 human laws. But since Luther is not a temporal judge,,he is abeove

all interested in the question whether or not the marriage of Anna and

armsacceptatle Tor Lut%er 3} :
Georg is @ ewsyone before GO nis is dstermined by a=€hristian

toward union ) verifie: .
attituﬁe(at tThe time of marriage and is 47 by the determination
of the couple 1o abide by an honest and pieus love for the rest of

of their life ..."eine rechte Lhe bewirkm)... nicht des Priesters
R25
Dienst . sondern fromme Liebe und christliche Gesinnung der Verlébien,"

222

"Marcus K¥nig" p. 424
223

ib, p. 421

4 .
2 Gagpare "Bilder" vel,19,p,108:luther"im Jahre 1522 unternahm die
Ehe vas der neiligen Schrift auf neue sittliche Grundlajgen zu stellen’

225
"arcus K¥nig" pe 415




