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T c2|m of drawing, GEEED borrows CEEERENED
language GEEESNED p2inting @D sculpture, GEENN various mediums GHP
OIS cvcrything ] have ever learned, ISR
SRS i plicd unknown history GSSgESSEES objcct, G bring
attention to @@which seems insignifican tquillill®. Shining ¢yl light on
something GENEND used, discarded, found @il reused uE——GXRGEEE—

@all of history. SN human intervention @i gives @i object meaning GEN»
@EED objcct as@li skeletal structure @il physically, and or conceptually), @b
manipulate SEESSSND cnhancesd@@spatial presence, @l visual intensity. The grid@
@I display spacc @i two and three dimensionaily, Gl causes@ inter-
dimensional conflict o ————— bordcrline ENENENED blurred. The grid, G
represents order @D possibility of chaos, AE————GE——— thought
process. NN 1@ nccd@ be square @B order is CENINNIENRNNE 2pparcnt
more readily than@il chaos that created @ Within @ISl space GEEESSED takes up,
GRS infinitc QU space between (i
3D spacogi® display@® two dimensionally @vice versa) as a (il diagram @ used,
@ unused space. @D alchemist,@ mix CENENEEEEN o diums G
invent colors, @i textures; any means of art making. (————————_—
A S e e e P e S e S s )

R e R R S S A e A i )
e Both eummmmpvork eniiniining diffcrent damymimm—m— rcactions of
epmedium SEBobjects surface S desired effect. Appropriation @colordld
restricted SyEMI® materials dmm®come across every day, most eiismisl were garbage@i
i n timc. CEm————tcchniques @@ mediums unconventionally, @li®aids
@intent of Gumimmmgmi® history of @@object in question. @Bl critical @SS humor
e tradition of “art”, GumNERartist” D
materials used GEEGE—_—__;uXtapose GENIEEG———END conccptual conflict. &P
D mixing @EPmatching@EEPacsthetic arises. @iiminimalist aesthetic CRNED
S i (5, shapes @EPextures G
i open-cnded, quinminmmm——— different interpretations. My ‘G work
@Pscattered MNP artistic spectrum. lNG—_—_—_incorporating @iBchaos @
@D rtist’ qummmap cnd result, it some sort of artistic merit. My ‘visual
N < < tchbook. One @il®happens, NN ncxt page, @D
@inm something else happens. @ipnext CENNENN_ 5. bconscious]y Gl
considerationquurealization CENESNithin 2l eil@previously used pages.
s rvisitcd and CEEEEEP ot G (
iy 2 tcgorics withingggaesthetic. Within qcategories i cells
make up q@uisupport CEEEEED crid. [f@@@style didn’t vary CENE———— 8 C:ucial
cells that quEEE———support @®cells above @i would not exist quuimi————
cmp—— coc @I down over time.



306 Journal of Student Research

Artists Floor
2012.
Gesso, Acrylic Medium, Construction Paper, Chocolate
Wrapper, Vinyl String, Hair, and Dust on Wood.
9"x9”



Untitled 307

Door (Robotic Cat Toy)
2012
Exposed Emulsion, Tempera, Gesso, Watercolor, Cyan
Powder, Packaging Foam, Plastic, Reflective Tape,
Rubylith, Paint Marker, and Radio Antenna on a Door.
2.5"x3"x42"
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Tape Space (Color Field)
2012
Acrylic Ink on Paper (Screen Print)
15"x15”
Edition 6/6
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Untitled (Circles)
2011
Oil Paint, and Tempera on a Fiberglass Ceiling Tile
24" x24"





