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First Interview Session (March 6, 2001): Tapes 1-2
Tape 1/Side 1
00:00:22
FA grew up in a small town in Germany where both his grandfather and father were businessmen.  He spent the last two years of high school at a private school in Glauchau.  The director, Kurt Richter, started FA out in film with a 16-millimeter camera.  FA discusses films he made in high school.

00:08:24
FA discusses Munich in 1938 and Kristallnacht.  

00:11:09
FA attended the Bavarian State School of Photography, which he describes.  Students were from all over Germany, with many from Eastern Europe.  He discusses his fellow students and the faculty of the school.  An instructor advised no more than three or four students at a time.  

00:19:51
FA discusses the activities of family members during WWII.  

00:23:12
Beginning in 1939, the start of the war in Germany, FA volunteered for the war.  He was trained for aerial photography and was sent to Hamburg and later to Mechlinburg to learn how to operate the air forces's motion picture equipment.  AF made an instructional film for paratroopers and did other aerial photography work.  

00:30:55
End of side.

Tape 1/Side 2
00:31:00
AF relates the filmmaking skills he learned during the war.  AF worked in the photo laboratory at Rome. 

00:35:34
FA was stationed in Italy from 1942-44, and spent the last year of the war in Normandy.  He recalls Sardinia and Messina.  

00:38:00
After the war, he returned to Munich to continue his education.  Between 1947 and 1950, FA married, and worked with a relative in a farm-machinery business. 

00:41:04
FA intended to travel to the United States as a work student.  Instead, he worked and traveled as an agricultural journalist for the Bavarian state, which he was able to do because he did not have a Nazi party affiliation during the war.  

00:43:24
In Washington, D.C., FA and three other German filmmakers became familiar with American institutions.  FA was paired with an American film crew from the USDA and made a film in Farmingham, Massachusetts about epilepsy.  FA was the art director.  He also worked with the lights and as an assistant cameraman.  

00:47:13
After Massachusetts, FA was sent by the USDA to Madison.  He discusses Bryant Kearl.  FA was in Madison for only a few months, but liked it and planned to return.  

00:52:13
In Germany, FA worked for the West German government's information service as a photographer.  He discusses some of his publications.  

00:57:16
In 1954, FA returned to the United States.  Bryant Kearl was teaching at the University of Bonn and assisted FA in filling out an application for residence in the U.S. 

01:02:00
End of side.  End of tape.

Tape 2/Side 1
01:02:08
There was an understanding that FA would be employed in Madison when he arrived.  After about one year, FA became an instructor at UW.  He taught photography and filmmaking.

01:06:56
FA recalls some of his successful former students.  Jim Larison went on to the University of Oregon and made a film about land grant colleges, and also made some films for National Geographic.  FA says he never had a bad shot.  Peter Bensinger was another successful student.  David Hestadt made a film about agrarian reform in Guatemala.

01:14:30
FA discusses his relationship with deans R.K. Froker and Glenn Pound, as well as Henry Ahlgren from Extension.  

01:19:21
FA's early films at UW were short farm films, never longer than 30 minutes.  He explains the editing process using negative film and splicing tools.  Ed Furstenberg at WHA produced FA's films and was a good producer, says FA.  He explains the types of films he made.  

01:24:06
FA describes the process of making a film for agricultural journalism.  An agronomist such as Arthur Peterson would approach FA with an idea for a film and teach FA about the subject.  FA uses alfalfa as an example.  The agronomist and FA would discuss the shots and views needed in the film.  The script would be written afterwards.  FA would put the film together on the editing table.  The films would then be distributed to various locations, including Wisconsin film libraries, for as many as 1,000 showings per year.  

01:29:56
FA did films on agricultural and natural resource topics.  He discusses “Corn” and a film on the Wisconsin River.  FA explains the influence of Bryant Kearl.

01:59:11
End of side.  End of tape.

Tape 2/Side 2
Blank.

Tape 3/Side 1
00:00:14
FA discusses the equipment used during filming.  Sound equipment changed after about 1980.  Wolfgang Hoffman, a co-worker, was particularly conscientious about camera equipment.  

00:05:21
FA talks about his and David Hess' experience using video.  FA talks about a film made with some filmmakers from Frankfurt, Germany called “Little Germany.” He discusses the techniques and equipment they used.  

00:08:53
FA talks about the composition of his photographs.  He discusses the use of shadow and light.  A photograph, FA explains, is a thing in which everything is recorded, so he insists on perfect focus.  He discusses the ways in which color plays a role in prints.  

00:13:53
FA did not always have the best equipment.  He generally used a Roloflex camera and had both standard and larger lens sizes, as large as 150 mm.  

00:15:21
In the armed forces, there was a film which was an instructional piece on filmmaking.  From this, FA developed a film ratio goal of 1:5.  His younger colleagues, Hoffman and Hess, did not take this goal seriously.  For his film on the Wisconsin River, his ratio was no worse than 1:10.  

00:18:24
For particular films, FA says he went to a specialist for advice to determine how best to approach the subject.  Bryant Kearl helped to develop FA's inherent ability to tell a story with film.  FA relates details about a film on rural electrification.  

00:22:44
FA liked using large-size negatives and long lenses.  He did his own editing and enjoyed the editing more than the shooting.  FA relates some stories about editors he has known.  He says the editing equipment at UW was not always up-to-date.  

00:26:11
FA discusses the editing process.  He talks about a film which required setting up nesting boxes for birds.  He talks about the Wisconsin River and his film of it.  

00:30:59
End of side.  

Tape 3/Side 2
00:31:05
The digital prints are done at Burne Photo Imaging for FA.  He discusses some sequences he shot of an osprey.

00:32:07
FA elaborates on his Fulbright research grant of 1966-67.  He studied at the University of  Stuttgart-Hohenheim with Hans Rheinwald.  Rheinwald was an economist, chosen by Marshall Plan executives to teach a class to extension people.  He wanted FA to assist in his course.  FA relates stories about Rheinwald.  

00:37:05
Under Rheinwald, FA studied extension methodology, which was in the initial stages of development.  FA and Rheinwald went to an extension meeting in Zurich, Switzerland where they described their view of a united Europe without the existing borders.  

00:38:36
FA relates a story concerning a trip to Paris during his time with the German Agriculture Information Service.  He describes a catalogue of films for general rural education which was put out by the French government.  

00:41:16
FA comments on the films of a particular French filmmaker who influenced his own work.  He discusses a film on goat cheese and winemaking.  FA describes some well-made films from the United States, including California and Wisconsin.  

00:51:40
In 1986 FA was granted a Fulbright fellowship to spend time in Budapest.  FA discusses the filmmaking process in Budapest and the state of agrarian affairs while he was in the country.  His film was about agrarian reform in Hungary.  FA discusses the condition of the country during his stay and relations with neighboring areas.  FA enjoyed his year in Hungary.

382
FA recalls some colleagues from his time in Hungary.  

01:02:03
End of side.  End of tape.

Tape 4/Side 1
01:02:08
FA talks about his last film at UW, “The Last Century.”  He discusses the influence of Ira Baldwin and Bryant Kearl on the film.

01:04:49
FA says he and his colleagues were very much aware of the film libraries throughout Wisconsin which would release films to the public.  In some years, there were as many as a thousand showings of FA's films through the film libraries and through extension.  He discusses the various extension offices and employees.

01:09:33
FA discusses publicizing his films with John Fett, James Voegeli and some of his other colleagues.  He talks about the Bureau of Audio/Visual Instruction (BAVI).  Gaylord Nelson assisted FA in his conflicts with BAVI.

01:14:13
FA made films for a number of politicians.  According to FA, Bryant Kearl was the impetus for this facet of FA's career.  He discusses Esther Kaplan and Gaylord Nelson.

01:21:03
FA lists some of his awards and elaborates on his involvement with the German Agricultural Film Festival.  He discusses the international film festival, which was held in Berlin and ran from 1960 through 1990.  Attending the festival and serving as a judge was a good opportunity to learn about agricultural situations and circumstances in other countries.  

01:31:08
FA discusses his involvement on the board of the Max Kade Institute.  After his retirement from UW in 1989 he returned to the University of Stuttgart-Hohenheim in Germany to teach.

01:33:15
End of side.  

Tape 4/Side 2
01:33:20
A Canadian writer, Spottiswoode, has written several books on film.  FA talks about the agricultural films in other nations.  

01:35:19
FA talks about his involvement with the organization People to People in Middleton.  

01:36:28
FA muses over the course his career would have taken had he stayed in Germany.

01:39:28
FA lists and discusses his favorite films and photographs.  When taking photos, he likes to get close and give attention to detail.  FA goes over various photos, letters and catalogues in his collection.  

01:54:03
FA makes some closing comments.  He says he owes a great deal to the influence of Bryant Kearl.

01:59:21
FA is not unhappy that he has maintained his connections with Germany, though he is aware of the “terrible things Germany has done to the world.”

02:02:36
End of side.  End of tape.

END
